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Introducere

Cine si-a format, in lumea mare, concepte fine
despre artisti si performante artistice, acela trebuie,
sd coboare treaptd cu treaptd, pe lunga scard a
relativului, pind ce ajunge in Sebes, intr-o sald de
dans destul de modestd, unde sase diletanti incep
uvertura « Lodoiska » si, dacd nu este prea deprins
cu rafinamentele, va spune: « pentru un loc atit de
mic, e totusi destul, chiar surprinzator »! Dar atunci
paseste la pian un domn si incepe, dupd un preludiu
stralucitor, fantezia Iui Thalberg pe tema din Lucia,
sI ne-o redi fird ezitare si sovdire, cu claritate si
sigurantd, cu fortd si cdldurd, cu puritate si elegantd
pand la finall Dupd ce a auzit aceasta, nu se mai
gdndeste la Sebes ci la Viena si Paris, din care orase
ale artei se trage, fird Indoiald, arta interpretdrii
domnului Josef Filtsch /...].
Sebes, 19 septembrie 1853,
Johann Michael Mékel, (1818-1866).

In prezentul studiu ne-am propus si reconstituim cat mai fidel
posibil, biografia unei personalititi a vietii muzicale Transilvinene
din secolul al XIX-lea, Josef Filtsch (1813-1894). El este cunoscut in
cultura europeand, mai ales datoritd statutului sdu de frate mai mare
si insotitor in periplul european al copilului minune al Sebesului,
Carl Filtsch (1830-1845), elevul preferat al lui Chopin, virtuoz al
pianului si compozitor. Nascut la Ordstie in 1813, Josef a beneficiat
de o educatie temeinicd, atit muzicald si nu numai activind ca
functionar la Cancelaria Aulicd Transilvaneana, inalt functionar
regal, deputat in Dieta Transilvaniei si ulterior membru al Senatului
Imperial si al Camerei Reprezentantilor a Parlamentului de la Viena,
unde s-a stabilit cu familia si s-a stins din viata in anul 1894.

In primul capitol, intitulat Ridicinile — contextul familial, a
fost analizat mediul in care s-a ndscut Josef si atmosfera in care a
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crescut in primii ani de viatd, atmosferd care gi-a pus amprenta
asupra evolutiei intelectuale, profesionale si artistice a lui Josef
Filtsch. Nascut intr-o familie numeroasd, pdrintii i-au asigurat pe
langd o educatie teoretica temeinicd §i o expunere constantd la
muzicd, toti copii familiei Filtsch invdtdnd muzica de la o varstd
fragedd si dezvoltindu-si talentele muzicale cintdnd la diferite
instrumente si chiar compunénd muzica.

Cel de al doi-lea capitol, Copiliria si formarea Iui Josef Filtsch,
surprinde perioada in care Josef, incepand cu varsta de 7 ani, a fost
trimis la Sibiu pentru a frecventa o scoald mai bund, tutela lui fiindu-
iincredintatd baronului Wilhelm von Konradsheim, in casa cdruia a
locuit vreme de 8 ani. De perioada petrecutd la Sibiu se leagd
aprofundarea studierii pianului cu Phillipp Caudella si ulterior, in
cele cateva luni petrecute cu von Konradsheim la Viena, cu Karl
August Krebs, capelmaistrul Operei Curtii din Viena. Tot de aceasta
perioada se leaga si primele aparitii publice in calitate de pianist, ale
lui Josef la teatrul din Sibiu si la evenimente private. Aceste aparitii
l-au pus in contact cu personaje mai putin obisnuite pentru
Transilvania primei jumadtdti a secolului al XIX-lea, cum a fost
generalul britanic Sir. Hudson Lowe, fost guvernator al insulei
Sfanta Elena in perioada in care Napoleon Bonaparte a fost detinut
pe insula pe care de altfel a si murit. Tot de aceasta perioada se leaga
studiile lui Josef pentru a deveni functionar in administratia
Imperiului, dar si episodul in care se indragosteste de Katalin Banfty,
in timpul verii petrecutd la conacul familiei Banffy de la Ciuguzel.

Incepand cu cel de al trei-lea capitol intitulat /n Europa
Impreund cu Carl, Josef este surprins insotindu-si fratele
pretutindeni in Europa, accentul fiind pus pe modul in care Josef s-
a implicat in educatia si bundstarea fratelui sau mai mic, caruia Josef
i-a dedicat intreaga sa energie si dragoste. Este perioada in care, sub
tutela baronului Dénes Banffy si a sotiei sale Johanna, fratele siau
Carl a studiat la Viena si Paris cu Friedrich Wieck, August Mittag,
Frédéric Chopin si Franz Liszt. Fratii sunt surprinsi in efortul
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constant de a evolua si a se autodepdsii, intr-un anturaj in care
~capetele incoronate” si personajele inaltei societdti europene erau
0 prezentd constantd. Sunt surprinse primele concerte sustinute de
Josef in calitate de solist sau de acompaniator al unor artisti celebrii
ai timpului, dar si momentul in care, Josef ca artist, trece total in
spatele si in umbra fratelui sdu Carl Filtsch, capitolul incheindu-se
cu tragicul deces al acestuia la Venetia in mai 1845.

Urmatorul capitol, descrie in detaliu Concertele fratilor Josef
si Carl Filtsch la Pesta si in Transilvania din vara anului 1841,
concerte in care Josef, desi nu a fost prim solist, si-a acompaniat
fratele. Intreaga presi din Transilvania le-a liudat prestatiile,
oferindu-ne peste timp, atit imaginea lor ca virtuozi ai pianului, si
surprinzand in acelasi timp, caracterul nobil al fratilor care, au donat
intregile incasdri rezultate in urma concertelor sustinute, unor
scopuri caritabile.

Incepand cu capitolul 5, I-am surprins pe Josef dupd moartea
[ui Carl, intemeierea la Viena a familiei lui Josef, nasterea celor cinci
copii, dintre care unii au mostenit talentul de pianist si compozitor
al tatdlui, sustinind concerte in epocd si lisind in urma lor
compozitii. De asemenea, un subcapitol este dedicat activitdtilor
caritabile desfisurate in Transilvania, ca o continuare a celor
incepute impreund cu Carl in vara anului 1841. Reintors temporar
de la Viena in Transilvania, unde a fost inalt functionar Imperial pe
langd Guberniul transilvan la Sibiu, Josef a sustinut concerte
caritabile la Sibiu si Sebes. Este perioada in care se implica si in
politica, in calitate de deputat regalist in Dieta Transilvaniei si
ulterior membru in Senatul Imperial de la Viena, unde se stabileste
definitiv dupd 1867 si unde moare in 1894.

Capitolul 6, intitulat Compozitiile lui Josef Filtsch, analizeaza
opt dintre compozitiile cu numar de opus ale lui Josef Filtsch, puse
la dispozitie cu generozitate de catre compozitorul si muzicologul
american Ferdinand Gajewski, compozitii incluse pe compact discul
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audio semnat de Chiyo Hagiwara, Lumina uitatd a romantismului.
Lumea Iui Josef Filtsch (1813-1894), aparut in anul 2025.

Lucrarea se incheie cu Concluzii, care sintetizeazd cele sase
capitole ale cartii, oferind inclusiv informatii referitoare la diferiti
artisti cu care Josef a colaborat in cursul activititii sale concertistice,
de la solistii Jenny Lind, Carl Freiherr von Schonstein, Ludwig Titze
sau Salomon Sulzer, la virtuozii Leopold Jansa, Franz Pechacek,
Joseph Merk sau Joseph Mayseder, personalitdti de prim rang ale
vietii muzicale Vieneze, mentionate de Josef printre artistii cu care
a colaborat si pe care i-a acompaniat de-a lungul timpului. Cu toate
aceste realizdri personale, din intreg cuprinsul cirtii se desprinde
faptul ca Josef, a renuntat la propria sa ambitie, carierd profesionala
si artisticd, in favoarea fratelui sdu mai mic pe care 1-a iubit mai mult
decat s-a iubit pe sine insusi.

Tinem sa le multumim celor care au ficut posibil si ne-au
inlesnit accesul la sursele de documentare necesare intocmirii
acestei lucrari: dr. Spiridoula Katsarou, de la ,Asociatia prietenilor
muzicii din Viena”, pentru accesul la manuscrisul cirtii fiicei lui
Josef, Irene Filtsch, care continea informatii inedite despre Josef
Filtsch; doamnelor Melanie Maddison, Helen Price, si Néema
Stephenson de la Biblioteca Universititii din Leeds, pentru
inlesnirea accesului la colectia speciald detinutd de aceastd institutie;
dr. Volker Wollmann, pentru intermedierea accesului la materialele
despre fratii Filtsch detinute de Muzeul Transilvinean din
Gundelsheim si furnizarea unor materiale bibliografice altfel greu de
procurat.

Multumim doamnei Laura Erika Gutd, de la Biblioteca
Municipala ,Lucian Blaga” Sebes, pentru corectarea si traducerea
unor texte din limba germand, care au contribuit la o mai bund
intelegere a subiectului, Mariei Totoianu pentru traducerea in limba
englezd a textului cartii si domnului dr. Cilin Anghel de la
Universitatea ,1 Decembrie 1818” Alba Iulia / Muzeul Municipal
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»loan Raica” Sebes, pentru sugestiile, coperta si sprijinul acordat
constant in redactarea acestui volum.

Si nu in ultimul rdnd multumim directorului Centrului
Cultural ,Lucian Blaga” Sebes, Nadia-Diana Arsin, care a sprijinit
constant §i cu entuziasm, toate proiectele legate de Carl si Josef
Filtsch, inclusiv aparitia acestei carti.
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1. Ridicinile - contextul familial

Familia Preotului Joseph Filtsch (1782-1860) nu a fost o familie
obisnuitd in peisajul cultural Transilvinean. Capul familiei, Joseph
Filtsch (Fig. 1), a fost fiul preotului Thomas Filtsch din Slimnic (jud.
Sibiu) si la randul sdu, a urmat studii de teologie la universitatea din
Gottingen!, pe care le-a finalizat in anul 1807. Primeste pentru scurt
timp, un post de profesor la Gimnaziul Evanghelic din Sibiu, iar la
finalul lui 1808, este investit in functia de Decan (protopop)
evanghelic la Orastie?. Din anul 1819 familia se mutd la Garbova
(jud. Alba), iar din 1828 si pani la sfarsitul vietii, este preot protopop
la Sebes. Ciasiatorit cu Karoline Filtsch (1789-1868), ndscutd Flemer
(Fig. 2), familia a avut, dupa unele opinii, 10 copii®, 11 dupa altele?,
sau chiar 16, ultimul fiind Carl Filtsch (1830-1845)>.

Oricum au stat lucrurile, ceea ce este cert e faptul cd preotul
Joseph Filtsch a avut preocupdri intelectuale constante, a publicat o
serie de poezii in limba germani si in dialectul sdsesc si este cunoscut
pentru descrierea unei drumetii pe muntele Surul (1802) dar mai ales
pentru lucrarea De occassu Imperii Romani Populorumque tum
temporis Europae partes incolentium situ disertatio, tipdritd la Sibiu
in 18086, o lucrare foarte bine documentatd, in care Filtsch trateaza
inclusiv cauzele prabusirii Imperiului Roman, cu accent pe rolul pe
care l-au avut popoarele migratoare’.

Insi preocupirile preotului Filtsch nu se rezumi doar la
teologie, istorie i literaturd. Avea si temeinice cunostinte muzicale,
care si-au pus amprenta asupra copiilor sdi, in perioada in care
familia era stabilitd la Ordstie, familia Filtsch numara deja sase copii,

! Wollmann 2011, p. 389.

2 Szaunig 2008, p. 43.

3 Lindenau 1940, p. 40.

4 Irtel 1993, p. 10; Wollmann 2011, p. 389; Amthor 2012, p. 85.
> Andrews 1923, p. 14.

¢ Wollmann 2011, p. 389.

7 Wolf 1977, p. 429
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cinci ai lor si o fetita Susi (Zsuzsana Flizesi) pe care familia a adoptat-
o si care, ,[...] juca un rol minunat in familia numeroasd, cultivata si
iubitoare de muzicd, in care fiecare membru canta si la pian™.

Pe langa proprii copii, casa preotului din Orastie (Fig. 3-5) era
frecventatd de numerosi altii, sasi si maghiari, carora parintele
Filtsch le preda gratuit muzica. A reusit sd cumpere inclusiv si un
pian, fincurajindu-si copii sd exerseze zilnic. Era preferata
Creatiunea lui Joseph Haydn (1732-1809), astfel c3, de sarbdtoarea
Pastelui din anul 1811, copii preotului au performat in fata
comunitdtii din Orégtie, cantand intregul oratoriu al compozitorului
austriac la pian, cvartet de coarde si flaute®.

Tn aceastd atmosferd impregnati de culturi si muzici s-a niscut
Martin Josef Filtsch in 20 martie 1813. Tatdl sau a fost preocupat
constant de educatia copiilor si in special a baietilor, care in
conformitate cu conceptia vremii, ajungeau capi de familie, si
trebuiau sa fie capabili, sa-i asigure acesteia mijloacele de trai. Un alt
fiu al sdu, Eugen Filtsch (?-1880), a urmat studii teologice la Berlin,
dupd absolvirea cdrora, in 1838 s-a stabilit la Sibiu ca profesor la
gimnaziul si Scoala Pedagogica din localitate, iar din 1869, devine
preot la Sdcidate (jud. Sibiu). La fel ca si in cazul tatdlui sdu,
preocupdrile lui intelectuale au fost mult mai vaste, inclusiv in
domeniul mineralogieil®.

Deciziile luate de preotul Joseph Filtsch in ceea ce priveste
educatia copiilor sai nu erau intdmplatoare, ba dimpotrivd, erau bine
gandite, cel putin aga rezultd dintr-o scrisoare datatd 17 august 1836,
care se pastreazd in arhiva Siebenbiirgische Museum Gundelsheim",
adresatd prietenului sau, avocatul Friedrich Miiller, prin intermediul
cdreia se consulta cu acesta, pentru a lua o decizie privind viitoarea
cédldtorie la Viena pe care Carl, fratele cu 17 ani mai tanar decat Josef,
urma sd o facd in scopul completdrii educatiei.

8 Papp 1933, p. 99.

® Szaunig 2008, p. 43.

10 Neagu 2018, p. 174.

1 Scrisoare este reprodusi in Amthor 2012, p. 292-295.

16



Despre fratele celui pe care Chopin I-a iubit: Josef Filtsch (1813-1894)

Insd 1n aceastd scrisoare preotul face referire si la fiul sdu Josef,
Sepi cum era alintat de familie:

»[...] Impreuni cu Sepi, el [Carl] interpreteazi intr-un mod uimitor

aranjamente in duet ale uverturii Zampa'2. Mi se recomanda si-1 las

sd plece la Viena dupa ce se termina anul [...] Sepi insusi ar trebui,
in opinia mea, care este sustinutd si de lumea care il admird
neincetat, sd atragd un mare interes, chiar daci ar merge singur; dar
impreuna cu fratele sdu mai mic — cei doi frati transilvdneni — ar
putea merge chiar la Paris [...] si nu ar risca si esueze [...]. In ceea
ce il priveste pe Carli, va trebui sd se ia o decizie in orice caz, cu
privire la doud obtinui: Fie Sepi pleacd singur la Viena dupa un an,
iar Carli va merge la scoald, pentru a invita « hora » si « lauda » etc.;

o cale care nu pare strilucitoare, dar care, cu o educatie adecvatd a

tuturor capacitatilor intelectuale si cu o perfectionare relativd a

talentelor sale muzicale, ar putea totusi culmina cu succes si, in plus,

este o cale mai sigurd pentru a atinge un obiectiv frumos. Sepi — care

a trebuit si ia o decizie similard cidnd era mai tindr — a ales si el

aceastd cale si nu regretd, la fel ca mine”'3.

Cu alte cuvinte, educatia in familia Filtsch era programata.
Preotul insusi a ales aceastd cale, iar fii lui mai mari la fel, si asa cum
mentiona in scrisoare ei, ,[...] nu regretd, la fel ca mine”. Tot din
textul scrisorii se desprinde faptul ca, se lua in calcul ca Josef sd
meargd singur la Viena, unde preotul, era sigur cd va starni interesul
lumii muzicale, iar dacd va merge impreuna cu fratele sdu mai mic,
»[-..] chiar la Paris [...] nu ar risca sd esueze”. Preotul cunostea
capacitatea si talentul copiilor pe care chiar el i-a crescut si educat,
iar traseul lor intelectual si artistic a fost gandit i urmadrit pas cu pas.
Talentul nativ nu a fost considerat de el suficient, ci a fost completat
prin muncad si perfectionare asidud. Doar astfel a putut razbate el
Insusi in viatd reusind sd creascd 11 copii cdrora l-ea oferit mediul
prielnic pentru a se dezvolta intelectual si artistic.

12 Uvertura Zampa este o creatie simfonicd a compozitorului francez Ferdinand
Herold (1791-1833) pentru opera sa Zampa sau logodnica de marmurd, operd
comici in trei acte, a cidrei premierd a avut loc in anul 1831.

13 Amthor 2012, p. 296-297.
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Iar in familia Filtsch, educatia muzicald a ocupat un loc de
cinste — dupd cum afirma Peter Szaunig — Josef, fratele mai mare a
lui Carl canta foarte bine la pian, iar camerele spatioase ale casei
parohiale din Sebes, rasunau frecvent de muzica interpretatd de
membrii familiei Filtsch!4.

Revenind la scrisoarea sus mentionatd, in continuare preotul
Joseph Filtsch 1i expune prietenului sdu alternativele:

»[...] daca Carli merge cu Sepi la Viena, dacd s-ar putea gdsi acolo o

mamd i un tata pentru el (conditie sine qua non), in acest caz apar

alte doud optiuni:

a. Carli studiaza si isi finalizeazd opera de artd, locuind la Viena intr-

un mod care 1i permite sd frecventeze scoala sau sd primeascd lectii

de stiintd sau formare profesionald altfel.

b. Dacd este potrivit, ar putea incepe in curdnd sd faca turnee cu

fratele siu, astfel incat tatil sju:

1. sd aibd doar putine [cheltuieli](chiar dacd sunt multe);
2. sd nu aiba de loc cheltuieli sau;

3. sd poatd chiar castiga (ceea ce, la urma urmei, ar fi bine pentru un

tata cu 11 copii)!

[...] Ce ar trebui sd fac bietul de mine? Ar trebui sa-1 las pe Carli sd

plece sau sd-1 tin aici? Dacad il tin pe Carli aici, nu va mai fi nicio

incercare de a urma o carierd artisticd, ar trebui si refuz initiativa si
oportunitatea oferitd de Sepi! Daci 1l las pe Carli sd plece cu Sepi, el

se poate intoarce oricind la hora si lauda si la o profesie care ii

asigura traiul, daca incercarea de a urma o carierd artisticd nu va fi

profitabila!”’.

Nu cunoastem ce 1-a sfituit Friedrich Miiller, insa cei doi frati
si mai ales micul Carl, au bifat tot parcursul imaginat de tatil sau in
scrisoare, ba mai mult decat atdt, au sustinut concerte in marile
capitale europene; Viena, Paris, Londra, Pesta, precum si intr-o serie
de alte orase din imperiu si Transilvania, Cluj, Sibiu, Brasov, Sebes si

14 Szaunig 2008, p. 43.
15 Amthor 2012, p. 297-298.
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Orastie. Speranta preotului, ca in urma activitatii celor doi fii ai sai
sd poatd chiar si castiga nu s-a materializat, insd dupd cum relateaza
presa si criticii vremii, cel putin Carl, a fost acoperit cu onoruri
pretutindeni.

Mai mult decat atat, textul scrisorii sugereaza faptul cd Josef
insusi a sustinut ideea ca fratele sdu mai mic sa beneficieze de
indrumarea unor profesori de la Viena: ,Daca il tin pe Carli aici, nu
va mai fi nicio incercare de a urma o carierd artistica, ar trebui sd
refuz initiativa §i oportunitatea oferitd de Sepi!”, spune tatdl in
scrisoare!

In aceeasi scrisoare, preotul Joseph Filtsch ii cere prietenului
un favor intelectual: ,[...] Apropo, cumpard-mi ceva de la anticariat,
Jurisprudenta Consistoriald a lui Caprovicis'® si spune-mi pretul
eil”, lucru care dovedeste incd odata, atasamentul si pretuirea
familiei Filtsch pentru educatie si valorile intelectuale, dar si valente
de bibliofil, cartea solicitatd fiind publicata la acel moment cu 181 de
ani Inainte.

16 Este vorba cel mai probabil de lucrarea lui Benedict Carpzov, jurisprudentia
ecclesiastica seu consistorialis rerum et quaestionum In Sereniss. ac potentiss.
principis electoris Saxon. senatu ecclesiastico et consistorio supremo probe
ventilatarum, maturo consilio deliberatarum, et accurato judicio decisarum
Definitiones succinctas ex jure divino, canonico, civili, Constitutionibus et
Ordinationibus ecclesiasticis probatas, Rescriptis, Decretis et Responsis
Electoralibus corroboratas exhibens Iib., Leipzig, 1655.

17 Amthor 2012, p. 297-298.
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2. Copildria si formarea lui Josef Filtsch

Despre etapele formarii profesionale si muzicale ne relateaza
insusi Josef Filtsch, prin intermediul fiicei sale Iréne Andrews (1855-
1943), autoarea unei lucrari dedicate copilului minune al Sebesului,
Carl Filtsch, in a cérei prefatd descrie conjunctura prin care a intrat
in posesia materialelor documentare folosite pentru redactarea
cartii:

»,Dupa ce am inmormantat-o pe draga noastrd mamad si ne-am intors

in micutul ei sanctuar, am gasit pe masa ei diferite suveniruri de

familie, fiecare cu numele copiilor ei atasat; printre ele se afla un
pachet de scrisori ingilbenite, legate cu o panglicd rosie si avand
numele meu pe el (le pastrase cu grijd timp de saizeci de ani). Erau
scrisori de la tatdl meu cidtre mama lui, din perioada in care geniul
fratelui sdu mai mic il adusese in relatii strinse cu oameni mari

[L.].

Ea a donat in anul 1926 manuscrisul in limba germana al cartii
sale, arhivei ,Gesellschaft der Musikfreunde in Wien”. Varianta
englezd a lucrarii sale tipdritd la New York in 1923, este o versiune
prescurtata a textului german, care contine mult mai multe
informatii, inclusiv o scurtd biografie a tatdlui ei, Josef Filtsch, lucru
semnalat de Yvonne Amthor?.

fn manuscrisul german, legat separat sub titlul Apendix zu den
Erlebnissen in Wien 1838 — aus der Biographie des Bruder's Josef
Filtsch™ , pe sapte pagini dactilografiate, se gisesc o serie de
informatii cu privire la experientele celor doi frati, redactate la
persoana intdi, ceea ce ne indreptiteste sd credem ca Iréne, a folosit
pentru redactarea acestei anexe, pe 1anga scrisorile sus mentionate,
si un jurnal pe care tatil ei Josef Filtsch posibil si il fi tinut. In acest
text, Josef povesteste o serie de momente prin care cei doi frati au

18 Andrews 1923, p. 13.
19 Amthor 2012, p. 85, nota 78.
0 Apendix 1926, p. 1-7.
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trecut, iar in ultima parte, devoaleaza cateva aspecte legate de
biografia sa. De altfel chiar Iréne mentioneaza faptul cad :

,In 1841/42 tatil meu a scris note biografice despre Carl, la indemnul

marelui savant si poet Schuller, care a devenit membru al Academiei

de Stiinte din Viena; am folosit aceste note in povestirile mele [...]"2'.

Josef a inceput studiul pianului in 1818 la varsta de cinci ani,
profesor fiindu-i, la fel ca si in cazul fratelui sdu Carl cu 16 ani mai
tarziu, tatal sdu, care 1-a indrumat timp de doi ani. Din 1820 cand
Josef avea 7 ani, este trimis la Sibiu, unde, timp de opt ani a locuit cu
familia baronului Wilhelm von Konradsheim (1805-1883) 22 .
Plecarea lui la Sibiu este legata cu sigurantd, in primul rand, de faptul
ca tandrul Josef trebuia sa frecventeze scoala, familia lui locuia in
acel moment in Géarbova, iar in Sibiu, avea oportunitatea de a
beneficia de o educatie mai buna. La Sibiu a luat lectii de pian de la
diversi profesori, singurul pe care Josef il mentioneazd a fost
»dirijorul Gandella”, care insi a decedat dupa un an?.

Numele acestui profesor de pian mentionat de Josef in anexa
manuscrisului german al cdrtii, a fost cel mai probabil transcris
gresit. Dirijorul ,,Gandella” nu poate fi altul decat Phillipp Caudella
(1771-1826), originar din Moravia, s-a stabilit initial la Viena, ca
profesor de pian si capelmaistru. Incepand cu anul 1814 Caudella se
mutd in Transilvania, intai la Cluj, unde a fost profesor de muzicd in
slujba familiei Wesselényi, iar din 1817, la Sibiu, ca dirijor al corului
bisericii romano-catolice Sfdnta Treime din localitate, in paralel
activand si ca profesor de muzicd la gimnaziul evanghelic?.

In aceasti perioadd cat a locuit in Sibiu la baronul von
Konradsheim, care a devenit protectorul lui, tandrul Josef canta
purtat de baron, in numeroase case ale iubitorilor de muzicd din

2 Ibidem, p. 6.
2 Jbidem, p. 4.
B Jbidem, p. 4.
24 Philippi 2006, p. 57; Tiirk 2020, p. 185.
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localitate, devenind, in ciuda varstei fragede, profesor pentru multi
tineri pe care i-a invitat gratuit:

»[..] Odatd am céantat, in scop caritabil, « Variatiuni» de

Kalkbrenner la teatrul din Sibiu si am fost atit de bine primit incat

am intrat, tdndr fiind, in multe case iubitoare de muzicd si am dat

lectii gratuite oamenilor talentati”?.

De perioada petrecutd la Sibiu se leagd o intdlnire cel putin
surprinzdtoare, cu un personaj detestat si admirat deopotrivd de
contemporani, Sir Hudson Lowe (1768-1844), fost guvernator al
insulei Sf. Elena, supranumit ,temnicerul lui Napoleon”.
Evenimentul este amintit de fiica lui Josef, Iréne care a spus: ,Una
dintre cele mai interesante amintiri ale tatalui meu a fost aceea ci a
cantat pentru Sir Hudson Lowe ,[...] care, a vizitat toate pdrtile
Europei pentru a se apdra impotriva mustrarii intregii lumi pentru
tratamentul sdu aspru fata de marele exilat™?.

Referitor la aceastd intdlnire neobisnuitd, Josef nu precizeaza
decat faptul cd episodul a avut loc in anii 20, insd din presa vremii
si anumite rapoarte diplomatice deducem ca acest episod ar fi putut
avea loc la sfarsitul anului 1825 si inceputul celui urmator. Un ziar
din Bratislava, anunta faptul cd, in 3 decembrie 1825, Sir. Hudson
Lowe, general britanic, fost guvernator al insulei Sf. Elena si
guvernator in exercitiu al Ceylonului, a sosit la Viena dupa o
cédldtorie de la Paris via Constantinopol?.

La intoarcere a urmat aceeasi rutd, prezenta sa in Bucuresti
fiind surprinsa intr-un raport diplomatic trimis de agentul
Kreucheley in 14 februarie 1826:

»,M-i s-a raportat despre prezenta lui Sir Hudson Lowe [....]
Generalul m-a primit in aceeasi zi. Pe 6 am avut onoarea si-1 revad
din nou [...] in dimineata zilei de 8, acest personaj interesant din
multe puncte de vedere a plecat spre Constantinopol calitorind
cdlare. Mai multi adepti si admiratori ai lui Bonaparte au facut ca

5 Apendix 1926, p. 4-5.
% Andrews 1923, p. 15.
2 Stidtische Pressburger Zeitung, nr. 100, marti 20 decembrie 1825, p. 1340.
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acesta sd nu fie vizut cu ochi buni si probabil cd aceasta circumstanta

a dus la anecdote referitoare la licomia excesivd a acestui general”?.

Desi presa ardeleana nu acordd atentie prezentei la Sibiu a
generalului, aflim detalii din relatdrile lui Josef care ne spune c4, Sir.
Hudson Lowe a cilitorit in Europa pentru a cduta recunoastere
pentru serviciile sale si poposind la Sibiu, a fost gazduit la Pop,
pentru cd era singurul din oras care vorbea limba engleza®.

Pop mentionat de Joseph, este nimeni altul decat Zenovie Hagi
Constantin Pop (1785-1866), al cirei familie detinea in Sibiu o firma
de comert care a avut un foarte mare succes. Zenovie avea studii
comerciale la universitatea din Viena, unde de altfel se si stabileste
dupd moartea mamei sale la sfarsitul anului 1827, promovand pana
la functia de director al Bancii Nationale a Austriei, incepand cu anul
1834%.

in resedinta familiei Pop, care era situatd in centrul Sibiului,
Josef in varstd de 13 ani, este invitat sd cante la o seratd datd de gazda
in onoarea oaspetelui. Participa insotit de ambii périnti si relateaza
un episod amuzant:

»[...] un lacheu personal al lui Napoleon, pe nume Werner, i-a dat
tatdlui meu o multime de informatii despre viata acestuia in Sfanta
Elena, precum si despre temnicerul Sir Hudson Lowe, si a incantat-
o pe mama cu retetele doamnei general, contesa Bertrand, despre
care se presupunea cd ar fi pregdtit aceste mancdruri pentru
Napoleon. Una dintre ele era purcel la rotisor cu castraveti mici, felii
de mir, oud si cine mai stie ce, umplut pani la refuz, complet
necomestibil, dar lui i s-a parut delicios; mirosul era atat de oribil
cand a fost servit felul de mancare, incat toti tinerii au fugit, iar tata
a soptit indoielnic « plat extraordinaire »”3!.

Josef a continuat studiul pianului in toatd aceastd perioadd in
care a locuit la baronului Wilhelm von Konradsheim, insi se iveste
o oportunitate de neratat pentru el. Baronul a fost nevoit sa se

28 Hurmuzaki 1897, p. 339-340, nr. CCCCIIL
® Apendix 1926, p. 5.

30 Abrudan 2020, p. 26-29.

31 Apendix 1926, p. 5.
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deplaseze la Viena si l-a luat cu el si pe protejatul sdu, Josef Filtsch,
pentru a-i gasi acolo profesori pe masura talentului sau. Despre acest
episod Josef relateaza:

»[...] baronul Konradsheim l-a urmat pe contele Wachsmann in
misiunea sa de afirmare a drepturilor natiunii sédsesti la Viena, unde
am fost luat si eu; acolo au vrut sd ma mediteze Cserny®?; l-am gasit
pe marele maestru al celebrului Liszt intr-o haind de flaneld, avea
ochelari si compunea la masa de scris, il deranjasem vizibil, ceea ce

i se citea pe fatd, si nici nu a acceptat si md mediteze in mod

exceptional, ceea ce nu ficuse pentru nimeni”.

Dupa refuzul lui Cserny, au cautat alt profesor, deoarece, asa
cum spune Josef, ,[...] nu a acceptat si md mediteze in mod
exceptional”, adicd intensiv, Intrucit timpul pe care Josef l-a
petrecut la Viena era limitat, doar cinci luni, in care baronul von
Konradsheim, dorea, ca protejatul sdu sd urmeze un curs intensiv,
ceea ce nu a fost posibil cu Cserny. Urmatorul profesor vizat a fost
Anton Halm3:

»Chiar si cu faimosul profesor Halm de atunci, conditia de a cinta

numai 5 luni nu era acceptabild din cauza timpului scurt [...]. In cele

din urma, dirijorul de la K.K. Hofoperntheater (Teatrul de opereta al
curtii regale) viitorul director al orchestrei muzicale din Hamburg,
compozitorul Krebs®, a fost dispus sd-mi dea lectii”®.

Informatia oferitd de Josef legata de acceptul lui Krebs de a-i
preda pianul asa cum isi dorea, adicd intensiv, este foarte importanta
intrucat Karl August Krebs (1804-1880), originar din Niiernberg, a
locuit putin timp la Viena. El a fost capelmaistrul Operei Curtii din
Viena, viitoare Opera de Stat, intre 1 aprilie 1826 si 27 martie 1827,
cand acceptd conducerea Operei de Stat din Hamburg si paraseste

32 Carl Cserny (1791-1857), compozitor, pianist si profesor de pian austriac, elev
al lui Johann Nepomuk Hummel, Antonio Salieri si Ludwig van Beethoven si
profesorul lui Franz Liszt.

3 Apendix 1926, p. 4.

34 Anton Halm (1789-1872) pianist si compozitor austriac, profesor al lui Iulius
Epstein si Stephen (Istvan) Heller.

% Karl August Krebs (1804-1880), pianist, compozitor si dirijor german.

% Apendix 1926, p. 4.
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Viena¥. Practic, aceastd informatie ne indicd intervalul de timp in
care Josef a petrecut cele cinci luni la Viena pentru a studia pianul,
perioada cuprinsa intre lunile aprilie 1826 si martie 1827, la varsta
de aproximativ 14 ani.

In toatd aceastd perioads a progresat foarte mult, interpretarea
lui Josef atragand aprecierea unor personalitdti ale timpului, printre
care si August Mittag (1795-1867)3%, profesorul de pian al nu mai
putin celebrului Sigismund Thalberg (1812-1871)%, care il compara

pe Josef cu Franz Liszt:
»[...] dupd cateva sdptimani interpretarea mea a devenit atat de
usoara, mai ales trilurile, incat intr-o seara, la generalul
Radoschovitz unde am fost condus de locotenentul Wappenfeld,
profesorul de pian Mittag, care devenise celebru prin elevul siu
Thalberg, m-a mangaiat pe umar si mi-a spus cd trilul meu ar fi mai
frumos decit cel al baiatului minune Liszt™.

Dupa aceastd primd cildtorie la Viena, Josef se intoarce in
Transilvania pentru ca, in concordanta cu traditia familiei, sa isi
continua studiile. Dupd gimnaziu, urmeaza cursuri de drept la Cluj
unde l-a avut profesor printre altii pe Miklés Wesselényi (1796-
1850) si in Sibiu, sustindndu-si ultimul examen in anul 1834. Despre
aceastd perioadd Josef ne spune:

Jn Cluj mergeam deseori la mici cumpératuri; in anul 1834, Miklos
Wesselyéni era atunci o figura cunoscutd la Universitatea din Cluj,
unde am studiat [...] Dupd ultimul meu examen la Universitatea din
Sibiu, am fost invitat pe mosia Ciuguzel a lui Banffy, langa Aiud, prin
intermediul senatorului Hietsch”4'.

37 Grieb 2007, p. 846.

3 August Mittag (1795-1867), pianist, pedagog si fagotist de origine germani, a
fost profesor la Conservatorul din Viena si Praga.

% Sigismund Thalberg (1812-1871), compozitor i pianist austriac, fiul ilegitim al
lui Moritz Print de Dietrichstein (1775 - 1864) si al Mariei Iulia Bydeskuty de Ipp.
0 Apendix 1926, p. 4.

4 Jbidem, p, 6.
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La conacul Banffy de la Ciuguzel (Fig. 6), Josef, tandr absolvent
in varsta de 21 de ani o Invatd gratuit muzica pe fiica acestuia Kathi®,
la acea data in varstd de 23 ani, de care se indragosteste: ,[...] ea a
fost una dintre flicirile mele, dar mai tirziu a devenit sotia
Domnului de Kemén”#3, marturisea Josef.

Universitatea Sdseascd de drept din Sibiu s-a infiintat in anul
1844, deci nu aceasta este institutia unde a studiat Josef la Sibiu. Cu
toate acestea, incepand cu anul 1811, la gimnaziul evanghelic din
Sibiu 1n anii terminali au fost introduse ca materie de studiu, inclusiv
notiuni de drept, care erau predate tocmai pentru a-i pregiti pe
absolventi sd devind functionari administrativi. Conform uzantelor
timpului acesti functionari erau obligati s urmeze un curs practic
de doi ani la Tabla Regald din Targu Mures, urmat de un examen
sustinut in fata Universitdtii Nationale*.

Asa s-a intamplat si cu Josef Filtsch, care ajunge functionar
stagiar la Targu Mures. Acolo Josef stirneste admiratie cu
compozitiile si interpretarile sale, fiind frecvent consultat in
probleme muzicale, inclusiv de taraful de tigani din localitate, care-
i cerea sfatul si i prezentau ultimele piese pe care le studiau. A
organizat la Targu Mures inclusiv un concert caritabil, in care a
interpretat, pe langd compozitii de Thalberg si Kalkbrenner si o
improvizatie proprie care a fost primiti cu entuziasm de public. Isi
diviniza pianul la care cénta zilnic si la care compunea, astfel ca,
atunci cand datoritd umiditatii din clidirea in care locuia corzile de
bas ale pianului s-au rupt, a parasit localitatea:

»[...] eram adesea surprins de tot felul de vizitatori care veneau sd ma
asculte cantdnd; nu de putine ori, taraful de tigani din localitate a
venit cu multe plecdciuni si scuze pentru a cere o parere asupra uneia
dintre piesele lor de ansamblu proaspat studiate; alta datd, o clasa
intreagd a venit cu profesorul lor pentru cd m-au auzit cantand in

42 A doua din cei trei copii ai lui Ferenc Banffy (1784-1839) si a Zsuzsanei Zeyk de
Zeykfalva (1785-1865), Katalin (1811-1886) s-a cdsdtorit cu baronul Istvan
Kemény de Ministireni (1811-1881).

8 Apendix 1926, p. 6.

44 Tdvald 2021, p. 59.
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timp ce treceau pe acolo; atunci mi-a trecut prin cap sd organizez un
concert caritabil si, pe langa Thalberg si Kalkbrenner, am cantat si o
improvizatie la sfarsit, care a avut un succes atat de mare incat i s-a
trimis tatdlui meu din Sebes o scrisoare de multumire si am fost
numit printre binefdcitorii orasului. Pianul meu era sacru pentru
mine incét, atunci cand coardele de bas s-au rupt din cauza umezelii,
am plecat™.

Plecarea lui Josef de la Targu Mures inainte de a finaliza
perioada de stagiaturd, a avut insa consecinte. La Viena, in timp ce
isi insotea fratele, este incadrat tot ca functionar stagiar la Curtea
Aulicd, stagiaturd care s-a prelungit foarte multi ani, dupd cum vom
vedea in rdndurile care urmeaza.

 Apendix 1926, p. 6.
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3. In Europa impreuni cu Carl

3.1. Josef si Carl Filtsch la Viena

in anul 1830 cand Josef avea 17 ani, in 28 mai la Sebes, s-a
néscut fratele siu Wilhelm Carl Filtsch (1830-1845), care, ca oricare
alt membru al familiei Filtsch, este expus de mic la emulatia
culturald existentd in casa preotului. La fel ca si fratele sdu Josef, Carl
a crescut intr-un mediu pasionat de muzicd, in casa parohiald din
Sebes se canta si se exersa muzica cu sarguintd. Tatdl, fratii si
surorile, inclusiv sora vitrega Susi, cintau la pian, astfel cd talentul
lui Carl s-a dezvoltat de timpuriu®. Ca si in cazul lui Josef, primii
pasi in studiul pianului ii face sub indrumarea tatdlui sdu, dar si a lui
Josef, impreuna cu care Carl cantd ,,[...] intr-un mod uimitor™.

Fiica lui Josef, Iréne, ne dezviluie faptul cd Carl a fost al
saisprezecelea si ultimul copil al familie i, a fost botezat cu acest
nume, in memoria unui frate care a murit la varsta de sapte ani,
pdrintii sdi incercand astfel sd alunge golul ldsat de fiul pierdut®.
Desi majoritatea celor care s-au ocupat in studiile lor de Carl Filtsch,
atunci cind vorbesc despre familia preotului Joseph Filtsch,
mentioneazd 11 copii, nu este exclus ca Iréne sa aibd dreptate, cu atat
mai mult cu cit ea insdsi a fost un membru al familiei Filtsch.
Mortalitatea infantild in epoca era mare, asa cd cei 11 copii la care se
referd istoriografia, probabil cd sunt cei care au supravietuit mai mult
sau mai putin timp. De altfel, conform relatarilor aceleiasi surse, si
Carl a fost pe punctul de a-si pierde viata la Sebes, cind avea doar
citiva ani, intr-o epidemie de holerd*, boald care ficea ravagii in
epocd.

4 Lindenau 1940, p. 40.
47 Amthor 2012, p. 296.
8 Andrews 1923, p. 14.
¥ Ibidem, p. 14.
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La indemnul cunoscutilor, preotul Joseph Filtsch il duce pe
Carl sd il prezinte la Conservatorul din Cluj unde copilasul de cinci
ani starneste senzatie, ziarul Erdélyi Hirado descriindu-1 ca pe ,un
copil de geniu™®.

»[...] bdietelul nu are nici 5 ani, este micut, cu trupsor bine ficut,

vioi, cu ochi mari si negri, ce aratd un spirit creator. Invatd de vreo

un an sd cante de la tatdl lui, stie sa interpreteze piese dificile la pian
cu tactul cel mai precis si fard greseala [...] vorbeste maghiara si
germana. Insd cel mai uimitor la acest copil genial este auzul sdu
muzical. Societatea muzicald tocmai atunci interpreta pdrti din

Simfonia a 5-a de Beethoven, iar cAnd a fost intrebat din ce tonalititi

sunt alcituite acestea, el le-a recunoscut de fiecare dati cu exactitate

[...] Chiar si sunetul clopotelor il poate spune in ce nota este. O piesd

pe care o cintd intr-o tonalitate o incearcd apoi singurd si in alte

tonalitdti [...] Prezenta lui de spirit este atit de mare, incat e

intotdeauna stipan pe sine si nu se incurca. Adeviarate semne ale

unui spirit creator! — Numele lui este Carl Filtsch; tatdl lui este
domnul Josef Filtsch, preot luteran sas de la Sebes in Ardeal, care, pe
buna dreptate, se poate mandri cu un asemenea copil genial; cdruia,
dorindu-i noroc, nu-i putem ura nimic mai mult decét ca, dacd vrea
ca talentul mare al fiului sdi sa aduca bucurie lui si patriei sale, sd-si

dea fiul cat mai curdnd in grija unui adevirat maestru si apoi sd il

trimitd la Viena sau in alt orag mare ca sd studieze, pentru ca talentul

lui sd nu primeasca o directie gresita si, in dezvoltarea lui, sa nu
sufere o daund ireparabila™!.

Acestui eveniment i se adaugd Incurajarile cunoscutilor
familiei, precum si ideea lansata chiar de Josef, de a-1 trimite pe Carl
la Viena pentru a studia pianul, dupa cum rezultd din scrisoarea din
17 august 1836 pe care preotul Filtsch i-a trimis-o prietenului sdu
Friedrich Miiller, scrisoare pe care am analizat-o mai sus.

In primdvara anului 1837 impdratul convoacd la Sibiu Dieta
Transilvaniei, un moment prielnic pentru a-1 promova pe Carl. Tatil
sau l-a dus la Sibiu, unde copilul de sase ani a cantat in 17 aprilie,
uimind audienta inclusiv pe arhiduce si membrii dietei®.

0 Bilan 1970a, p. 114.
>t Erdélyi Hirado, marti, 2 iunie 1835, p. 1-2.
52 Balan 1970a p. 114.
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De la acest eveniment si pand la plecarea lui Carl la Viena, nu
a mai trecut mult, educatia copilului fiindu-le incredintd baronului
Dénes [Dyonis] Banffy, si sotiei sale Johanna [Jeanette], care erau in
relatii bune cu familia Filtsch, si care, s-au oferit si-1 educe pe Carl
pe cheltuiala lor*. Astfel Carl a plecat la Viena cu familia Banffy>,
baronul si mai ales sotia sa, ea insdsi de origine germand, fiica
baronului Ludwig Schilling von Canstadt si a Catherinei von
Schilling®, s-au atasat foarte mult de copilul inteligent si fermecator
si l-au tratat ca pe propriul lor copil.

In aceastd primi cilitorie la Viena, Carl a pornit de la Sebes in
toamna tarzie a anului 1837, insotit de tatdl siu. Mitusa sa Irene,
citdnd un jurnal pe care Carl 1-a scris la varsta de doisprezece ani, ne
descrie peripetiile prin care a trecut:

»,Cand am pardsit casa mea impreund cu tatdl meu aveam putin peste

sapte ani. Dupa o cilidtorie grea de doud zile intr-un vehicul din care

am avut micul neajuns de a cddea, am ajuns la resedinta de la tard a

contelui Dyonis Banffy, Gildu, o proprietate extrem de impundtoare:

o fortdreatd in mijlocul unui parc urias. Contesa ne-a intimpinat atat

de cald, incat m-am simtit mai putin chinuit de dorul de casa, desi

tdnjeam dupd mama mea, surorile mele, fratii mei, draga mea
guvernantd batrand si mica mea tovardsd de joacd, sora mea cea mai
micd, de noud ani!”ss.

Transportul era anevoios in acele vremuri, iar pentru a ne face
o idee despre cum se desfisura si care erau rutele, anexdm o harta a
drumurilor de posta din Europa, tiparitd in anul 1833, care se
pastreazi la muzeul din orasul natal al lui Carl Filtsch (Fig. 7). Inci
nu existau cdi ferate in imperiu, atdt pasagerii cat si marfurile fiind
transportate cu cdrute, respectiv trasuri. Dupi ce s-au odihnit vreme
de trei zile la Gildu, au pornit mai departe, spre Viena, calatorind
Impreund cu contele si contesa Banffy, in cu totul alte conditii decat
in sareta cu care s-a deplasat pana la Gildu impreuna cu tatal sdu:

33 Lindenau 1940, p. 41.

>4 Papp 1933, p. 99.

> Lindenau 1940, p. 41, nota 1.
6 Andrews 1923, p. 16.
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»,Dupa trei zile de odihnd am pornit in lunga noastra cilitorie,
inghesuiti in mai multe trasuri. Intr-o trisurd mare, o adevirati casi
pe roti, luxoasa si confortabil amenajata, se aflau contesa cu sotul ei,
secretarul acestuia si al ei; intr-o alta, putin mai micd, se aflau
medicul, care era totodatd si dentist; langd el, insotitoarea (contesa
Stackelberg), tatdl meu si eu. Dupd ce ne-am asezat comod, am
inceput s3 ne bucuram de cilatorie, trisura fiind minunat dotatd cu
numeroase buzunare pline cu delicatese — biscuiti, lichioruri,
maéncare de tot felul — care puteau fi obtinute prin apisarea unui
buton. Alte buzunare, dupd cum mi-a spus tatdl meu, contineau
volume de Staél, Dumas, Hugo, Goethe, Shakespeare, Schiller,

Chateaubriand, Dante si Virgiliu. Nu m-am putut abtine sd nu regret

cd, in loc de saisprezece zile ca inainte, caldtoria noastrd urma sa

dureze doar sase”™’.

Ajunsi la Viena dupid 11 zile de la plecarea din Sebes, Carl 1si
noteazd in jurnal micile peripetii prin care au trecut si isi exprimi cu
o franchete copilireascd, satisfactia cd nu mai este nevoit s manance
mancaruri condimentate. Cu sigurantd micul Carl nu a apreciat
bucidtdria maghiard, renumita de altfel pentru condimentele si gustul
picant specific:

~Pesta, cu Dundrea albastrd curgand intre maluri, marginite de

frumoase castele si palate, cu impundtoarea resedinta regald ridicatd

sus deasupra, oferd cea mai frumoasd priveliste din lume[...]. Desi
drumul de-a lungul marelui rau a fost pe alocuri minunat, ne-am
bucurat cand, dupi cateva zile lipsite de evenimente, turlele inalte
s-au ivit la orizont si frumoasa capitald [Viena] s-a asternut inaintea
noastrd, scaldatd intr-un apus glorios! [...] A fost o usurare sd gust
mancare gdtitd fard mirodenii; acele lucruri ingrozitoare pe care
trebuie sd le tolerdm peste tot. Singura intarziere pe care am avut-o

[...] un pod care se priabusise, astfel incat un fel de bac ne-a trecut

dincolo, dupd ce doud sute de care cu boi trecusera inaintea

noastra”™s.

Ziarul vienez Wiener Zeitung, inregistra sosirea la Viena in
ziua de 26 octombrie 1837, a lui Joseph Filtsch pastor evanghelic al

orasului Sebes din Transilvania®. Primul lucru pe care preotul

>7 Ibidem, p. 16.
58 [bidem, p. 16.
 Wiener Zeitung, nr. 251, Joi, 2 noiembrie 1837, p. 1418.
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Joseph Filtsch si Carl l-au facut la Viena, a fost sd-i giseasca un
profesor de pian lui Carl. Isi doreau si ajungi la August Mittag, dar
acest lucru a fost imposibil pentru ei fara interventia printului
Dietrichstein, asa cd primele lectii la Viena i le-a dat Friedrich

Wieck. Despre acest lucru, Carl preciza:

»~Abia ne-am dezbracat de blinuri si paltoane cd eu si tatdl meu am

alergat la marele Mittag [...] dar a fost nevoie de o siptdimana pana

cand, datoriti printului Dietrichstein, 1-am intélnit [...]. Inainte de a

deveni elevul lui, Wieck s-a ocupat de mine. Voia sd md duca la

Leipzig si sd ma creascd impreund cu fiica lui cea mai micd, si mai

talentatd decat Clara, dar acest plan a esuat [...] Am devenit foarte

bun prieten cu Thalberg si Liszt. Am petrecut ziua cu Thalberg la
casa printului Dietrichstein [...] si ne-am duelat cu biciuirile in curte;
apoi am cantat la pian pana la zece seara. A trebuit sd cant si eu si
am improvizat pe tema Somn, fiindci imi era foarte somn. il plac pe

Thalberg mai mult decat pe Liszt™.

Yvonne Amthor citeazd o scrisoare a lui Friedrich Wieck citre
sotia lui, in care vorbeste despre Carl si performantele sale, dar si
despre faptul cd nu a beneficiat de o instructie profesionistd in
studiul pianului, astfel cd a dobandit o tehnicd incorecta:

»[...] chiar acum ne-au vizitat printesele, si Carl Filtsch, bdiatul de
sapte ani al unui pastor luteran din Transilvania, care se afli acum
sub ingrijirea Contesei Banffy [...] de departe, cea mai mare minune
muzicald, [...] bdiat viguros cu ochi supranaturali. Genialitatea sa
muzicald depéseste orice descriere [...] tu vei fi mama pentru acest
copil, iar eu voi ardta lumii incd o datd ceva [...] bdiatul, fard nicio
instructiune la pian, astfel cd a dezvoltat deja o tehnica incorecta,
este cu sigurantd un geniu si improvizeazd ore intregi intr-o
transfigurare cereasci [...] Mdine il voi invdta pentru prima dati [...]
biiatul este sdnidtos si natural, Contesa si Printesa de Hohenzollern
sunt de acord cu principiile mele de educatie [...]"°".

Dupa perioada in care a studiat cu Wieck, Carl a primit lectii
de la Simon Sechter si August Mittag, cei mai renumiti profesori de
armonie si pian din Viena la acea vreme®2.

6 Andrews 1923, p. 17.
¢ Amthor 2012, p. 170.
62 Jbidem, p. 176.
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Intr-o scrisoare adresatd mamei sale, scrisd spre sfarsitul anului
1837, Carl isi manifesta bucuria aflind ca fratele sau Josef urma sa
vina la Viena: ,[...] dragd mamad, va iubesc foarte mult i Sepp imi
este foarte drag si dacd va veni, md voi bucura foarte mult sd il vad
si 1i voi zice imparitesei ca el canta bine la pian [...]7%.

La scurt timp, a sosit la Viena si fratele sdu Josef, cilatoria lui
insd nu a fost la fel de confortabild ca a lui Carl, fiind surprins in
pusta ungara de un viscol, dupa cum relateaza fiica lui Irene:

»Campiile (pusta) Ungariei nu erau intotdeauna strabatute atat de
confortabil, judecdnd dupa o experientd pe care a avut-o tatdl meu.
Asezat intr-un vehicul cu doud roti uriage, tras de patru cai, era
condus de administratorul unei firme din Viena, care incircase in
spate aproximativ o sutd de sunci si limbi intr-o lada [...]. Din cauza
unei ninsori, intreaga carutd a trebuit sd fie transferatd pe tilpi de
sanie. La scurt timp dupd aceea, intreaga constructie s-a prabusit,
ingropandu-i pe ocupanti in zdpada rece, printre suncile si limbile
imprastiate. Se insera inainte ca accidentul si fie remediat. Doud
pistoale neincdrcate erau singura protectie impotriva lupilor sau a
altor animale salbatice care ar fi putut fi atrase de miros. In cele din
urma, suncile au fost salvate, vehiculul a fost reasezat pe talpi, iar
cdldtoria a continuat incet spre satul urmadtor, unde, cu pistoalele
incdrcate si usile bine baricadate, caldtorii obositi au petrecut
noaptea”®.

Nu stim cat timp tatdl, preotul Joseph Filtsch, a ramas la Viena
impreund cu Carl, cel mai probabil pana la sosirea fratelui mai mare
al acestuia, Josef, care dupd peripetiile din pusta ungard, a devenit
insotitorul constant al lui Carl. El a preluat rolul de tatad pentru Carl,
veghind asupra bundstdrii fratelui sau mai mic, si continudnd
scolarizarea intreruptd a acestuia. Ulterior, a preluat si pregdtirea
concertelor si a calatoriilor lui Carl. Céanta el insusi bine la pian si a
apdrut public de mai multe ori impreund cu Carl Filtsch®. La Viena

63 Szaunig 2008, p. 45-46.
6 Andrews 1923, p. 16, nota 2.
¢ Lindenau 1940, p. 41.
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fratii Filtsch au locuit in casa contesei Banffy, care a devenit o a doua
mamad pentru ,copilasul ei”, cum il numea pe Carl®.
O caracterizare a lui Joseph ne este oferitd de Viktor Papp, care

in anul 1933 afirma:

»[...] Josef Filtsch era renumit si ca muzician excelent. Era un pianist

si compozitor distins. Isi dedica tot timpul liber invitdndu-1 muzica

pe fratele sdu mai mic. In acelasi timp, un profesor de pian pe nume

Mittag il invata si el pe copil. Josef Filtsch il inconjura pe Carl cu o

afectiune emotionantd la fiecare pas. Locuiau impreund in Palatul

Banffy, il insotea in cdlatoriile sale, 1i indeplinea sarcini de

secretariat si ciAnta adesea in concerte aldturi de Carl, a cdrui faimi

crestea rapid”®’.

Prezenta lui Josef la Viena alaturi de fratele sau, inca din 1837,
ne este confirmatd indirect si de un articol semnat de criticul Moritz
Gottlieb Saphir, aparut in Der Hummorist, editia din 9 decembrie,
preluat de altfel si republicat integral in editia din 29 decembrie 1837
a Der Siebenbiirgher Bote. In acest articol, Saphir descrie impresia
pe care micutul Carl i-a ficut-o in urma primei intalniri dintre cei
doi, in unul din saloanele vieneze la care fratii au fost invitati, si

unde, Carl a cantat inclusiv o compozitie de-a fratelui sdu:
»~Acum citeva zile mi aflam aici in unul din saloanele [...] unde arta
si stiinta sunt iubite si cultivate cu placere [...] si imi este adus un
bdietel [...] care imi este prezentat ca un mic pianist [...] Micul Orfeu
inoatd cu placere in tonuri catifelate, se desfatd in armoniile de
minor [...] bate la portile fermecate ale tonurilor intregi si semi
tonurilor [...] Micul artist a mai cintat citeva lucriri dintre cele mai
grele compozitii, din memorie, intre altele [...] o interpretare a
« Variatiuni » pe tema « Got erhalt », compozitie a fratelui sdu mai
mare aflat aici, cu o dispozitie cu adevirat copildreste pioasd si
copildreste simpla, care m-a bucurat melancolic cu atdt mai mult cu
cit acea temd giseste intotdeauna un ecou miscitor in orice piept
simtitor. Pe scurt, cAntd cu o virtuozitate demnd de admiratie, [...]
Urechea sa muzicald e uimitoare; recunoaste orice tonalitate lovitd,
chiar si de la depdrtare. M-am bucurat din inimd si din suflet de
aceastd aparitie binefdcitoare si inviordtoare. Sper si doresc ca

% Apendix 1926, p. 1.
67 Papp 1933, p. 99.
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aceastd promitdtoare floare, in razele de soare ale capitalei care
dezvoltd arta, si rodeascd minunat; adaug insd si rugdmintea ca
aceastd floare sd nu fie prea des si prea mult purtata pe platoul de
prezentare pentru a satisface pofta de a vedea si de a auzi, ci, pentru
inceput, sd se indrepte incd in liniste spre slujirea in templul artei
adevdrate si autentice”,

La Viena Josef obtine o slujba la Cancelaria Aulicd. Acest loc
de muncad al lui este confirmat inclusiv de actele Hermannstidter
Musikverein, asociatie infiintatd in luna octombrie 1838, si care in
1839 1i desemneazd pe fratii Filtsch, membrii onorifici externi,
consemnati in acte ca: ,copilul nostru minune Carl Filtsch, artist
muzical in Viena si fratele sdu Josef, inalt functionar regal stagiar™®.

Referitor la serviciul pe care il indeplinea ca stagiar la Viena,
Josef se plange de faptul cd este nevoit sd ii suplineascd pe unii dintre

v .

colegii sdi ,de vitd nobild”, care prinsi cu tot felul de angajamente
specifice statutului lor social isi neglijau slujba:

,In ceea ce priveste viata mea de birou, termin serviciul in 4 ore si
ar fi mult mai usor, dacd nu ar fi obiceiul, ca la aceastd curte, ca peste
tot, functionarii fird descendentd nobild si trebuiascd sd lucreze
pentru tinerii cavaleri, acestia fiind impiedicati sd stea la birou de
plimbdérile lor, de partidele de caldrie sau de alte angajamente””.

Cu toate aceste mici neajunsuri, lui Josef 1i place Viena, oras in
care se simte in largul lui i in care se integreazd perfect. Sustine un
prim concert, dupa cum rezulta dintr-o scrisoare adresata de Carl

tatdlui sau la 19 februarie 1838:
»-Dragd, bun, scumpe tatd! Eu si fratele meu Sepp suntem bine. Astdzi
este o zi foarte bund pentru noi si vreau si-ti scriu, dragd tatd,
imediat tot ce s-a intdmplat astazi, ca sd te poti bucura si tu. Astdzi
este ziua de nastere a printesei Hohenzollern, iar contesa Gallenberg
1i da un concert si acolo fratele Sepp va canta pentru prima datd in
fata multor oameni importanti. Profesorul Bauer il va acompania la
violoncel. Apoi fratele Sepp va improviza. Contesa Banffy a aranjat
ca fratele Sepp sd cante acolo. Voi merge si eu cu contesa Banffy, dar

¢ Saphir 1837a, p. 727; Saphir 1837b, p. 4; Schuster 1937, p. 8.
% Tobie 1969, p. 7.
0 Apendix 1926, p. 2.
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pentru ca astdzi este opera mea preferatd, Zampa, contesa a daruit
loja ei Clarei Wieck si merg cu Clara Wieck mai devreme la teatru
si abia apoi la contesa Gallenberg. Md bucur mult de seara de astdzi.
Nu stiu cum va canta Sepp [...]"7".

Josef este foarte activ in peisajul cultural vienez, participand la
seratele organizate la consilierul imperial Wittecsek, frecventate si
de pianistul si compozitorul austriac Eduard Pirkhert”? care il
proclamd pe Josef ,ereticul protestant”, ficand desigur, aluzie la
confesiunea lui, austriecii fiind prin excelentd catolici, insd dupa ce
il aude cantand, se razgindeste si il numeste ,credincios”, Josef
subliniind insa faptul ca lui Carl ,,i-a fost un bun protector””.

Este profund impresionat de stagiunile de concerte de la Viena,
pe care le plaseaza calitativ deasupra celor de la Paris sau Londra,
dand drept exemplu stagiunea din anul 1838, pe care el o considera
cea mai reusitd dintre toate la care a asistat. Atunci Josef i-a ascultat
cantand pe Clara Wieck”4, viitoarea sotie a lui Robert Schumann,
Franz Liszt” si Sigismund Thalberg, la final opiniile fratilor Filtsch
fiind divergente, Josef preferandu-1 pe Liszt, iar Carl pe Thalberg:

»[...] Stagiunea de concerte din anul 1838 a fost cea mai strdlucitd pe
care am trdit-o vreodatd, fird a exclude Paris si Londra. Imediat dupa
minunata interpretare a Clarei Wieck, Liszt si-a intensificat
interpretarea ca un zeu si un diavol; apoi a venit papa interpretarii
la pian, Thalberg (fiul printului Dietrichstein), cu gratia, eleganta,
precizia si infailibilitatea lui personificate; lumea s-a impdrtit in
lisztieni si thalbergieni - eu ficeam parte din primii, Carl din ceilalti!
Prin favorurile speciale ale printului Dietrichstein, cdruia ii plicea
sd fie numit tatdl lui Thalberg si care, chiar dacd ar fi fost altfel,
merita pe deplin aceastd faimd prin marile sale binefaceri, Carl a avut
adesea ocazia sd 1l audd pe Thalberg cantand, si de asemenea, sd cante

7! Lindenau 1940, p. 42.

72 Eduard Maximilian Pirkhert (1817-1881), pianist i compozitor austriac, din
1855 profesor la Conservatorul din Viena. Vezi: OBL 1983, p. 94.

78 Apendix 1926, p. 2.

74 Clara Josephine Wieck (1819-1896), pianistd si compozitoare germand, sotie a
lui Robert Schumann (1810- 1856) incepand cu anul 1840.

7> Franz Liszt (1811-1886), pianist, compozitor si dirijor maghiar.
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in fata lui; cu o ocazie, Thalberg a exclamat: « Nu pot cénta asta mai
bine, Liszt si cu mine vom fi rusinati de acest baiat criminal! »”76,

in luna ianuarie a anului 1841, Carl sustine un concert la curte
in fata familiei imperiale §i a spumei nobilimii prezente in capitala
imperiului. Descrierea detaliata a evenimentului ne este cunoscutd
din relatarea facutd de Josef, care surprinde opulenta si eticheta
prezente la curte, personajele din inalta societate dar si modul in care
Carl, imbracat foarte elegant si in ton cu importanta evenimentului,
a uimit audienta:

»La ora 8 seara, trasura Curtii astepta la usd, iar micutul Carl,
imbridcat intr-o redingotd Eton de culoare violet inchis, cu vestd
alba, pantaloni negri, guler Eton alb, larg, pantofi negri, ciorapi albi
cu model ajurat, parul aranjat a la Lord Byron si manusi albe, a urcat
linigtit in trdsura, [...] Condusi de doi lachei literalmente acoperiti
de fireturi aurii, am fost poftiti intr-o sala de bal luminatd de o mie
de lumandri, unde portretele unei vechi dinastii ne priveau de pe
pereti. Am stat la fereastrd, privind stralucitoarea Burgplatz, animata
de viata capitalei, cerul addugdndu-si toate luminile la cele ale lumii
de jos. Deodatd usile s-au deschis si a intrat impérdteasa vaduva [...]
tatdl meu o cunostea din anul 1817, cand fusese ales si-1 intampine
pe impdratul Francisc I si pe sotia sa in dieceza lui din Transilvania.
[...]. intreaga Curte a urmat, apoi au venit ministrii Metternich,
Kollowrat; feldmaresalii Schwarzenberg, Fiirstenberg si multi altii,
cu sau fira sotii — contesa Esterhdzy (prietena noastra) si contesa
Banffy [...] Majestatile Lor ni s-au adresat in limba franceza (limba
vorbiti la Curte si in casele tuturor aristocratilor). Cand toti au fost
asezati intr-un cerc, micutul Carl a traversat linistit sala pand la un
frumos pian de concert si a luat loc. Dupd prima piesd, intreaga
audientd, impotriva oricdrei etichete de Curte, a aplaudat; iar cand
si-a incheiat programul cu o improvizatie si s-a ridicat, toatd lumea
s-a inghesuit in jurul copilului, care incerca doar sa ma zareascd
pentru a-mi citi aprobarea, asa cum fdcea intotdeauna. Atunci
arhiducesa Sofia s-a ridicat si a pus o partiturd in fata lui, rugandu-1
sd o citeascd din prima vedere. Un sambelan mi-a soptit: « Ce noroc
cd este o piesd pe care o cunoaste! » La care eu, negind acest lucru,
impreuna cu altii, am convins audienta, iar el a fost inconjurat si
alintat de toti. [...] Ceaiul a fost servit de inalti demnitari care purtau

76 Apendix 1926, p. 1.
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tavile, iar la scurt timp Majestdtile Lor s-au ridicat sa plece, iar noi
am fost condusi acasd in aceeasi trisurd cu care veniseram””’ .

La scurt timp dupa acest eveniment, pe 7 februarie 1841, Carl
Filtsch a apdrut pentru prima oard in public la Viena. Concertul a
fost un eveniment caritabil organizat de ,Asociatia Doamnelor
Nobile” in sala Musikverein, frecventat de cele mai Inalte cercuri ale
Vienei, fiind prezentd inclusiv mama imparatesei. Despre prestatia
lui Carl presa vienezd preciza: ,[...] copilul de zece anisori Carl
Filtsch, elev al lui Mittag si Lanz, i-a onorat pe maestrii sdi prin
interpretarea surprinzitoare a « Fanteziei Incoronirii » de Herz si a
unui « Etude » de Moscheles la pian, demonstrand, expresivitate si
stdpanire si o deosebitd mdiestrie™’s.

La acest concert Carl a avut un succes deplin, fiind rechemat
de trei ori la scend. Foarte fericit Carl 1i scrie tatdlui sdu relatand
faptul cd, mai ales profesorul siu Mittag dar si Josef, au fost
multumiti de felul in care a cantat”™. Astfel, din scrisoarea in care
relateaza experienta traitd, pe langd descrierea evenimentului, reiese

clar si atasamentul si grija pe care Josef le purta fratelui mai mic:
»ount foarte fericit cd primul concert la care am apdrut in fata
publicului a iesit bine [...] fratele meu care a stat tot timpul langa
mine, dar si domnul Mittag, Lenz, Sechter si toti ceilalti au fost
foarte multumiti de mine!”s°,

Der Humorist anunta in 21 mai, faptul cd micul virtuoz Carl
Filtsch, impreund cu protectoarea lui contesa Banffy, intreprind o
cdldtorie in Transilvania, prin Pesta, unde va sustine concerte®!.

Acestui turneu in care fratii au cantat impreund la Pesta i in
orasele Transilvaniei, i-am dedicat un capitol separat in prezentul
studiu. Dupd cele 13 concerte sustinute la Pesta, Sebes, Cluj, Sibiu,
Bragov si Oristie, toate intre 11 iunie si 28 septembrie 1841, Josef si
Carl s-au intors la Viena de unde au pornit spre Paris.

77 Andrews 1923, p. 18.

78 QOesterreichisch-Kaiserliche Wiener Zeitung, nr. 74, luni 15 martie 1841, p. 543.
7 Lindenau 1940, p. 43.

80 Szaunig 2008, p. 47.

81 Der Humorist, anul V, nr. 101, vineri 21 mai 1841, p. 411.
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O revistd din Pesta, citdnd editia din 15 noiembrie 1841 a
Wiener Theaterzeitung, relateazd despre succesele transilvanene
avute de fratii Filtsch, punand desigur, accentul pe Carl:

»~Acest mic artist promitator si-a incheiat recent cilatoria artistica in

patria sa [...] a sustinut concerte la Pesta, Sibiu, Brasov, Cluj si

Orastie, In scopuri caritabile. Interpretarea sa iscusitd a starnit peste

tot cel mai mare entuziasm. Toate ziarele din Transilvania si Ungaria

i-au ldudat [...] si l-au comparat cu cei mai ilustrii muzicieni’s.

Din aceeasi sursa aflim faptul cd, peste patru zile, fratii
urmeazd sa plece spre Paris, unde Carl, ,[...] se va cultiva cu vigoare
in arta sa”®.

Plecarea nu a fost ldsatd la voia intamplarii, inca de la stabilirea
fratilor la Viena, contele si contesa pregitindu-i pentru acest
moment. Josef relata faptul cd la Banffy, franceza se vorbea
intotdeauna la masi si in salon, iar dupd numai un an Carl se exprima
deja cu gratie in francezd. Uneori, fratii se certau in legdtura cu cate
o frazd in limba francezi atit de intens, incit erau nevoiti ,sd se
prezinte in fata tribunalului contelui”, de unde nu totdeauna Josef
iesea victorios®.

Inainte de plecarea la Paris, fratii sustin o serie de concerte in
saloanele vieneze, inclusiv un concert de adio in salonul
cancelarului Metternich, prilej cu care, sotia cancelarului i-a déruit
lui Carl un inel de aur cu pecete, eveniment relatat si de presa

transilvineani:
»Artistul nostru muzical sas transilvinean, Carl Filtsch, a plecat la 20
noiembrie din Viena spre Paris [...] Il insoteste fratele siu credincios,
Josef Filtsch, iar cele mai bune urari ale noastre ii insotesc pe
amandoi. In ultima parte a sederii sale la Viena, micului artist i s-a
acordat onoarea de a se face auzit inaintea domnului cancelar de stat,

82 Jelenkor, nr. 103, 29 decembrie 184, p. 425.
8 [bidem, p. 425.
8 Apendix 1926, p. 1.
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printul Metternich, si de a fi onorat de printesa cu un pretios inel
sigilar de aur, ca semn al bundvointei sale” .

Acest lucru este confirmat si de Josef care relateaza faptul ca: ,,

[...] la plecarea noastrad din Viena, printul Metternich i-a daruit lui
Carl pecetea de aur a Sfantului Gheorghe™® .

3.2. In Franta la Paris

Carl nu era necunoscut in Franta, faima 1-a precedat, ziarul

parizian Le Ménestre/ vorbind in una din editiile lunii aprilie 1841,

in termeni elogiosi despre micutul pianist:

conte

»Un bdietel de zece ani, ndscut in Transilvania, starneste surprindere
si admiratie la Viena, si nu numai prin interpretarea din memorie la
pian, cu claritate, precizie, forta si sentiment, a fanteziilor lui
Thalberg si Liszt, si improvizand cu o usurintd rara, ci si compunand,
fira a fi asezat la pian, piese pe care maestrii artei nu le-ar dezaproba.
Acest copil minune se numeste Carl Filtsch si de la tatdl sdu, pastor
protestant, a primit primele notiuni muzicale. Contesa Banffy, o
doamna la fel de nobila in suflet ca si in nastere, si pasionatd de
muzicd, a cerut si a obtinut ca acest copil sa-i fie incredintat. Astfel,
cerul i-a acordat tdndrului Filtsch cele doud daruri cele mai
pretioase: geniul si un inger pazitor sub infitisarea unei femei®.

In 20 noiembrie 1841, fratii pornesc spre Paris impreuni cu
sa Banffy, cilitorie descrisa succint de Josef intr-o scrisoare

adresatd pdrintilor la 29 noiembrie 1841. Josef precizeaza faptul:

»~Am strabdtut toatd Austria in cateva zile, cdldtorind atdt de repede
pe cit ne permitea trdsura, prin cele mai frumoase tinuturi. La
Salzburg i-am ficut o vizitd viaduvei lui Mozart® [...] simplitatea in
care trdia, intr-o lume vie, plind de amintiri si gratitudine ne-a

8 Transsilvania. Beiblatt zum Siebenbiirger Boten, an 2, nr. 95, 7 decembrie 1841,

p. 416.

8 Apendix 1926, p. 6.
87 Le Ménestrel. Journal de musique et de literature, an 8, nr. 21, 25 aprilie 1841,

p- 3.

8 Andrews 1923, p. 19.
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impresionat profund. In hol era pianul la care Mozart a compus atét

« Don Juan » cat si « Requiem »-ul”®.

Pe drumul spre Paris au ficut un popas si la Miinchen, unde
intamplator, l-au intalnit pe pianistul si compozitorul rus Anton
Rubinstein (1829-1894), care la acel moment avea 12 ani, fiind cu un
an mai in varstd decat Carl:

»In Miinchen, in timp ce stiteam la Table d’'Hote, ne-am asezat langa

un pusti care ne-a atras atentia prin vivacitatea sa. Servitorul pe care

l-am intrebat cine este mi-a spus cd este renumitul pianist din

Moscova: Rubinstein [...] dupd cind au cantat unul dupa altul [...]"%.

Yvonne Amthor sustine cid fratii Filtsch l-au intalnit pe
Rubinstein cel putin de doud ori. Prima datd in noiembrie 1841 in
contextul amintit mai sus, iar a doua oard in septembrie 1842 cand
Rubinstein a vizitat Parisul, Josef vorbind despre aceasta a doua
intalnire intr-o scrisoare adresatd contesei Banffy, in care precizeaza
faptul cd, a fost impresionat de rezistenta remarcabild a copilului insd
a fost dezamadgit de faptul cd interpretarea lui nu a reusit sa-i atingd
sufletul®’. De altfel, intr-o scrisoare de la Paris adresatd parintilor in
16 februarie 1842 Josef il aminteste pe tdndrul Rubinstein subliniind
faptul ca la Paris, acesta, nu a avut prea mult succes:

»~Apropo, am citit cd Rubinstein face senzatie la Viena, dar aici nu a

avut un succes atit de mare. Cand l-am intrebat pe Chopin care este

motivul, el mi-a rdspuns: «Padi, vezi tu, publicul parizian este
coplesit intr-o masurd incredibild de o multime de virtuozi de toate
felurile si de toate varstele, iar oamenii nu mai sunt satisficuti de
perfectiunea relativd, deoarece avem prea multd din aceasta. Pentru

a avea succes, este nevoie de ceva perfect, iar atunci esti extrem de

cdutat si apreciat ». Chopin, care i cunoaste pe toti acesti artisti, mari

si mici, este corect fatd de ei. Dar, in ceea ce priveste inteligenta si
talentul interpretativ, el il pune pe micul nostru Carl deasupra

tuturor. De aceea, Carl se dedicd cu tot zelul posibil si nu lipseste
niciodata de la lectii 72

8 Szaunig 2008, p. 51

0 Ibidem, p. 51.

1 Amthor 2012, p. 90.

°2 Hedley 1962, p. 216, nr. 186.
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Tot presa Transilvaneand, care 1i urmirea cu foarte mare
interes pe cei doi frati, relateaza faptul ca, la doar cateva zile de la
sosirea lor la Paris, Carl ,[...] a cintat in fata Altetei Sale Regale,
ducele de Bordeaux, care 1-a primit de asemenea cu cea mai inaltd
distinctie” iar ,,[...] cele mai cidlduroase recomandari ii deschid la
Paris accesul in casele lui Chopin, Dessauer, Meyerbeer etc.”®.

La Paris, fratii Filtsch au locuit in casa lui Alexandre-Francois,
conte de La Rochefoucauld (1767-1841) despre acest lucru Carl le-a
scris pdrintilor: ,[...] locuim in suburbia Saint-Germain, in casa
ducelui de La Rochefoucauld. Mad joc cu una dintre fiicele lui si cu
fratele ei [...] Erard mi-a trimis un pian de concert, dar imi va lua
citeva sdptamini s md obisnuiesc cu mecanismul diferit. Lui
Thalberg i-a luat tot atat!”™*.

La patru sdptiméani de la sosirea lor la Paris, 1-au vizitat pe
Frédéric Chopin (1810 -1849), care 1-a acceptat pe Carl ca elev®.
Primea de la Chopin lectii de trei ori pe sdptdimand, pentru care
contesa Banffy plitea 60 de franci de aur®. In una din scrisorile
trimise pdrintilor, Josef, confirmd acest lucru afirméind faptul c3,
Chopin isi dd toate lectiile acasd cu exceptia celor de la palat, unde,
onorariul sdu era de doi ludovici?”. Pentru o scurtd perioadd in anul
1842, Chopin care suferea de o boala grava, si-a petrecut vara in afara
Parisului, astfel cd fratii s-au adresat lui Franz Liszt cu rugdmintea
de a continua instruirea muzicald a lui Carl®. Liszt, spunea Josef, in
perioada in care i-a predat lui Carl, nu a perceput niciun onorariu,
facand acest gest: ,|...] ca datorie patrioticd si pentru propria sa glorie
[...] in timp ce Chopin primeste 20 de franci, ldsati pe semineu fara
exceptie™.

9 Transsilvania. Beiblatt zum Siebenbiirger Boten, an 2, nr. 95, 7 decembrie 1841,
p- 416.

% Andrews 1923, p. 21.

% Szaunig 2008, p. 51-52.

% Lindenau 1940, p. 45.

%7 Andrews 1923, p. 22.

% Amthor 2012, p. 188.

% Andrews 1923 p. 25.
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In toatd aceasti perioadi ziarele transilvinene urmireau cu
mare interes evolutia si parcursul lui Carl: ,Favoritul nostru Carl
Filtsch isi continud educatie muzicala la Paris. Fratele sdu insotitor
Josef Filtsch a avut onoarea de a fi prezentat regelui Frantei, iar la 30
Decembrie [1841] Majestatea sa regele l-a invitat la balurile
curtii”’!®, La 8 martie 1842, Josef le-a scris pdrintilor de la Paris
spunandu-le cd in ziua precedenta 1-a ascultat pe Henri Herz (1803
-1888), despre care afirma: ,[...] interpretarea lui este eleganta,
pldcuta si cochetd, dar lipsitd de noblete™!.

In primivara anului 1842, a avut loc un eveniment tragic in
urma cdruia Josef si-ar fi putut pierde viata, relatat de presa vremii
sub titlul ,,O poveste norocoasd”. Contele si contesa Banffy impreund
cu Josef si Carl au vizitat in ziua de 7 mai palatul Versailles,
deplasdndu-se pe ruta Paris-Versailles cu trenul. A doua zi, 8 mai au
dorit sd meargd din nou, pentru a participa la banchetul dat in
onoarea regelui, insd contesa nu avea asupra ei suma de bani
necesard achizitiondrii biletelor pentru tren, iar dr. Herberth,
medicul personal al contelui cdruia {i era incredintatd si gestionarea
finantelor, era de negisit. In aceasti situatie au fost nevoiti s meargi
de la Paris la Versailles cu trasura. Josef avea bilet in tren, dar, pentru
anu se desparti nici micar o clipa de fratele sau, a abandonat intentia
de a caldtorii cu trenul, si s-a asezat cum a putut, pe cadrul trasurii,
pentru cd nu era suficient spatiu induntru. Cand au ajuns inapoi la

Paris au aflat teribila veste:
»[...] roata locomotivei s-a rupt, provocand deraierea vagoanelor si,
intrucat acestea erau de obicei incuiate conform regulilor stabilite
pe cdile ferate, oamenii prinsi in ele - 121 in total - au fost arsi de vii
in mod jalnic”102.
Episodul este relatat si de publicatia vienezd Der Humorist in
editia din 22 iunie 1842!%. Revista din Pesta care a descris tragicul

10 Transsilvania. Beiblatt zum Siebenbiirger Bote, nr. 1, 4 ianuarie 1842, p. 72.
101 Hedley 1962, p. 216, nr. 187.

102 Mujlr és Jelen, nr. 55, 7 decembrie 1842, p. 436.

108 Der Humorist, nr. 123, 22 iunie 1842, p. 498.
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accident, nu a uitat sd mentioneze nici progresele pe care le-a facut
Carl:

»l...] La Paris, sub indrumarea celebrului Chopin, face zilnic
progrese tot mai mari in interpretarea pianului [...] se poate spera cu
incredere la dezvoltarea strilucirii sale artistice si a excelentelor si
frumoaselor sale talente spirituale, care ne dau dreptul la cele mai
indrdznete asteptari. Nu a sustinut incd un concert public; dar intr-
un concert organizat de celebra Madame Recamier, a cantat spre
admiratia publicului in fata lui Chateaubriand si a altor citiva mari
francezi”%.

in acelasi an 1842, are loc un eveniment descris cu lux de
amdnunte de Wilhelm von Lentz (1808-1883), scriitor si pianist rus
de origine baltici, care a asistat la una dintre lectiile pe care Chopin
i le-a predat lui Carl. Bernhard Lindenau explica prezenta lui Lenz
in anturajul lui Chopin, prin faptul cd, in toamna anului 1842 la
recomandarea lui Liszt, Chopin i-a dat lectii de pian, ocazie cu care,
1-a cunoscut pe Carl Filtsch. Lenz a publicat ulterior cateva relatari
despre relatia lui Chopin cu Carl Filtsch si despre lectiile lor!'®.

Cu un astfel de prilej, von Lentz ii face lui Josef o caracterizare
nu tocmai favorabila, considerandu-1 o persoana lipsitd de idei pe
care Chopin voia sd o tind la distantd. Uneori, Georges Sand si cele
mai frumoase eleve erau invitate de Chopin si asiste la lectii. In
timpul studiului, elevii nu erau ldsati de maestru s cante decat cate
un solo, Chopin considerand cd intregul continut al piesei se gdseste
in fiecare solo. 1 invita pe Carl concertul lui in mi minor si dupi ce
elevul a aprofundat prima parte a compozitiei, i-a permis sa o cinte

in intregime!%, dar sd-1 ldsim pe von Lentz sd relateze:
»El [Carl Filtsch] cAnta din memorie. Niciodatd nu am auzit ceva care
sd se poatd compara cu intaiul tutti pe care l-a cintat la pian! Micutul
ficea minuni: totul a fost o impresie pentru toatd viata. Dupd ce
Chopin si-a luat ramas bun de la doamne (nu-i pliceau laudele nici
pentru el, nici pentru altii, si numai Sand a avut voie si-1
imbritiseze), i-a spus celui al carui frate il insotea mereu pe micut si

104 Muilr és Jelen, nr. 55, 7 decembrie 1842, p. 436.
105 T indenau 1940, p. 45.
106 Szaunig 2008, p. 54.
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mie: « Trebuie sd facem o plimbare ». Era un ordin pe care l-am

acceptat cu o plecaciune respectuoasd. Chopin 1-a luat pe micut de

mang, iar eu l-am urmat pe fratele sdu, o personalitate lipsita de idei;

am Inteles imediat cd Chopin voia sd-1 tina la distantd. Chopin s-a

dus la Schlesinger, un drum lung, fard sd scoatd un cuvant. Cand a

intrat la Schlesinger, toti s-au ridicat de pe scaune si l-au inconjurat

cu respect. Venea rar. Cu paldria pe cap, dupd obiceiul parizian, a

cerut, cu vocea sa blandd, partitura pentru pian a « Fidelio » [de

Beethoven] cu versurile in germana. Dupd ce exemplarul a fost

curdtat corespunzdtor de praf, i I-a inmanat micutului Filtsch si i-a

spus pe un ton solemn: « Iti sunt dator, mi-ai ficut astizi o mare

bucurie, am compus concertul intr-o perioada fericitd, primeste,
dragul meu mic prieten, aceastd mare capodoperd! Cant-o cat timp
vei trdi si aminteste-ti uneori si de mine! ». Micutul era ca si fulgerat
si i-a sdrutat mana lui Chopin, eram cu totii emotionati, chiar si

Chopin! A disparut imediat prin usa de sticld in strada Richelieu

[...]7107,

In vara lui 1842, fratii Filtsch insotiti de baroneasa si baronul
Banffy, au ficut o vizita in Belgia la Bruxelles, ducidnd cu ei o
scrisoare de recomandare catre Francois-Joseph Fétis (1784-1871),
directorul Conservatorului, din partea compozitorului Giacomo

Meyerbeer (1791- 1864), reprodusa in presa ardeleana:
»~Domnule, permiteti-mi sd vd recomand un tandr pianist cu un
talent remarcabil, Carl Filtsch. Nu numai cd interpreteaza excelent
toate compozitiile lui Liszt, Thalberg si Chopin, dar are si un
profund simt muzical si interpreteazd fiecare piesd in spiritul sdu
propriu. L-am auzit interpretadnd lucriri de Beethoven si Seb. Bach
intr-un mod atit de uimitor incét sper tot ce este posibil pentru
viitoarea sa carierd muzicali. Il insoteste pe fratele siu mai mare,
care nu-l paraseste niciodatd, protectorul sdu, un cavaler maghiar
distins, domnul conte Banfy, si, deoarece a cerut cu insistenta [...]
favoarea de a canta in fata dumneavoastrd, imi face plicere sd va
recomand acest bdiat”1%,
La Bruxelles, Carl a cantat inclusiv in fata surorii reginei

Prusiei!®, presa franceza publicand lista pianistilor care au vizitat in

acea vard Bruxellul, l1-a mentionat aldturi de Liszt, Thalberg,

107 Lentz 1872, p. 283.
108 Transsilvania. Beiblatt zum Siebenbiirger Bote, nr. 87, 4 noiembrie 1842, p. 366.
109 Klein 1920, p. 663.
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Sowinski si Prudent si pe ,tandrul Carl Filtsch”, copil de 12 ani
ndscut in Transilvania, care urmeazi si cinte si la Paris'!?. Reintorsi
in capitala Frantei, Josef le scrie in 10 ianuarie 1843 parintilor:

»locmai i-am scris un bilet contesei d’Agoult pentru a ne scuza ca

nu putem da curs invitatiei [...] pentru cd suntem la familia

Rothschild, unde Cal va canta la doud piane, impreund cu Chopin

[...] dintre ultimele serate meritd si fie mentionate cea de la

ambasadorul Appony [...] ducele Galliéra [...] Dintre cadourile de

Anul Nou pe care le-a primit Carl [...] Erard i-a ficut cadou un pian

in valoare de 3.400 de franci, pe care il vom expedia peste doud luni

la Viena, inainte sd plecam”!!.

Cu sigurantd Carl a avut la Paris o prestatie extraordinard, in
urma careia, in iarna anilor 1842-1843 nu mai era privit ca un ,,copil
minune” in anturajul contesei Banffy, ci mai degrabd, ca un oaspete
ravnit al pretentioasei societiti muzicale pariziene. Erard i-a diruit
un pian ca semn de apreciere de Anul Nou, iar Kalkbrenner, se spune
cd, ludnd in calcul varsta, il considera pe Carl superior lui Liszt!2.

Pe tot parcursul sederii si a studiilor cu Chopin la Paris, Carl a
cantat la numeroase serate private. Reputatia sa a crescut treptat,
atingand apogeul in primavara anului 1843, cand, a fost recunoscut
oficial ca favorit al lui Chopin. Portrete infatisandu-1 pe Carl a fost
expuse si puteau fi cumpdrate de la majoritatea comerciantilor de
muzicd din oras, iar el si-a facut debutul public la Conservatorul din
Paris, printr-un concert sustinut aprilie 184313,

In urma acestui concert care a avut loc in 24 aprilie ziarul
vienez Neue Zeitschrift fiir Musik scria despre Carl la rubrica
Pianisti in Paris:

»[...] in ziua de 24 a acestei luni [aprilie], a apdrut pentru prima data

in fata publicului, [...] Carl Filtsch este un bdiat de doisprezece ani,

adus aici acum optsprezece luni [...] si incredintat indrumarii lui

Chopin; despre el nu se poate spune deocamdatd altceva decat ca este

un geniu. Talentul sdu in compozitie si improvizatie, intelegerea

muzicii lui Beethoven si Bach, precum si interpretarea numeroaselor

10 Revue et gazette musicale de Paris. Journal des Artistes, des Amateurs et de
Théathres, an 9, nr. 43, 1843, p. 423.

11 Szaunig, 2008, p. 57.

12T indenau 1940, p. 46.

113 Amthor 2012, p. 191.

47



Chiyo Hagiwara, Radu Totoianu

si variatelor lucrdri muzicale care ii sunt puse inainte sunt de asa
naturd incat cea mai simpla si sincerd descriere ar pdrea o exagerare.
Acest fericit are in fatd un viitor strilucit!”114,

O descriere a uni alt concert pe care Carl 1-a sustinut in aceeasi

primivari in salonul lui Erard, ne este oferiti de Henri Blanchard:
»Tlanarul Filtsch, elev al domnului Chopin si deja un pianist dintre
cei mai distinsi [...] a dat un concert pe 24 aprilie, in saloanele
domnului Erard. Acea seard muzicali atrisese un numir mare de
auditori ficand parte din clientela abilului profesor al tandrului
beneficiar. Acesta a cantat mai intai ultima fantezie de Thalberg pe
citeva motive din « Don Juan ». Dacd unor pasajele viguroase ale
lucrdrii le-a lipsit relieful din cauza insuficientei forte fizice a
interpretului, el a aratat totusi cd are in el ceea ce vom numi
sentimentul vigorii. Toate pasajele, de altfel, care cer lejeritate si
elegantd au fost redate de el cu un farmec incantitor, precum
introducerea, serenada si finalul atat de stralucitor si dificil pe tema
menuetului. A interpretat apoi un nocturn si studii de domnul

Chopin, in asa fel incat ai fi putut crede cd abilul profesor nu si-a

trimis un substitut pentru a se manifesta in public, ci cd era chiar el

cel pe care il auzeai, atdt de delicatd, desdvarsitd si fermecitoare era
executia acestor piese, atdt de profund artistic se manifesta
sentimentul in ele”'’.

In ciuda succeselor de care s-a bucurat Carl, lui Josef i-a
displdcut Parisul, dupd cum chiar el afirma intr-o scrisoare pe care
i-a trimis-o tatdlui sdu si In care spunea:

»[...] la Majestatea Sa au loc in fiecare luni serate la care suntem si

noi invitati §i unde avem ocazia si intdlnim multe persoane

importante din Franta. Dar, dacd dim la o parte aceste distractii,
cddem din nou prada plictiselii. Mi-e foarte des dor de Viena. Aici
totul imi displace! Nu existd nicio locuintd unde s ma simt « 8 mon
aise »'1%, iar dacd mi-as putea cumpidra o locuintd, mi-ar displacea
departarea dintre casele noastre. Astfel, cea mai mare bucurie pe
care o am de la Paris este lectura, care este placutd si bund, dar pentru
care nu este obligatoriu sd céldtoresti 300 de mile. Poate ci totul va
fi mai bine cand vom fi proprii nostri stapani. — Dar cum pot sd spun

W4 Neue Zeitschrift fiir Musik, an 18, nr. 38 11 mai 1843, p. 154.
115 Blanchard 1843, p. 150.
116 I largul meu.
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aceste lucruri, cAnd in fata mea se afli o invitatie la o soireé!''’ la
curtea regald? Dumnezeule! Am fost la citeva i nu m-am amuzat
deloc...O libertate! O independenta! Acest fel de a-mi petrece viata,
vesnicul stat in fata semineului are §i o parte bund, cici md pot
dedica in totalitate fratelui meu Carl, care ma face fericit si ma face
sd uit toate problemele mele, el inflorind vizibil 8.
Vorbind despre diversele intdlniri cu persoane din inalta
societate, Josef declard cd intdlnirea cu ,,ducele de Bordeaux”, a fost

cea care i-a fost cea mai familiara:

»La cdpdtdiul ducelui de Bordeaux, pe care legitimistii din Franta il
numeau Henric al V-lea, a trebuit sd-i povestim experientele noastre
din Transilvania, din care el insusi isi amintea tot felul de lucruri din
timpul cdldtoriei sale, inclusiv de un copil minunat de sase ani care
i-a ddruit flori si struguri la Sebes rostind cuvintele « coeur, fleur,
bonheur »'? si a fost incéntat cdnd Carl i-a spus cd aceasta era
nepotica sa. La acest print ne-am simtit atdt de bine incat, dacid
vesnicul Monseigneur si Alteta sa regald nu ne-ar fi tulburat
impresia, am fi crezut cd suntem intre egali. Am intalnit printi, duci
si conti mult mai prietenosi decit vreun domn senator sau nobil
instdrit. Am delectat-o pe contesd ca niste legitimisti calzi cu
povestea acestei vizite de neuitat”'?.

Personajul la care face referire Josef este Henri Charles
Ferdinand Marie Dieudonné d'Artois (1820-1883), wultimul
descendent al ramurii casei de Bourbon si pretendent la tronul
Frantei. Cunoscut de francezi in perioada Restauratiei ca duce de
Bordeaux, titlu care i-a fost acordat la nastere de regele de Ludovic
al XVIII-lea. Ulterior a luat titlul de conte de Chambord, dupa
numele castelului care i-a fost oferit printr-o subscriere nationala.

Era numit regele Henric al V-lea de citre toti sustinatorii sai'?!.

117 Serata.

118 Szaunig 2008, p. 52-53.
119 Tnim4, floare, fericire.
120 Apendix 1926, p. 6.

121 Saingainy 2017, p. 589.
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3.3. Vizita si concertele de la Londra

La inceputul lunii mai 1843, fratii Filtsch pardsesc Parisul si se
indreaptd spre Londra, de unde Josef, le scrie in 21 mai parintilor
informandu-i cd au ajuns cu bine la destinatie, Carl a suportat bine
traversarea Canalului Manecii, insd el a avut un pic de rau de mare!?.

In Anglia, la recomandarea lui Ignaz Moscheles (1794-1870)
care era foarte apreciat, fratii au fost primiti cu caldurd de lumea
muzicald londoneza!®.

Carl a avut un prim concert in iunie in sala teatrului St. James,
unde a interpretat o fantezie de Liszt precum si o nocturna, un
impromptu si un vals de Chopin. Ziarul londonez Morning Post a
publicat un articol amplu si plin de admiratie despre Carl. In 4 iulie
a sustinut un matineu muzical, in urma caruia Musical Fxaminer a
subliniat simtul inndscut pe care Carl il are pentru muzica'?.

Presa transilvineand reproduce articolele apdrute in Anglia
sub titlul Voci londoneze despre Carl Filtsch, redactia multumind
binevoitorului din Viena care le-a trimis materialele, si care nu
excludem posibilitatea si fi fost chiar Josef: ,suntem foarte
recunoscdtori stimatului domn expeditor din Viena pentru
traducerea si amabila comunicare a articolelor urmitoare din reviste
englezesti despre Carl Filtsch”'?. Prima relatare, este cea apdrutd in

Musical Examiner din 17 iunie:
»Carl Filtsch a apdrut pentru prima datd in fata publicului londonez.
Miercuri seara a cintat la Teatrul St. James, care este folosit in
prezent de o companie francezd, iar intre piesa a doua si a treia a
interpretat o fantezie de Liszt, un nocturn, un impromptu si
« Grande valse » de Chopin. Primirea a fost extrem de incurajatoare,

122 Szaunig 2008, p. 59.

123 Bilan 1970b, p. 119.

124 Klein 1920, p. 668.

125 Transsilvania. Beiblatt zum Siebenbiirger Boten, an IV, nr. 56, 18 iulie 1843, p.
246.
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iar aplauzele din timpul interpretarii au fost generale si entuziaste.

Pe scurt, succesul a fost fard indoiali strilucit [...]"1%.

Articolul continud cu o criticd la fantezia lui Liszt,
dezaproband faptul ca talentatul pianist isi risipeste ,marele talent”
pe compozitii precum aceea, pe care gazetarul o considera lipsitd de
frumusete si continut, de o monotonie infioritoare si apasitoare.
Criticul continud laudidnd compozitiile lui Chopin si prestatia lui
Carl:

»[...] cu totul diferite sunt creatiile pline de gandire ale lui Chopin!

Aici tindrul Filtsch se afli pe deplin in elementul siu, iar

interpretarea sa poartd mult din poezia desdvarsitd a profesorului

siu. Nocturna este una dintre cele mai gingase revirsiri ale
creatorului ei; ea contine un sentiment cu totul strdin multimii
obisnuite si cere un spirit pe mdsurd pentru a putea aprecia
frumusetile ei ascunse, dar nicidecum mai putin alese [...]. In tAnirul

Filtsch, compozitiile sale isi gasesc un interpret fidel [...].

Impromptu-ul nr. 2 in la minor [...] cere o mare varietate in joc,

forta, expresie delicatd si o agilitate neobisnuitd a degetelor. Toate

acestea le-a dezviluit Filtsch intr-un grad pand acum neegalat, iar
consecinta a fost o cerere zgomotoasi bis [...]. In loc s indeplineasci
aceastd dorintd, tdndrul pianist a interpretat « Variatiuni pentru
dans », de asemenea de Chopin [...] Acest lucru a produs in public
cea mai puternicd impresie de satisfactie si — cu triumf s-a retras

Filtsch. Publicul va avea poate prilejul si cunoascd acest copil-

minune cu adevirat extraordinar, aceasti incredibili maturitate

muzicald timpurie [...]”1%.

In continuare este prezentat articolul apirut in Morning Post
ziar care la rdndul sdu criticd compozitia lui Liszt :

»-Regatul l-a primit pe elevul lui Frédéric Chopin [...] cunoscatorii

muzicali ai Londrei au confirmat cu entuziasm reputatia care il

precedase din Paris si Viena. Tanarul pianist (are doar 12 ani) a fost

primit cu incéntare. A interpretat patru piese: o fantezie de Liszt pe
motive din Lucia de Donizetti, a noua nocturnd si al doilea
impromptu in la minor de Chopin, iar atunci cdnd ultima piesa a fost
cerutd la bis, a cintat « Invitation pour la danse » de Chopin. Am fi
dorit ca Filtsch s fi exclus una dintre aceste piese. Ea este una dintre
compozitiile mai putin reusite ale lui Liszt si, desi contine multe

126 [bidem, p. 246.
127 [bidem, p. 247.
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dificultdti coplesitoare pentru degete, nu cerem totusi de la Filtsch

ca, prin interpretarea acestei piese, sd dea dovadd de madiestria sa

instrumentald [...] Cit de minunat de frumos se revirsau din

interpretarea sa melodiile plangdtoare din fermecdtoarea nocturnd a

lui Chopin si cu catd artd desavarsita si delicatete a cantat

impromptu-ul acestuia. Gratioasa « Invitation pour la danse », o

perld in felul ei, a fost interpretatd cu cea mai mare fluentd posibil.

Filtsch, nédscut in Transilvania, si-a inceput cariera artistica la Viena,

ca elev al lui Mittag; formarea sa ulterioard a avut loc la Paris, sub

indrumarea lui Chopin. Este incontestabil ca si-a insusit stilul

specific al acestuia din urmd, pe care, dupa convingerea noastrd, il

are cel mai desavarsit pianist in viatd ca autor [...]” 1%8.

Punctul culminant al sederii in Anglia a fost pentru Carl
Filtsch ziua de 5 iulie, cand copilul a cantat, trei compozitii de
Chopin, la palatul Buckingham in fata tinerei regine Victoria (1819-
1901) si a altor personalitdti londoneze, primite cu multd apreciere.
In urma acestui eveniment regina i-a ddruit lui Carl un ceas din
aur'®.

Dupd doud luni petrecute in Anglia, fratii Filtsch se indreapta
spre Germania destinatia lor fiind Weisbaden. Ziarul francez Le
Meénestrel din 23 iulie 1843, anunta cd in curdnd, urmau sd soseasca
in Boulogne-sur-Mer o serie de muzicieni, printre care si Carl

Filtsch, aflat pe drumul de intoarcere dinspre Anglia:
»Orasul negru prinde tot mai mult viata, iar strdinii vin din toate
partile. Frumoasa plaja din Boulogne oferd acum un spectacol dintre
cele mai vesele datoritd numdrului mare de inotitori pe care ii
vedem la orice ord in mare. Se anunti sosirea in curdnd a mai multor
personalitati muzicale, printre care vom mentiona, ca venind de la
Londra: domnii Moscheles, Dreyschock!®, Hailé si Carl Filtsch.
Concertele nu vor lipsi, asadar, anul acesta la Boulogne”3!.
Yvonne Amthor, in excelentul ei studiu, atrage atentia, asupra
faptului ca, in ciuda putinelor aparitii pe care Carl Filtsch le-a avut

128 Jbidem, p. 248.

129 Klein 1920, p. 669.

130 Alexander Dreyschock (1818-1869), pianist si compozitor ceh.

81 Le Ménestrel. Journal de musique et de literature, an 10, nr. 34, 23 iulie 1843,
p- 4
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in Anglia, el a reusit sd dobandeasca aprecierea publicului englez si
a muzicienilor contemporani, statut care nu avea sa fie egalat vreme
de decenii. Amintirile despre el au rdmas in memoria colectivd a
timpului si au fost publicate in presd pand la sfarsitul secolului al
XIX-lea!®.

3.4. Germania, reintoarcerea la Viena si moartea lui Carl la
Venetia

Ajunsi in Germania la Weisbaden, Carl a sustinut citeva
recitaluri, Allgemeine Wiener Musikzeitung mentiona in editia din
5 septembrie 1843, concertele sustinute acolo de Dreyschock si Carl
Filtsch!®. Dupd Weisbaden fratii au mers la Baden-Baden unde Carl
a cantat in fata Ducesei Helene de Mecklenburg-Schwerin (1814-
1858)134,

Reintorsi la Viena, Carl le-a scris pdrintilor in 3 noiembrie
1843, subliniind ajutorul pe care i-1 oferea Josef: ,Am primul meu
concert in 12 ale acestei luni iar fratele meu, trebuie sa alerge, la fel
de mult pe cit am eu de cantat, pentru a organiza programul meu
muzical”'®. Pe 12 noiembrie, la pranz, a avut loc primul sdu concert
dupi reintoarcerea la Viena. in 10 decembrie a urmat un al doilea,
iar in 11 ianuarie 1844 un al treilea, toate trei in sala ,Societatii
Prietenilor Muzicii”. Pe 19 decembrie a participat la un concert la
curte, unde a cantat Chopin si Thalberg si apoi, a interpretat la prima
vedere, o piesd a copilului-minune Julius Benoni¢.

La sfarsitul iernii anului 1844 fratii Filtsch au fost implicati
fird voia lor intr-un scandal public, in urma aparitiei unui articol in

132 Amthor 2012, p. 92-93.

133 Allgemeine Wiener Musikzeitung, an III, nr. 106, marti, 5 septembrie 1843, p.
448.

134 Szaunig 2008, p. 61.

135 Klein 1920, p. 669.

136 Lindenau 1940, p. 48.
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revista Der Spiegel', menit sd o discrediteze pe contesa Amalie
Taaffé (1802-1874), protectoarea micului pianist cu doi ani mai tdndr
decat Carl, Julius Benoni (1832-1870)!* si sotia presedintelui Curtii
Supreme de Justitie de atunci, contele Louis Taaffé (1791-1855)'%°.

in articolul mentionat, contesa Taaffé a fost atacatd printr-o
scurtd observatie in care i se reprosa cd 1-a introdus prea devreme pe
Julius Benoni in lumea compozitiilor, iar articolul a fost atribuit, atat
de cdtre persoana vizatd cit si de catre opinia publica lui Josef Filtsch.
Josef insd, a reactionat prompt pentru a dezmintii implicarea sa in
acest atac nedemn:

»~Dumnezeu stie din ce motive si pe baza cdror suspiciuni stimata

Contesd a crezut ca articolul mentionat anterior provenea de la mine

si ce izbucnire de invidie si gelozie pasionala a fost. M-am repezit

imediat la ministru si, cu informatiile mele autentice, i-am adus
problema la cunostintd, astfel cd, in acest moment, greseala a fost
recunoscutd si nevinovatia mea a fost perfect justificata de el printr-

o declaratie care mi-a fost emisa”!4,

Pentru a se asigura cd nici opinia publicd nu il va banui in
continuare de atacul de discreditare a contesei, a trimis o scrisoare
altei reviste din Pesta, Honderi, scrisoare care a fost publicata in 24
februarie 1844:

»[...] Trimit toate acestea - impreuna cu anexele atasate - cu speranta

cd veti binevoi sd-1 luati sub protectia dumneavoastra pe tanarul

dumneavoastrd protejat si pe fratele sdu si, prin imprejurdrile si
influenta dumneavoastrd, sd obtineti certitudinea cu privire la cine

137 A nu se confunda cu cotidianul german Der Spiege/ care apare si in prezent.
Publicatia la care facem referire, a fost o revista in limba germani dedicata artei,
industriei si modei, care a aparut la Pesta Intre 1828-1852, editatd de Samuel
Rosenthal.

138 Julius Hugo Benoni (1832- dupi 1870) a fost un pianist si compozitor de origine
cehd, copilului administratorului mosiei contelui Taaffé care, fiind remarcat de
contesa Amalie Taaffé pentru talentul siu muzical a fost sustinut de aceasta si ajuns
sa studieze pianul la Viena. Vezi: Boisits-Fastl 2025.

139 OBL 2013, p. 182.

0 Honderni. Szépirodalmi, Miivészeti és Divatlap, Vol. 2, nr. 8, 24 februarie 1844,
p- 259.
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a scris observatia discutabila [...] Deja apelez la redactia Spiegel, dar
m3i tem cd nu vor dezvilui direct numele editorului, deoarece, in
opinia mea, ar fi putut scrie singur acest articol discutabil, intrucat
este in concordanta cu afirmatiile a aproape tuturor ziarelor vieneze
pe aceastd temd, a cdror opinie nu o impartisesc insd, deoarece am
cea mai profundi si sincera admiratie pentru geniul excelent al
micutului Benoni Julius™4!.

In ceea ce il priveste pe Josef, a reusit si se delimiteze de acest
scandal, desi din scrisoarea trimisd de el spre publicare aflaim faptul
cd, afirmatia facutd de revista Der Spiegel era in concordantd cu
opinia vehiculata de cea mai mare parte a ziarelor vieneze care se
pronuntau referitor la acest subiect. $i este posibil sd fi si avut
dreptate, dacd tinem seama de evolutia ulterioard a tdndrului pianist
si compozitor. Julius Benoni, a sustinut in 1843 un concert in fata
impératului, in urma caruia si-a adjudecat reputatia de ,copil
minune”. Cancelarul Metternich insusi il admira pentru modul cum
improviza, iar compozitiile sale Ave Regina coelorum si Vocal Mass
i-au adus, prima, calitatea de membru al ,Societdtii Prietenilor
Muzicii din Viena”, iar a doua, o diplomd onorificd primitd din
partea ,L'Accademia Nazionale di Santa Cecilia”, una din cele mai
vechi institutii muzicale din lume. Insj, in urma esecului celei de-a
treia compozitii, a renuntat la muzici si a devenit functionar
public!#.

Aceastd ascensiune fulminantd urmatd de un esec, care l-a
costat pe tandrul Julius Benoni cariera artisticd si 1-a determinat sa
se reorienteze cdtre un alt domeniu, dovedeste incd o datd cat de
dinamica si concurentiald era piata artisticd vienezd la jumadtatea
secolului al XIX-lea.

Primdvara lui 1844 continud pentru fratii Filtsch, intr-o
manierd foarte neplicuti. Inci de la inceputul lunii ianuarie 1844,
starea de sdndtatea lui Carl era precard. La concertul din 11 ianuarie,
a cantat foarte nelinistit, spectatorii simtind lipsa fortei si rezistentei

4 Jbidem, p. 259.
142 Boisits-Fast] 2025.
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cu care Carl i-a obisnuit in prestatiile sale anterioare. Urmatorul
concert l-a avut in 22 februarie, interpretand strilucit Concertul nr.
2 in re minor de Mendelssohn-Bartholdy. La scurt timp, s-a
imbolnavit grav si a trebuit sd anuleze concertul programat pentru 3
martie, iar la recomandarea medicilor, si-a intrerupt activitatea
artisticd si a plecat cu Joseph la Venetia pentru tratament!4.

La sfarsitul lunii mai, de comun acord cu medicii, au intrerupt
sederea la Venetia, pentru a evita vara caniculara specifica Italiei si,
au caldtorit spre marea bucurie a lui Carl, la Sebes unde au petrecut
vara. La inceputul lunii octombrie, au plecat din nou spre Viena,
unde Carl a ramas pana in 24 octombrie 1844, cand s-a reintors la
Venetia insotit de contesa Banffy. La sfarsitul lunii ianuarie 1845, a
inceput sa se simtd mai bine, plinuind si calitoreascd initial la
Mehadia, statiune balneard din Banatul roméanesc de astdzi, iar apoi,
din nou la Sebes. In primivari insi, boala a recidivat, lucru care i-a
determinat sd anuleze planurile de a caldtorii acasa!*.

Presa italianad si cea vienezd, care urmadreau cazul cu interes, s-
au grabit sa anunte decesul lui Carl la Venetia, incd din luna ianuarie

a anului 1845, desi Carl inci triia:

»Conform unor informatii private sigure, tdnarul virtuoz Carl Filtsch

a murit la Venetia, insi abia de curdnd. Prin aceasta se corecteazd

comunicdrile ziarelor italiene, care {i anuntasera moartea deja de

mai multd vreme”%.

Acest lucru nu il lasi indiferent pe Josef, care ramas la Viena
datoritd serviciului, face o vizitd redactiei Wiener Allgemeine
Musik-Zeitung, aratandu-le o scrisoare pe care Carl i-a trimis-o cu o
zi inainte de aparitia morbidei stiri, si in care Carl isi informa fratele
ca se simte mai bine, lucru care a determinat redactia sd retracteze
stirea:

»Cu stirile personale despre artistii se intampla ca in disputa despre

cameleon: unul sustine ca este gri, altul ci este rosu, iar cand panza

143 Lindenau 1940, p. 50.

144 Jbidem, p. 50.

5 Wiener Allgemeine Musik-Zeitung, an. V, nr. 11, sambdta 25 ianuarie 1845, p.
44.
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ce acoperd obiectul in cauzd este ridicatd, se dovedeste ca
cameleonul este ... albastru. Nu cred ci retractarea unui zvon sau,
in general, corectarea unei informari gresite privind un anumit fapt
ar putea fi pusd in sarcina redactorului unui ziar — cu atat mai putin
atunci cand aceastd corectare este atat de plind de bucurie ca cea de
fatd. Prin urmare, retractand in cel mai categoric mod anuntul din
nr. 11 al ziarului meu despre moartea tandrului virtuoz al pianului
Carl Filtsch, pot, pe baza unei scrisori autografe aflate in posesia mea,
trimisd la 24 ianuarie a.c. de cdtre amabilul artist fratelui sdu,
domnul Joseph Filtsch, care locuieste aici, sa dau tuturor prietenilor
si admiratorilor rarului sdu talent, linistitoarea asigurare ca bolnavul
nu numai cd se afld pe drumul insdnatosirii, ci si cd starea sa actuald
oferd cele mai bine intemeiate sperante pentru o grabnicd si deplind
vindecare; in prezent urmeaza baile marine din Venetia, cu cel mai
bun rezultat. — Stirea anterioard provenea de la un corespondent
comercial al unei case bancare din localitate si, din acest motiv, am
publicat-o fira a avea cea mai micd indoiald asupra ei”.

Cu toate acestea boala lui Carl se agraveazd si cu putin timp
inainte sd moar4, 1i scrie lui Josef: ,Dacd vrei sd ma vizitezi, ia-ti doar
doud sdptamani de concediu, sd nu iti neglijezi prea mult serviciul
din cauza mea. Voi fi fericit si te vad, fie i numai pentru patru sau
cinci zile [...]”'¥7. Aflat la Viena Josef, parca presimtind nenorocirea
care urma sd se intdmple, 1i raspunde: ,Spune-ti cd pe intreg
pamantul, nimeni, nici mdcar parintii tdi nu te iubesc aga de mult si
profund ca batranul tau frate Josef”!48.

In 11 mai 1845, Carl a murit cu cAteva zile inainte de a implinii
15 ani, fird ca cei doi frati si se reintdlneascd. Acelasi ziar care 1-a

mai ,ingropat” odatd, a anuntat sec decesul:
»Carl Filtsch, tanarul genial virtuoz al pianului, care a starnit
puternice simpatii si aici, a cazut in cele din urma pradad unei boli de
plimaéni indelungate. A murit la 11 mai la Venetia, oras in care se
dusese, sperand sd gdseascd vindecare in climatul mai bland, deosebit
de benefic pentru bolnavii de plamani”4.

146 Schmidt 1845, p. 56.

47 Szaunig 2008, p. 62.

148 Klein 1920, p. 671.

Y Wiener Allgemeine Musik-Zeitung, an V, nr. 64, duminicd 29 mai 1845, p. 265.
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Un alt ziar vienez sublinia faptul cd, pe langd numerosii sai
admiratori il plang si multi sdrmani, caci pe langd concertele
sustinute in scopuri caritabile, a intemeiat, ,,[...] din rodul muncii
sale [...]”, un spital civil pentru bolnavi in Sibiu'®°.

Carl Filtsch a fost inmormantat in cimitirul de pe insula San
Michele din laguna venetiand. Referitor la decesul lui s-au avansat
doud ipoteze, cei mai multi fiind de pdrere cd a fost ucis de
tuberculoza, boald care de altfel, 1-a rapus si pe ilustrul sdu profesor
Frédéric Chopin patru ani mai tarziu, in 17 octombrie 1849, in plind
tinerete la doar 39 de ani. Boala pe care Chopin a contactat-o cel mai
probabil, de la compatriotul sdu Jan Matuszynski, la care a locuit
dupd sosirea sa la Paris in 1831, 1-a ucis si pe discipolul favorit al lui
Chopin, Carl Filtsch®>'.

Cea de a doua ipotezd referitoare la decesul lui Carl, a fost
avansata de o rudd indepdrtatd a acestuia, baritonul Sir Francisc
Loring Gwine-Ewans (1914-1993) 152, al patrulea Baronet de
Glouchestershire, care sustinea faptul cd Carl Filtsch ar fi murit de
peritonitd. Informatia a fost transmisd medicului Karoly Szécs, de
citre Ferdinand Gajewski, in corespondenta pe care cei doi au
purtat-o legat de Carl Filtsch, atunci cdnd Sz6cs se documenta
pentru studiul sau's.

Oricum ar fi stat lucrurile, ce putea fi mai rau s-a intdmplat,
Carl a murit la o varsta la care cu sigurantd nu a dat tot ce putea sd
dea, din punct de vedere creativ, pentru posteritate.

Cu toate acestea, Yvonne Amthor afirmd referitor la
mostenirea ldsatd de Carl Filtsch lumii muzicale, faptul cd, desi
aceasta nu a depdsit-o pe cea ldsatd de Mozart, impactul pe care 1-a

150 [llustrierte Theaterzeitung, nr. 123, vineri 23 mai 1845, p. 496.

151 Sz6cs 2010, p. 162.

152 Fiica lui Josef, Iréne Filtsch, s-a cisdtorit cu avocatul din New York, Walter
Scott Andrews (1852-1929), impreuni cu care a avut trei copii, doud fete si un
biiat. Fiica mai mare, Ada Jane Andrews (1884-1977), s-a cisitorit la rAndul ei in
13 martie 1908, cu Sir Evan Gwynne Gwynne-Evans (1877-1959), al doilea
Baronet, §i au si au avut doi copii: Sir Ian William Gwynne-Evans (1909-1985), al
treilea Baronet, respectiv Sir Francis Loring Gwynne-Evans (1914-1993), al
patrulea Baronet, cel care in discutiile avute cu Ferdinand Gajewski, a avansat
ipoteza mortii lui Carl de peritonita.

153 Sz8cs 2010, p. 161, nota 10.
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avut copilul minune al Sebesului si Transilvaniei asupra vietii
muzicale din Europa secolului al XIX-lea a fost unul foarte mare,
numele lui rdmanind pentru o perioadd de timp pe picior de
egalitate cu cel al lui Mozart si al altor cativa copii-minune, in randul
cdrora Carl Filtsch a fost o figurd de prim rang'™.

154 Amthor 2012, p. 93.
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4. Concertele fratilor Josef si Carl Filtsch la Pesta si in
Transilvania din vara anului 1841

Conform planului facut de contesa Banffy dar si a dorintei
fratilor Filtsch (Fig. 8), la inceputul verii anului 1841, pornesc spre
Sebes pentru a-si vizita parintii si a da concertele programate. Josef
s-a ocupat cu pregdtirile si a fost nevoit sa 1i ceara tatdlui sdu suma
de 100 de guldeni, prin urmare, contesa Banffy nu a suportat integral
costurile caldtoriei'®. Referindu-se la acest turneu pe care fratii 1-au
ficut ,in patrie”, fiica lui Josef, Iréne, a spus cd adesea cantau
amandoi fratii: ,[...] iar criticii i-au acordat tatalui meu partea de
aplauze pe deplin meritata”!>®.

In drumul spre casi, sustin primele doui concerte la Pesta in
zilele de 11 si 17 iunie'’. In sala ,La Redoute” in ziua de 11 iunie
1841, se desfasoard primul concert despre care ziarele timpului

spuneau:

»Cu cdt devine mai greu, pe zi ce trece, sa te afirmi in stadiul actual
al educatiei [...] sd te prezinti in public cu o productie de pian sau
vioard, cu atit mai vrednicd de recunoastere este stridania tinerilor
virtuozi de a tine pasul cu marile progrese in stapanirea unui
instrument si de a nu riméine in urma [...] TAndrul Carl Filtsch, al
cirui concert a avut loc alaltdieri in mica salid Reduta, este intr-
adevdr o exceptie [...] Am remarcat cd publicul ales a tinut, desigur,
seama de frageda varsta a bravului pianist; totusi, aplauzele - care 1-
au rasplatit pe tot parcursul concertului cu prisosintd - s-au facut
auzite cel mai puternic si unanim acolo unde maiiestria tehnica si o
aproape barbidteascd rezistentd ne-au surprins cu adevidrat. Aceasta
s-a intamplat mai ales in ultima piesd (variatiuni pe Preghiera din
Moise), unde tindrul virtuoz a ardtat cel mai bine ce putem spera de
la el in viitor”'%s.

155 Lindenau 1940, p. 43.

156 Andrews 1923, p. 19.

157 Fancsali 1992, p. 326.

58 Transsilvania. Beiblatt zum Siebenbiirger Boten, an 11, nr. 47, 22 iunie 1841, p.
212.
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Un al doilea concert are loc in 17 iunie cu urmatorul program:
Fantezia pentru pian a lui Thalberg pe un motiv din Straniera;
compozitia lui Joseph Mélodie Hungroise, interpretatd chiar de
autor si Fantezia Incorondrii pentru pian, compusi de Herz,
interpretati de tandrul Filtsch. Intre piesele pentru pian,
violoncelistul Ede Schlesinger a interpretat un solo, iar o solista,
domnisoara Urbany, a cantat arii, spectacolul fiind completat cu
recitalul de poezie sustinut de doamna Lendvay'. Ziarul vienez Der
Humorist descrie acest de al doi-lea concert citand din publicatia

Pester Tageblatt.

»[...] Filtsch ne-a incdntat cu interpretarea unei fantezii de Thalberg,
dupd motive din « La Straniera », cu melodii nationale [Mélodie
Hungroise] din compozitia fratelui sdu si cu celebra « Fantezie a
Incoronirii » de Herz. El a primit din partea auditorului, din picate
nu prea numeros, dar extrem de ales si instruit, tributul cuvenit de
aplauze entuziaste, astfel incat gratiosul, incantdtorul artist, patruns
de aceastd entuziastd recunoastere, a oferit la final, spre bucuria
generald, o improvizatie surprinzitoare”!¢,

Ajunsi la Sebes, dau primul concert la data de 11 iulie in mica
sald de bal a orasului, in cadrul cdruia Carl a interpretat doud fantezii
de Thalberg!®!. Concertul este descris in termeni elogiosi de criticul

muzical sibian J. Hintz!%2:
~Renumele mare care il preceda pe concetiteanul nostru, tdndrul de
unsprezece ani Carl Filtsch, mi starnise intr-atat interesul fata de
acest virtuoz al pianului, incat, desi aveam sigura sperantd de a-1 auzi
curand si la Sibiu, n-am putut totusi sd md abtin, cdnd am aflat vestea
cd Carl Filtsch va da un concert in orasul siu natal, Sebes, in
beneficiul siracilor de acolo [..] Inci inainte de inceperea
concertului am avut prilejul sd-1 vad si sd stau de vorba cu tanirul
artist [...] Concertul trebuia sd inceapd la ora 7 seara; insd faptul ca,
asemenea mie, multi strdini - mai ales din Alba Iulia, Sebesel, Cugir,
Miercurea Sibiului si Sibiu - se grabiserd sd vind pentru a-1 auzi pe
micul interpret, m-a ficut sd intru in sald inci inainte de ora 6,

159 Papp 1933, p.101.

100 Der Humorist, anul V, nr. 124, 23 iunie 1841, p. 512.
161 Bilan 1970b, p. 111.

162 Szaunig 2008, p. 48.
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pentru a-mi asigura un loc. Dupd o asteptare de o ord si jumatate,
ficutd chinuitoare de céldura insuportabild, s-a auzit in sfarsit
uvertura la opera « Johann von Paris », interpretatd de Asociatia
muzicald din Sebes [...] Apoi, primit cu aplauze furtunoase, a aparut
Carl Filtsch; s-a inclinat in fata multimii cu o gratie rard, si s-a agezat
la pian. Dar intdmplarea a vrut ca publicul numeros si nu poata
totusi ajunge imediat la momentul mult asteptat: chiar in clipa cand
micul Carl se pregitea sa atingd clapele instrumentului, din turnul
bisericii apropiate a Inceput sd sune clopotul de seard, chemandu-i
pe credinciosi la rugaciune. Fird voie, am simtit cd trebuie sd urmez
chemarea acelui clopot, iar odatd cu mine, cea mai mare parte a
publicului [...] Ultimul dangit al clopotului amutise, dar impreuna
cu el nu pierise si emotia noastrd [...] Cdci atunci s-a auzit la pian o
fantezie extrem de dificild de Thalberg, interpretatd de Carl Filtsch.
Cerule! ce frumusete, ce limpezime, ce sigurantd, ce rotunjime, ce
delicatete, ce fortd, ce simtire in interpretarea acestui mic virtuoz!
Sunt eu insumi pianist si am ascultat toti pianistii care, in ultimii
zece ani, au concertat in Transilvania, ba chiar si la Viena am auzit
pianisti renumiti; si totusi spun prea putin dacd afirm ca perfectiunea
pe care o posedd acest bdiat de unsprezece ani in arta sa nu am
intalnit-o nici micar la un artist adult [...] Carl Filtsch aminteste fara
voie de Mozart [...] Si fie ca el, inrudit cu Mozart prin spirit, sa-i
urmeze exemplul!”163,

Dupd fanteziile de Thalberg impreund cu Joseph, fratii au

interpretat la patru maini Variatiuni de Herz pe o temd de Rossini
din opera Wilhelm Tell!¢4,

Cluj,

Cel de al doilea concert sustinut in Transilvania a avut loc la
unde, in zilele premergitoare, in presa locald a fost anuntat

evenimentul fratilor Filtsch, accentul fiind pus, desigur, pe tandrul

Carl:

»Atentie! Suntem incantati si anuntdm prietenii si admiratorii artei
cd Carl Filtsch, in varsta de 11 ani, un tandr si distins fiu al tarii
noastre, pianist, care a fost pe bund dreptate liudat de ziare, va
sustine primul sdu concert la Teatrul National vinerea viitoare, 6

163 Der Siebenbiirger Bote, nr. 54, 16 iulie 1841, p. 253-254.
164 Bilan 1970b, p.111.
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august, impreund cu membrii conservatorului local si in beneficiul
acestuia”®.

Concertul a fost unul caritabil, Conservatorul gasindu-se intr-
o crizd financiard, incasdrile au fost destinate in intregime institutiei
muzicale clujene % . in deschiderea concertului, orchestra
conservatorului a interpretat o Uverturd de Donizzetti, apoi Carl a
interpretat ,,fird note” o Fantezie de Herz, dupd care, fratii au cantat
la fel ca si la Sebes, Variatiunila patru maini de Herz, concertul fiind
incheiat de Carl cu Moise de Thalberg'?’. In urma acestui concert
Josef si Carl Filtsch au fost primiti in randul membrilor onorifici ai
conservatorului care 1i instiinteaza printr-o scrisoare:

»otimate domn! La Adunarea Generald din ziua de 8 august 1841,

Conservatorul de Muzicd din Cluj a avut cinstea de a vd numii

membrii de onoare — titlu onorific caruia ii incumba toate drepturile

si anume acelea de a participa la toate sedintele, precum si la

repetitiile conservatorului, fard nici o alta obligatie decat aceea de a

promova, cu maximum de eficacitate, scopurile conservatorului”!¢®.

Primirea fratilor ca membrii onorifici a avut loc in perioada in
care conservatorul era condus de Gheorghe Ruzitska (1788-1869), a
carui alegere ca director muzical al institutiei, este consideratd un
moment de cotiturd, ca urmare a reformelor educationale si a
administratiei riguroase pe care le-a implementat. In perioada
mandatului sau de director (1837-1847), a acordat recunoastere publica
mai multor artisti aflati in trecere prin Cluj, printre care Franz Liszt,
Carl si Josef Filtsch, David Kohn, Od6n Singer, Seymour Schiff, dar si
muzicienilor locali si colegilor profesori, gesturi care au contribuit, la
cresterea prestigiului institutiei'®”.

Cel de al doilea concert sustinut la Cluj, s-a desfisurat in 11
august, jumdtate din incasdri au fost donate fondului pentru
ajutorarea sdracilor din localitate!”, iar cealalta jumdtate pentru

165 Muilt és Jelen, nr. 62, 3 august 1841, p. 488.
166 Szaunig 1976, p. 128.

167 Balan 1970Db, p.112.

168 Jbidem, p. 113.

169 Sofalvi 2020, p. 132.

170 Szaunig 1976, p. 128.
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construirea unei orgi in Biserica Evanghelicd din oras!”'. Despre
acest al doilea concert presa nu rezerva decat cateva randuri!’?,
accentul fiind pus pe compozitii prin care cei doi si-au demonstrat
virtuozitatea!’3, interpretdnd insd si compozitii proprii:
»La data de 11 ale lunii curente, tandrul virtuoz de unsprezece ani
Carl Filtsch a apdrut in Teatrul National de aici [...] pentru a doua si
ultima oard [...] Am ascultat mai intai o plicutd fantezie de Thalberg
[...] apoi frumosul concert in sol minor de Mendelssohn-Bartholdy,
interpretat cu acompaniamentul intregii orchestre, iar in incheiere
o gratioasd fantezie de Herz [...] interpretatd de tandrul artist si de
fratele sdu Josef, la doud piane [...] La final, el a mai cdntat un nocturn
de compozitie proprie [...] precum si un fermecitor dans unguresc,
compus de talentatul sdu frate”!74.
Dupa concertele de la Cluj, urmeaza alte doud sustinute de frati
la Sibiu in 27 august si 3 septembrie 1841'7, in actuala ,,Sala Thalia”.

Der Siebenbiirger Bote din 31 august 1841 descrie evenimentele:
»[...] pe 27 ale acestei luni a sustinut primul sdu concert in beneficiul
Asociatiei Muzicale din Sibiu, in clddirea teatrului local. Asa cum
Carl Filtsch a starnit cea mai larga si vie atentie in Sebes si Cluj, unde
a fost auzit pana acum public, tot astfel s-a intamplat si aici: afluenta
la concert a fost extraordinari, venind atit din oras, cit si din
imprejurimi indepdrtate precum Cincu, Fédgaras, Medias si
Sighigoara!7e.

Programul acestui prim concert, a inclus patru piese
interpretate de Carl, intercalate cu interventiile profesoarei de
canto, domnisoara Auguste Richter, care s-a depasit pe sine in aria
din Mignon de Liszt si ale violonistului V. Sbor, care a starnit
admiratia publicului interpretdnd Variatiuni de Beriot'””. Cronica
continud subliniind contributia lui Josef, care si-a acompaniat
fratele:

171 Szaunig 2008, p. 48.

172 Bilan 1970D, p. 113.

173 Bdlan 1970a, p. 150.

174 Der Siebenbiirger Bote, nr. 65, 24 august 1841, p. 342.
175 Fancsali 1992, p. 326.

176 Der Siebenbiirger Bote, nr. 67, 31 august 1841, p. 358.
177 [bidem, p. 358.
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»Dar si acompaniamentul realizat de fratele mai mare al lui Carl,
cunoscut in tard si acum si la Viena, a demonstrat cat de puternic
poate fi efectul unui artist autentic, chiar si doar prin
acompaniament simplu [...] Totusi, Carl a ramas intotdeauna cea mai
interesantd prezentd. Era, pana la urma, centrul atentiei [...] nu va
ganditi cd era doar un copil de 11 ani care incepe sd cinte; nu - era
un barbat, un om puternic, care stipaneste tonalitdtile cu fortd, un
om al artei si al spiritului. Si totusi, aceastd arta, acest spirit si aceasta
putere locuiesc in copilul mic, care, cu expresia blanda si linistita, cu
ochii mari si strdlucitori, cu usoara tristete a buzelor, zimbeste
prietenos, asemenea ingerilor [...] Nu a cantat ca un copil ale carui
degete au fost doar instruite mecanic in acorduri, ci a interpretat cu
spirit, demonstrand cd a inteles profund lucrarea. Aceasta confirma,
fira echivoc, inaltimea geniului in acest virtuoz incd aflat in
copildrie [...] pdtruns de geniul creativ, si ceea ce percepe cu
rapiditate in sine, impartaseste cu stipanire completa a tehnicii si
cu expresivitatea caldd si autenticd a sentimentului muzical profund.

Aceasta a fost confirmata si de interpretarea variatiunilor la patru

maini de Herz, in care fratele mai mare, implicat in partea de bas, a

sustinut piesele usoare, dar atractive, in mod excelent [...]"178.

Dupa acest prim concert de la Sibiu, Carl a primit ca amintire
din partea ,Hermannstddter Musikverein”, in uralele publicului, ,,0
carafd de argint”!”® inscriptionata cu textul ,Carl Filtsch; Asociata
Muzicald din Sibiu”. De asemenea, comitetul de conducere al
asociatiei le-a oferit, atdt lui Carl, cat si lui Josef, diplome de
membrii, seara termindndu-se printr-o cina festivd oferitd intregii
adundri de directorul ,Hermannstiadter Musikverein”, domnul notar
sef Conrad, care: ,[...] a avut norocul de a-i avea ca oaspeti pe
intreaga si distinsa familie Filtsch din Sebeg”'®.

Cel de al doilea concert a avut loc vineri, 3 septembrie,
organizat tot in scop caritabil, incasarile fiind donate fundatiei care
colecta fonduri pentru constructia spitalului public ,Franz Joseph”,

de care orasul avea nevoie'®'. La acest al doilea concert — relateaza

178 Ibidem, p. 358.

179 Bilan 1970a, p. 152.

180 Der Siebenbiirger Bote, nr. 67, 31 august 1841, p. 359.
181 Szaunig 2008, p. 49.
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cronicile - sala teatrului a fost umplutd pana la refuz locurile
trebuind sa fie suplimentate. Parterul a fost ocupat cu o orad si
jumadtate inainte de debutul concertului si lojele au fost arhipline,
~-gemand de spectatori”! Spectacolul a debutat cu Uvertura operei
Wilhelm Tellinterpretatd de orchestrd, dupa care, Carl a interpretat
o Fanteziede Herz, ,[...] redatd cu o claritate si o perfectiune care au
starnit aplauze furtunoase”, concertul fiind intrerupt ins3, de ovatiile
publicului, in momentul in care, o poezie de cinci strofe a contesei
Odolfredi-Hager!®?, multiplicatd in sute de exemplare si dedicata
tandrului Carl, scrisd in urma concertului din 27 august, a fost
aruncatd de la balcon: ,[...] foile au plutit prin aer, iar cdnd publicul
a inceput sd le citeascd, s-a ldsat o ticere emotionatd”!%3.

Dupd aclamatii, Carl a interpretat Fantezia de Thalberg pe
teme de Beethoven, dupi care, in incheierea spectacolului, Carl si
Josef au cantat impreuni la doud piane Fantezia Incorondrii a lui
Hertz!%¢. Despre acest moment al concertului, presa vremii relateaza,
comparandu-i in termeni elogiosi pe cei doi frati:

»A fost, cum s-a spus, un triumf deplin al artei si al spiritului asupra

copildriei [...] La final, fratii Josef si Carl Filtsch au cantat impreuna

« Fantezia Incoronarii » de Herz pentru doui piane, cu o unitate si o

elegantd de neuitat. S-a iscat, fireste, si comparatia intre cei doi.

Multi spuneau cd il prefera pe fratele mai mare, Josef, desi

recunosteau cd adevaratul virtuoz era Carl. Josef, deja adult, desi nu

profesionist, este un artist format, sigur pe sine si rafinat. Are
avantajul varstei: experienta, sensibilitatea constientd, profunzimea

omului care a trdit si simtit. Cantd cu cidldura, cu convingere, cu o

expresivitate care vine din addncul fiintei sale. Carl, copilul, nu are

inca acea profunzime. El cantd din lumea senind a visurilor si a

simplitdtii copildresti. Nu poate exprima incd framaéntdrile si

pasiunile omului matur - ii lipsesc anii, viata, experienta. Si totusi,
in el se ghiceste o maretie in devenire. Dacd Josef este ca o casa
frumoasa, desavarsitd si primitoare, atunci Carl este fundatia unui

182 Pentru textul integral al poeziei vezi: Der Siebenbiirger Bote, nr. 69, 7
septembrie 1841, p. 383.

183 Der Siebenbiirger Bote, nr. 69, 7 septembrie 1841, p. 381.

184 Szaunig 2008, p. 49.
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palat regal al artei, ale carui prime coloane deja se ridicd peste
celelalte cladiri si ne lasd sa intuim splendoarea ce va fi. Cand va veni
vremea, cand anii 1i vor aduce maturitatea spiritului, Carl Filtsch il
va intrece pe fratele sdu si va deveni, cum toti simtim deja, unul
dintre cei mai mari artisti ai Europei”'®.

Publicul a fost in delir aruncand flori si coronite de flori din
sald peste artisti, moment in care, spre satisfactia generala, Carl s-a
asezat din nou la pian si a interpretat o Nocturnd, compozitie
proprie, dupd care spectatorii, pe deplin satisfacuti au parasit sala'®.

Incasirile obtinute in urma acestui concert au fost donate
fondului pentru constructia spitalului. Intr-un Raport despre
Fundatia si constructia spitalului public « Franz Joseph » din Sibiu,
cu ocazia deschiderii Institutiei Sandtatii in 15 Mai 1858, Carl
figureaza ca donator in 3 septembrie 1841, al sumei de 321 florini si
57 kreutzeri'®. Dupd ce s-au strans suficiente fonduri, 11 ani mai
tarziu, in 25 iulie 1852, imparatul Franz Joseph a pus piatra de
temelie a clddirii spitalului, la a cdrei infiintare a contribuit si fostul
sdu partener de joacd Carl Filtsch!®. Vorbind despre contributia lui
Carl la infiintarea fundatiei pentru constructia spitalului, Bernhard
Lindenau mentioneazd faptul cd, pentru multa vreme pe clidirea
spitalului a existat o efigie a lui Carl Filtsch, cédruia i-au fost
recunoscut statutul de prim donator de citre contemporanii sdi, insd
aceasta efigie a fost indepartata candva dupa 1919, de autorititile
timpului'®.

De la Sibiu fratii s-au indreptat spre Brasov, unde erau
programate doud concerte in 10 si 12 septembrie!. Inclusiv presa
de limba roméind, a mediatizat evenimentele de la Bragov. Gazeta de
Transilvania, anunta in editia din 24 august/5 septembrie 1841, intr-
un scurt text publicat cu caractere chirilice (Fig. 11), concertele care

185 Der Siebenbiirger Bote, nr. 69, 7 septembrie 1841, p. 382.
186 Jbidem, p. 382.

187 Szaunig 2008, p.123.

188 L indenau 1940, p. 44, nota 2.

189 Jbidem, p. 51.

190 Fancsali 1992, p. 326.
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urmau sd se desfisoare acolo: ,Tanarul dar vestitul nostru patriot
Filci, virtuosul, este sd soseasca miine, luni, aici la Bragov, unde va
da concerte, de la care castigul va curge in casa saracilor”'*!.

In timp ce se aflau inci la Sibiu, o tragedie a zguduit Tara Barsei
si intreaga Transilvanie. In noaptea de 25 august, satul Vulcan, aflat
in proximitatea Brasovului, a fost mistuit de un incendiu devastator
care a ldsat oamenii pe drumuri. Fratii nu stau mult pe ganduri si in
6 septembrie se indreapta spre Bragov, unde incasdrile celor doud
concerte sustinute au fost donate sinistratilor!®2.

Concertele s-au desfisurat in sala ,Reduta” si au avut un
program similar celor de la Sibiu, fiind incluse in ele, inclusiv doud
solo-uri de canto incredintate unor solisti locali!®*. Dupd primul
concert care a avut loc in 10 septembrie, presa locald 1i aduce lui Carl
elogii, iar dupd cel de al doilea, sustinut in 12 septembrie,
Siebenbiirger Wochenblatt relata despre primul concert,
continudnd in numerele urmitoare cu descrierea amdnuntitd a
ceremoniei organizate de oameni in onoarea fratilor in 12
septembrie, in care lui Carl i-a fost inmanata o cupd de cristal (Fig.
12):

»O! A fost o clipd minunata cind la terminarea celui de al doilea

concert [...] un grup de tinere fete s-au rdnduit pe palier, cu cununi

de flori naturale, printre care a trecut apoi artistul ca pe sub arcuri
de triumf [...] A fost un moment miscdtor atunci cdnd in fruntea
sirului de fete s-au asezat doi functionari batrani din satul Vulcan,

in costume de sdrbdtoare oferindu-i o cupd frumos cizelata'* ca un
gest mut de recunostintd a celor ndpastuiti”®.

Pe drumul de intoarcere spre Sebes, fratii si-ar fi dorit sd
concerteze si la Fagaras, pentru a strange fonduri necesare bisericii
evanghelice din localitate aflatd in constructie, insd acest lucru nu a

Y1 Gazeta de Transilvania, nr. 34, 24 august 1841, p. 136.

192 Bilan 1970a, p. 152.

19 Bilan 1970b, p. 115.

194 Cupa, confectionatd din cristal cu incrustatii violete are inscriptia ,Din
recunostintd Vulcan”, se pdstreaza la ,Siebenbiirghisches Museum Gundelsheim”,
vezi: Szaunig 2008, p. 49.

195 Bilan 1970Db, p. 115-116.
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fost posibil datoritd stdrii precare in care se aflau instrumentele
existente in oras. Un localnic relateazd evenimentul din 14

septembrie:

»l-..] Si totusi, cine ne-ar putea lua in nume de rdu durerea unei
sperante ingselate, aceea de a-1 fi putut asculta pe Carl Filtsch in
mijlocul nostru? [...] Da, celebrata si generoasa pereche de frati voia,
in trecerea lor, sd cante in folosul bisericii evanghelice locale aflate
in constructie. Dar unele dintre instrumentele existente erau
deteriorate si nu puteau fi reparate la timp, iar cele aflate in stare
acceptabild nu erau vrednice de asemenea artisti. Multi admiratori
ai inaltei arte de aici s-au adunat si au incercat tot ce le-a stat in
putintd pentru a procura, intr-un timp atat de scurt, un instrument
potrivit — dar in zadar! Totusi, un mic grup dintre admiratorii sdi
locali a avut norocul de a-l1 auzi pe micul virtuoz in aceasta
dimineatd, inainte de plecare, cintidnd la un pian nu tocmai bine
acordat, in locuinta parohiald [...] Dar, aldturi de durere, mai pot
totusi sd-si facd loc in noi si un simtamant binefdcitor, precum si cea
mai sincerd recunostintd pentru nobila si buna intentie, si trimitem
artistului inalt inzestrat urdri de bine nu mai putin calduroase decét
daca dorinta noastrd ar fi fost implinita. Fie ca el, in sfera sa pura,
neatins de miasmele pimantului si neabatut de disonantele lui, sd-si
continue incd mult, mult timp calea sa artisticd inaltitoare, spre
binecuvantare, spre daruirea unei desfitdri ceresti omenirii si spre
gloria poporului sau!”'%.

Au poposit din nou la Sibiu, unde, la invitatia violonistului si
compozitorului Wilhelm von Asbéth (1821-1877)'7, care a avut in
17 septembrie 1841 un concert la Sibiu, Carl a cantat la finalul
concertului. Presa locald relata faptul ca spre marea bucurie a
spectatorilor, micul artist, a binevoit sd participe la concertul lui
Asboéth, la care a avut loc si un incident tehnic. Doud taste ale

pianului s-au blocat, insa Carl a mascat atat de bine acest neajuns

196 Transsilvania. Beiblatt zum Siebenbiirger Boten, anul 2, nr 76, 1 octombrie
1841, p. 437-438.

197 Wilhelm von Asbéth, ndscut in 1821 la Rédduti, a studiat vioara la Praga iar
intre 1842 si 1861 a fost dirijorul militar al orchestrei armatei austriece, a murit la
Budapesta in 1877. Vezi: Biographical Lexicon (https://prague-violinists.zrc-
sazu.si/biographical-lexicon.html, accesat: 14. 11. 2025).
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incat nu au fost multi cei care l-au constientizat!'®®. $i cu acest prilej

Carl este prezentat in cei mai favorabili termeni:
»~Acea atingere limpede ca un clopotel, acea nuantare subtild si
claritate rard a fiecarui ton, fie el cel mai slab sau cel mai puternic,
siguranta in cele mai dificile pasaje, mecanica perfect dezvoltatd a
ambelor maini, arpegii delicate, intreaga superioritate a jocului
acestui copil minunat si mare in talent riman pentru orice ascultitor
atent la fel de uimitoare, ba chiar mereu demne de o noud admiratie
[...] L-am ascultat si ne-am bucurat de acest copil remarcabil [...]
acest copil poate fi considerat un inlocuitor pentru Thalberg, Liszt
sau Dreyschok!”1%.

Urmatorul concert a avut loc la Oristie, in 26 septembrie.
Alegerea acestui oras pentru a concerta a fost motivatd, cu sigurantd,
de faptul cd familia Filtsch a locuit acolo intre 1808-1819, in plus,
Oristie este locul de nastere al lui Josef. Bucuria locuitorilor poate fi
dedusd din modul in care i-au intampinat pe frati, un grup de célareti
care i-au condus pana in oras, asteptandu-i la granita dintre Scaunul
Sebesului si cel al Orastiei:

»Un grup de céldreti impodobiti festiv i-a intdampinat pe sdrbatoriti

la hotar unde a avut loc o primire solemnd, dupa care i-a condus in

oras. Aici era aliniatd scoldrimea, iar baietii i-au strigat vesel
tovardsului lor de aceeasi varstd, acum atit de faimos: «Vivat!». Micul

artist, care sedea in trdsura langa tatal sdu, i-a salutat si le-a facut cu
mana cu ochii umezi de lacrimi”?®.

Programul concertului sustinut aici, este asemandtor celui de
la Sibiu, Carl si Josef au cintat impreund, iar una dintre surorile
Filtsch, a interpretat o arie compusi de Josef, aplaudata frenetic de
public?.

Ultimul concert sustinut ,in patrie” a fost la Sebes in 28
septembrie, la finalul caruia, directorul Asociatiei Muzicale din

198 Der Siebenbiirger Bote, nr. 74, Sibiu 24 septembrie 1841, p. 241.
199 Jbidem, p. 242.

200 Trtel 1993, p. 48.

201 Szaunig 2008, p. 50.
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localitate, i-a daruit lui Carl o perld si un ramas bun poetic*? (Fig.
13):

»In numele societitii, « micul marele Carl Filtsch », cum 1-a numit
inspirat Thalberg, a primit, dupd concertul de ramas bun sustinut la
27 septembrie in Sebes, un dar din partea directorului Societdtii
Muzicale, I. Marlin, si a secretarului, dl. Seivert™2%,

Dupa doud concerte sustinute la Pesta si alte 11 in
Transilvania, toate intr-un interval de numai patru luni, intre 11
iunie §i 28 septembrie 1841, Josef si Carl se intorc la Viena, unde
prestatia lor din Transilvania nu trece neobservatd. Wiener
Theaterzeitung din 5 noiembrie vorbea despre concertele de la
Pesta, Sibiu, Bragov, Cluj, Sebes si Sighisoara (?), in scopuri
filantropice, toate ziarele Ungariei si Transilvaniei fiind pline de
laude la adresa fratilor?*.,

202 Jbidem, p. 50.
23 Transsilvania. Beiblatt zum Siebenbiirger Boten, an 2, nr. 77,5 octombrie 1841,

p- 1
204 Transsilvania. Beiblatt zum Siebenbiirger Boten, an 2, nr. 95, 7 decembrie 1841,

p. 416.
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5. Josef dupd moartea lui Carl

La scurt timp dupd moartea lui Carl, Josef a publicat ultimele
trei compozitii ale acestuia, ,Impromptu” in sol bemol, piesd
compusd de Carl sub indrumarea lui Chopin; un alt ,,Impromptu” in
si bemol minor, care a fost numit initial ,Scherzo”, compusa si
dedicatd lui Chopin la scurt timp dupa ce Carl a parasit Parisul; si
emotionantul dar sinistrul ,,Adieu”, compus de Carl cu putin timp
inainte sd moard?®. Despre aceastd ultimd compozitie a lui Carl,
Peter Szaunig afirma cd a fost compusd in 11 septembrie 1844 la
Sebes si a fost dedicatd de Carl surorii sale vitrege Susi, pe care acesta
o iubea foarte mult?®.

Josef a ramas la Viena dupa moartea lui Carl, in toamna anului
1846 ocupa functia de secretar de curte stagiar la Cancelaria Aulica
Transilvand. Ziarul National din 20 octombrie 1846 aminteste
promovarea unui coleg de al sdu in postura de secretar de curte plin,
si oferirea unui premiu in bani ,, [...] secretarului de curte stagiar
neremunerat Josef Filtsch”?”. Dupd cum afirmam intr-un capitol
anterior, stagiatura lui s-a prelungit dupa ce Josef a parasit postul de
stagiar la Targu Mures, si se pare cd, functionarii stagiari nu erau
remunerati lunar, ca ceilalti, in schimb li se aprobau din cénd in
cdnd, anumite sume de bani sub formd de premii. Interimatul lui

Josef a luat sfarsit abia in iarna anului 1848 cand:
»Majestatea Sa imperiala si regald a binevoit, prin hotararea suprema
din 26 februarie a.c., si-1 numeascd in mod foarte gratios pe
functionarul stagiar al Cancelariei Curtii regale a Transilvaniei, Josef
Filtsch, in functia de functionar onorific al Curtii in cadrul aceleiasi
institutii”20s,

205 Gajevski 2009, p. 4.

206 Szaunig 1976, p. 141.

27 Nemzeti Ujsdg, nr. 371, 20 octombrie 1846, p. 621.
28 Wiener Zeitung, nr. 73, luni, 13 martie 1848, p. 331.
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5.1. Familia lui Josef Filtsch

Oricum ar fi stat lucrurile, Josef continud si locuiasci la Viena
si, In anii de dupa moartea lui Carl, si reuseste s isi intemeieze o
familie. In 17 ianuarie 1849, la Biserica Luterani din oras a fost
celebratd casdtoria lui Martin Josef Filtsch in varsta de aproape 36
ani cu tdndra Marie Elisabeth Regine von Glotz (1828-1903), in
varstd de 20 ani, ndscutd la Bragsov in 11 decembrie 1828 (Fig. 8), fiica
cdpitanului de cavalerie din armata imperiald Heinrich von Glotz si
a Charlotte-ei ndscutd von Dornenthal?®.

in ziua de 20 octombrie a aceluiasi an Josef devine tatd, la
Viena fiind inregistratd nasterea primului copil al familiei, un baiat,
botezat in 12 noiembrie 1849 cu numele Emil Joseph Heinrich
Filtsch. Evenimentul a fost consemnat in registrul botezatilor de la
aceeasi parohie vienezd?, singurul fiu al familiei, Emil Filtsch
(1849-1921) a cilcat pe urmele tatdlui siu, fiind consilier general
clasa I la Viena si totodatd un pianist apreciat?!'. La unul din
concertele organizate de el in 29 august 1868, cu participarea
violonistului Mosko d’Israeli in sala cazinoului din Gmunden, a
asistat inclusiv arhiducesa Elisabeta?'.

Desi nu a renuntat niciodatd la Viena, doi ani mai tirziu Josef
s-a stabilit la Sibiu, unde in luna aprilie 1851 a sustinut un concert
caritabil pe care il vom prezenta in detaliu in capitolul dedicat
activitdtilor caritabile ale lui Josef.

fn 1853 il gisim in postura de inalt functionar regal la Sibiu,

cel putin asa rezultd dint-o scrisoare pe care poetul sas Viktor
Kistner (1826-1857), a trimis-o in 30 august 1853 de la Sibiu iubitei

29 EZAA-Wis., Trauungsbuch 1831-1894, inv. TRB02, p. 484-485, nr. 4, (https:/
/data.matricula-online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere

-stadt-lutherische-stadtkirche/TRB02/?pg=253, accesat 28.12. 2025).

00 FZAA-Wis., Taufbuch 1848-1851, inv. TFB10, p. 265-266, nr. 64, (https://dat
a.matricula-online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere-stad
t-lutherische-stadtkirche/TFB10/?pg=136, accesat 28.12.2025).

UL Szaltzkamergutt-Zeitung, an XXVII, nr 40, 2 octombrie 1921, p. 2.

212 Gmunder Wochenblatt, an XVIII, nr. 35, marti 1 septembrie 1868, p. 414.
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sale si in care il mentiona pe Josef Filtsch, functionar in localitate,
impreund cu care a mers la o sirbitoare populari. In scrisoarea
amintitd 1i relateazd iubitei inclusiv despre o seard petrecuta la un
local din Sibiu, unde, a stat la aceeasi masa cu mai multi sebeseni,
inclusiv cu perechea Jenni, (probabil un diminutiv de la Regina) si
Joseph Filtsch”23. Friedrich Schuster, care publicd scrisorile de
dragoste ale lui Késtner ne spune faptul ci Josef, functionar la Sibiu
era din Sebes si impreuni cu Jenni formau o pereche?!*. Desi niciunul
dintre cei doi nu a fost nascut in Sebes, parintii si o parte din fratii
lui Josef locuiau la acea datid acolo. Probabil ci acesta a fost motivul
pentru care atat Késtner cat si Schuster, i-au asimilat pe Josef si sotia
lui cu sebesenii.

Familia Filtsch se mireste in anul 1855, cind, in 15 ianuarie s-
a ndscut la Sibiu fiica lui Joseph, Irene Filtsch (1855-1834), care
ulterior, a emigrat in Statele Unite ale Americii unde s-a cdsatorit cu
avocatul din New York, Walter Scott Andrews (1852-1929) 25, Iréne
apublicat la New York in anul 1923, o brosura de 30 de pagini despre
unchiul sdu Carl Filtsch. Si Iréne, la fel ca si fratele sdu mai mare
Emil, a fost o buni pianisti, dar si compozitoare. In colectia
Bibliotecii Nationale a Frantei se pastreazd doud dintre compozitiile
ei, editate la Paris de Leon Grus in anul 1902 (Fig. 22): Op. 10.
Réverie pour piano®®, respectiv Op. 11. Csardsds (Emlékezet)
Souvenir’”.

In anul 1861 Josef era din nou stabilit la Viena, unde, in
primdvara aceluiasi an, s-a nascut urmadtorul copil al familiei, tot o
fetitd. Johanna Charlotte Helenne Filtsch, a vazut lumina zilei in 12
aprilie 1861 si a fost botezatd in 27 aprilie?’, nasa ei fiind contesa

213 Schuster 1987, p. 71, 73.

24 Vezi: Ibidem, p. 79, nota 33 si p. 80, nota 46.
UShttps://www.myheritage.com/research?s=OYYV6]MVJKAULZCBALUDPKCH
4TTGRVA&formld=master&formMode=1&useTranslation=1&exactSearch=&p=
1&action=query&view_mode=card&qname=Name+fn.irene+fnmo.1+In.Filtsch%
2F3Andrews+Inmsrs.false (accesat: 24.07.2025).

216 BnF, Iréne Andrews, Réverie pour piano. Op. 10, inv. FRBNF39642259, (http://
ark.bnf.fr/ark:/12148/cb396422595, accesat 14.02.2026).

217 BnF, Iréne Andrews, Csardsds (Emlékezet) Souvenir. Op. 11, inv. FRBNF39642
260, (http://ark.bnf.fr/ark:/12148/cb39642260c. accesat 14.02.2026).

18 FZAA-Wis., Taufbuch 1860-1861, inv. TFB14, p. 166, nr. 119, (https://data.m
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Johanna Banffy, lucru care dovedeste faptul cd, legitura lui Josef cu
familia Banffy, a continuat si dupa moartea lui Carl. Helene Filtsch
(1861-1939), a fost cdsatoritd cu Max Georg von Hornbostel (1852 -
1919)2°.

Josef si Maria Filtsch au avut cinci copii, pe ldngd cei trei
mentionati mai sus, familia numdira incd doud fiice, Moly si
Henriette Ludovika Filtsch, cea din urma nascuti tot la Viena in 7
martie 18672%, fiice care in anul 1921 deplangeau decesul fratelui lor
Emil?2!,

Sotia lui Josef, Maria, a fost functionar ministerial la Viena,
unde a murit in 18 decembrie 1903, la varsta de 75 de ani in urma
unei pneumonii??.

5.2. Activitatea caritabili a lui Josef Filtsch

Josef a pastrat o vie amintire fratelui pe care 1-a iubit, lucru
dovedit si de faptul cd a continuat munca filantropicd inceputd de
Carl. In 11 aprilie 1851 la Sibiu, a sustinut un concert caritabil pentru
a strange banii necesari constructiei spitalului din localitate, actiune
demaratd de fratele sau Carl, in urma cu un deceniu in 1841. Presa

vremii descrie concertul (Fig. 14), si 1i aduce elogii lui Josef:
»Concertul caritabil sustinut de Domnul Josef Filtsch, [...] la Teatru,
pentru marirea fondului spitalului infiintat de fratele sdu Carl, [...] a
fost incununat de cel mai frumos succes din toate punctele de
vedere. Nu numai cad au fost interpretate piese muzicale foarte
interesante, iar executia lor a fost de asa naturd incét o putem descrie

atricula-online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere-stadt-lu
therische-stadtkirche/TFB14/7pg=166, accesat 28.12.2025 ).

29 Vezi: https://www.geni.com/people/Helene-von-Hornbostel/6000000023955
748164, (accesat 28.12.2025).

0 EZAA-Wis., Taufbuch 1867, inv. TFB20, p. 37, nr. 64, (https://data.matricula-
online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere-stadt-lutherisch
e-stadtkirche/TFB20/?pg=37, accesat 28.12.2025).

21 Szaltzkamergutt-Zeitung, an XXVII, nr 40, 2 octombrie 1921, p. 2.

22 EZAA-Wis., Todtenbuch 1903, inv. STB23, p. 39-40, p. 32, nr. 166, (https://d
ata.matricula-online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere-sta
dt-lutherische-stadtkirche/STB23/?pg=23, accesat 28.12.2025).
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in general ca excelenta, dar sala plind a fost ocupata si de un public
atit de frumos, dornic de recunoastere, cum rar am vizut adunat
acolo. Faptul cd am zarit printre ei foarte multe persoane, care altfel
stiteau departe de toate adundrile dramatice, muzicale si de alta
naturd din domeniul artei spectacolului [...] aratd valoarea ridicatd
care ii este recunoscutd virtuozului si adeviratului maestru al
instrumentului sdu, Domnul Josef Filtsch, [...] cdci doar simtul
caritabil, asa cum am observat deja cu multe ocazii, nu este cel care
ar fi in madsurad sa stimuleze o participare atit de generala...”?%.

Programul concertului conceput de Josef a debutat cu un
Allegro din Concertul in Do minor de Ludvig van Beethoven dar cu
o cadenta de Carl Filtsch. A urmat un Cintec napolitan, apoi un
duet din opera lui Halévy Muschetarii Reginei. Al patrulea moment
prezentat de Josef, de aceastd datd la melofon, a fost Doud ganduri
de Donizetti, urmate de o Fantezie de Lafont pentru vioard, cu
acompaniament la pian. Al saselea punct a fost o Arie din Lucia di
Lammermoor de Donizetti, urmatd de un duet din Puritanii de
Bellini si o Arie din Hernani de Giuseppe Verdi, Concertul a fost
incheiat de Josef care a interpretat la pian o Nocturnd'si o Mazurci,
ambele de Chopin, incheind cu un Impromptu, compozitie
proprie?*.

Comentdnd prestatia lui Josef, autorul articolului subliniaza
faptul cd la primul §i ultimul numar al spectacolului, ,,[...] Domnul
Filtsch a apdrut in virtuozitatea sa demnad de admirat [...]”, la piesele
3,5, 618 ,[..] In neegalatul sau rol de acompaniator la pian [...]”,
iar la punctul 4, ,[..] ca un cantaret incantitor prin gatlejurile
metalice si pline de sonoritate ale melofonului™.

Vorbind despre colaboratorii lui Josef in acest concert,
gazetarul apreciazd acompaniamentul orchestrei in piesa de debut a
spectacolului ca fiind foarte reusitd, desi propagarea sunetului din
adancul silii teatrului nu a putut tine pasul cu tonurile pline si
luminoase, puternice si clare ale pianului cu coadd Erard, apreciind
faptul cd nici mdcar o dublare a tuturor instrumentelor cu coarde nu
ar fi fost suficientd??”¢. Poate cd este chiar pianul primit de Carl drept

23 Der Siebenbiirger Bote, nr. 61, 16 aprilie 1851, p. 303.
24 Jbidem, p. 303.
25 [bidem, p.303.
226 Jbidem, p. 304.
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cadou de Anul Nou in 1843 la Paris, care valora 3400 de franci, pe
care stim cd fratii l-au expediat la Viena?¥”, instrument pe care
probabil Josef 1-a adus cu el acasi atunci cind a pirisit capitala. In
continuare cronica apreciazd prestatia violonistului care a
interpretat Fantezia lui Lafont cu delicatete, depdsind pasajele
dificile si pasajele duble intr-un mod pur si delicat; iar vocile pline,
sonore si frumoase ale celor doud cantirete ,diletante” si pronuntia
inteligibild a cuvintelor, au ldsat cea mai placutd impresie??.
Cronicarul nu conteneste insid cu laude la adresa lui Josef,
subliniind atat mdiestria lui ca artist, cat si umanitatea lui, pornirea
de a-si ajuta semenii prin binefacerile pe care le practica, subliniind
totodata si dragostea lui Josef pentru fratele sau Carl:
oFiecare dintre aceste realizdri multilaterale purta pecetea
perfectiunii, a unei consacrdri artistice superioare. Nu un virtuoz, un
discipol al artei, un artist pur si simplu a stat in fata noastrd, ficandu-
ne sa ne holbdm de uimire — nu, a fost un mare preot demn al
sublimei arte a muzicii in cea mai frumoasi floare a varstei
barbdtesti, care ne-a captivat sufletele, a apucat cu putere, a
entuziasmat, a incantat inimile si le-a umplut cu admiratie. Nu
lumini izolate ale creatiilor sale sonore s-au evidentiat semnificativ,
ingeland prin podoabe de parads, ci fiecare lucrare a fost un intreg
executat cu rotunjimea cea mai perfectd, cu cea mai intima
concordanta a tuturor partilor. Desi in judecitile noastre evitdm de
obicei comparatiile, in cazul Domnului Filtsch suntem indemnati sd
exprimdm cd el poate fi asezat cu vrednicie alituri de cele mai
laudate nume ale timpului nostru, ba chiar preferat unora dintre ele,
deoarece in productiile sale nu existd nicio lingusire ostentativa,
nicio excentricitate, ci le executd cu un calm nobil si o adeviratid
pietate artisticd. Valoarea Domnului Filtsch ca om este atestatd nu
doar de efortul nobil pentru scopul caritabil, ci si de tactul
inconfundabil si dragostea pentru fratele sau Carl, care a fost smuls
artei mult prea devreme, [...] Fie ca dorinta ambilor frati si a altor
binefacdtori generosi de a infiinta un spital in Sibiu sd se implineasca
foarte curand!”?».
Incasirile de la acest concert, 323 florini si 39 kreutzeri, au fost
donate fundatiei care strangea fonduri pentru constructia spitalului,

227 Szaunig 2008, p. 57.
28 Der Siebenbiirger Bote, nr. 61, 16 aprilie 1851, p. 304.
229 Jbidem, p. 303-304.
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in raportul prezentat in 1858 cu prilejul inaugrdrii spitalului
contributia lui Josef Filtsch, inalt functionar regal, fiind evidentiata
(Fig. 10). Peter Szaunig precizeazad faptul cd Josef Filtsch, care apare
ca donator pe listd aldturi de Carl Filtsch, nu este tatal lui Carl?¥, insa
nu face legdtura cu fratele acestuia. Din Raportul despre Fundatia si
constructia spitalului ,,Franz Joseph” din Sibiu, prezentat cu ocazia
inauguradrii institutiei in 15 mai 1858, aflim cd initial s-a intentionat
amenajarea spitalului intr-o sectie a azilului orasenesc amplasat pe
Saggasse (actuala Strada Turnului). Dupa ce comunitatea a constatat
cd azilul, din cauza pozitiei si constructiei sale nefavorabile, nu era
potrivit pentru scopul propus, s-a decis construirea unei clddiri noi
si adecvate scopului propus, prima donatie fiind facutd de Carl
Filtsch, dupd concertul din 3 septembrie 1841231
in toamna anului 1853, Joseph sustine inca un concert caritabil
in ziua de 19 septembrie, de aceastd datd la Sebes, pentru a strange
fonduri necesare bisericii evanghelice din Petresti (Fig. 15). A
raspuns la apelul preotului Johann Michael Mockel (1818-1866)%32,
care in acel an a preluat parohia aflatd intr-o situatie financiara
precard si a reusit si adune in jurul sdu cativa artisti amatori,
Impreund cu care, a performat in fata comunitétii din Sebes si a
strans suma de 62 florini §i 9 creitari pe care le-a donat bisericii.
Pastorul Mockel, pe langd multumirile pe care le aduce tuturor
participantilor, ne oferd si o descriere a evenimentului ldudand
prestatia lui Josef:
»Cine si-a format in lumea mare concepte fine despre artisti si
performante artistice, acela trebuie, [...] sd coboare treaptd cu treaptd
pe lunga scard a relativului, pana ce ajunge in Sebes, intr-o sald de
dans destul de modestd, unde sase diletanti incep uvertura
« Lodoiska » si, dacd nu este prea deprins cu rafinamentele, va spune:
« pentru un loc atdt de mic, e totusi destul, chiar surprinzdtor »! Dar
atunci paseste la pian un domn si incepe, dupd un preludiu
strdlucitor, fantezia lui Thalberg pe tema din Lucia, si ne-o reda fira
ezitare si sovdire, cu claritate si siguranta, cu fortd si cdldurd, cu
puritate si elegantd pand la finall Dupa ce a auzit aceasta, nu se mai

20 Szaunig 2008, p. 123.

1 Ibidem, p, 123.

232 Preot evanghelic la Petresti intre 1853 si 1860. Pentru detalii vezi: Neagu 2018,
p. 184.
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gandeste la Sebes ci la Viena si Paris, din care orase ale artei se trage,
fird indoiald, arta interpretdrii domnului Josef Filtsch, consilier la
Curte. De aceea trebuie atribuit lui si venitul neobisnuit de mare al
concertului din Sebes. Piesele pe care a binevoit si le interpreteze la
melofon au produs un efect cu totul neasteptat asupra publicului!
Aceste sunete au, intr-adevir, ceva atét de particular si de imaterial,
incat nu par a apartine acestei lumi. [...] Toate piesele pe care
domnul Filtsch le-a interpretat atat la pian, cat si la melofon purtau
pecetea unei formatii muzicale temeinice si a unei capacititi
inndscute! Si recunosc bucuros cd interpretarea lui mi-a placut mai
mult decat cea a celor mai multi pianisti chiar de rang superior; céci,
chiar dacd nu fiecare deget al mainii domnului Filtsch ar fi format in
mod egal dupd scoala cea noud, in schimb inima si sufletul siu
trebuie sd fie corecte si, mai mult, vii; el exprima gindurile si
simtamintele adevarat si drept, cald si viu, si chiar artisti celebri ar
putea invdta de la el, cdci instrumentul trebuie sa slujeascd nu
tehnicii, ci spiritului si inimii. De aceea, interpretarea sa va ramane
mult timp in amintirea locuitorilor din Sebes; iar pentru mine va fi
de neuitat amabila prietenie si bundvointa cu care mi-a primit si
indeplinit rugdmintea [...] De aceea imi inchei multumirea cu
dorinta ca aceastd rodnici cultivare a artei si nu se riceascd niciodati
in Sebes. Joh[ann] Mic[hael] Mockel, pastor evanghelic”3.

In 1853, Josef Filtsch in varsti de 40 de ani, era un artist deplin
format, care canta cel putin la doud instrumente, pian si melofon,
era inalt functionar regal la Sibiu si implicat in acte caritabile, a dus
mai departe munca inceputa alituri de fratele sau Carl.

5.3. In slujba Majestitii Sale, activitatea politici a lui Josef Filtsch

Dupa Revolutia de la 1848/49, in imperiu a fost instaurat un
regim militar cunoscut in istorie sub denumirea de neoabsolutism.
In cazul Transilvaniei, prin diploma imperiali din 20 octombrie
1860, recapita statutul de Mare Principat, i se restabileste Cancelaria
Aulicd de la Viena si sunt reinfiintate vechile comitate, scaune si
orage libere regale?*.

233 Mockel 1853, p. 771.
24 Tegculd 2011, p. 303-304.
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Josef Filtsch a desfasurat si o intensd activitate politicd in
special in cadrul dietei de la Sibiu din anii 1863/64, intr-un context
politic tensionat. Printr-o hotdrare a Impdratului din 14/27
decembrie 1860, Banatul a fost incorporat Ungariei. Nu si
Transilvania, ea constituind o unitate administrativa separatd, insa
fara Crisana si Maramures. Cu toate insistentele Ungariei, Franz
Josef 1 (1848-1916), a refuzat sa sanctioneze incorporarea
Transilvaniei in Ungaria si a proclamat, la 21 iulie 1861, principiul
autonomiei tarilor si provinciilor Imperiului?.

Pe aceastd linie, in anul 1863 impdratul convoaca dieta
Transilvaniei la Sibiu. Pe 1anga deputatii alesi, din dieta ficeau parte
si membrii numiti Impdrat, care erau repartizati in doud
despdrtdminte?®. Acest lucru a constituit o noutate, pe langa cei 125
deputati alesi, desigur pe baza votului censitar, dieta, conform
articolului 1 al legii electorale propuse, avea alti 40 de noi deputati
numiti direct de imparat din randul celor care ,,[...] prin proprietate
si inteligenta, prin experientd si afaceri publice si-au céstigat merite
pentru tron si stat si au excelat pe teren bisericesc, in stiintd si in
artd”?. Acesti deputati numiti de imparat au fost cunoscuti sub
denumirea de ,regalisti” si printre ei a fost prezent si Josef Filtsch,
atestat de o listd din 7 iulie 1863, cu mentiunea: ,Josef Filtsch, fost
functionar al Cancelariei Aulice §i proprietar”?%, care devine astfel
membru al Dietei Transilvaniei.

Publicatia vienezd Ost-Deutsche Post, a oferit lista regalistilor,
pe langd Josef Filtsch figurdnd si o veche cunostintd de a sa, un
roman care intre timp a fost innobilat, ,,Constantin, baron Popp von
Bohmstetten, mare comerciant si director de bancd la Viena”, cel
care a dat la Sibiu serata in onoarea lui Sir Hudson Lowe, la care
Josef, copil pe aceea vreme, a cintat. Dupa prezentarea listei
deputatilor numiti de imparat publicatia preciza:

»[-..] Cu aceste ultime numiri, numarul asa-numitilor ,regalisti” a

ajuns la 38. Alegerile pentru Dieta Transilvaniei sunt aproape

finalizate, toate procedurile prealabile necesare au fost indeplinite,

25 Firoiu 1974, p. 273.
236 Picitian 1903, p. 27.
27 Firoiu 1974, p. 274.
28 Acten 1864, p. 41-42.

81



Chiyo Hagiwara, Radu Totoianu

iar principalele proiecte de lege au fost deja pregitite la a X-a

Cancelarie a Curtii Transilvaniei, astfel incit nu mai pare si existe

niciun obstacol pentru deschiderea solemna a Dietei Transilvaniei,

programatd pentru 15 ale acestei luni”?.

Dieta de la Sibiu a fost foarte importantd pentru viitorul
romanilor ardeleni, pentru cd in cadrul ei, cel putin doud dintre
legile elaborate, erau de foarte mult timp asteptate. Este vorba despre
»Legea cu privire la egala indreptdtire a natiunii roméane si a
confesiunilor ei” si ,Legea cu privire la intrebuintarea celor trei
limbi ale tarii in comunicarea oficioasa™?* si Josef Filtsch a contribuit
la ambele.

Din protocoalele sedintelor dietei aflim faptul cd Josef, a fost
ales cu 79 de voturi in comitetul pentru autentificarea proceselor
verbale 2!, alegerea lui in aceasta pozitie fiind, cu sigurantd,
intemeiatd pe faptul ca Josef avea studii de drept si experientd
administrativd, inclusiv ca si functionar la Cancelaria Aulicd. Se
cunosc inclusiv interpeldrile pe care Josef Filtsch le-a facut in cadrul
lucririlor dietei. Astfel, in cadrul sedintei din 11 august 1863, Josef
propune ca dieta si fie intrebatd la fiecare sedintd dacd si se
intocmeascd sau nu procesul verbal?42.

In sedinta din 31 august se discuti proiectul de lege referitor la
includerea in legislatie a natiunii romane si a confesiunilor ei?%,
Filtsch sustine propunerea ficutd de deputatul Rannicher?*, care a
prezentat, in rezumat, etapele prin care a trecut ,cauza limbii” in
Transilvania. Astfel spune Rannicher, articolul 31 din 1791 si
sperantele din 1837 s-au naruit, cind, in dieta din 1841/42 s-a dorit
castigarea ,dreptului exclusiv” al limbii maghiare, inclusiv in ceea ce
priveste inscrisurile de pe bani sau pe institutii, insd guvernul ,,nu a
Implinit aceastd dorinta”, subliniind faptul ca, decizia privind

19 Ost-Deutsche Post, an XV, nr. 186, joi 9 iulie 1863, p. 2.
240 Firoiu 1974, p. 273.

241 Protocolulu 1865, p. 37.

242 Jbidem, p. 41.

243 Pdcdtian 1903, p. 171.

24 Jbidem, p. 176
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stabilirea limbii oficiale in Transilvania, a fost dreptul Principelui?®.
Ideea a fost insd combatutd de alt deputat, C. Schmidt care este de
pdrere cd dacd chestiunea ar fi un drept al Majestdtii Sale, legea nu
ar fi fost trimisa in dietd spre dezbatere chiar de citre aceasta, iar
situatia juridicd si sociald din 1863 este total diferitd fatd de cea
anterioard anului 184824,

O altd lege care a creat dezbateri intense, a fost cea privind
folosirea limbii materne in justitie, dezbaterea a inceput in sedinta
din 18 septembrie, in care ,deputatul de Sebes Josef Filtsch” este
angrenat intr-o disputd cu deputatul roman Alexandru Bohdtelu?¥.
Filtsch propune ca articolul 7 sd cuprinda urmatorul continut:

~Pertractirile finale orale, instiintarile si expedierea sentintei are sa

se facd in limba aceea a térii, care e limba acuzatului [...] daci
acuzatul nu va dori s3 se ia in limba matern3, atuncea acestea se vor
lua in limba oficiald a autoritdtii judecdtoresti”4.

Propunerea lui Josef este atacata de deputatul Brecht care il
combate sustindnd ideea folosirii uneia dintre cele trei limbi oficiale
ale provinciei, pe care acuzatul o intelege, motivand-si pozitia prin
faptul cd, in situatia in care cei acuzati si judecati ar fi de etnii
diferite, de exemplu ,armeni, israeliti, tigani, etc.” , trebuie folosita
nu limba lor maternd, ci una din cele trei limbi oficiale pe care
acuzatul o intelege mai bine?*. Dupd mai multe interpelari din
partea deputatilor romani Iacob Bologa, Ioan Bran de Lemeny si
Ioachim Muresian, Josef isi retrage propunerea®®.

In continuarea dezbaterii acestei legi, Josef propune un nou
continut pentru articolul 22, care prevedea ca efectele legii si fie
aplicate imediat, insa Josef Filtsch propune o amanare a aplicarii legii
pand ,[...] dupd efectuarea regularei definitive constitutionale a
administratiei publice si a justitiei in Marele Principat al

25 Concordia. Diurnalu politicu si literaru, an. III, nr. 80-227, duminicid 22
septembrie/4 octombrie 1863, p. 341.

246 Jbidem, p. 341.

247 Gazeta Transilvanier, an XXVI, nr. 88, 19 septembrie 1863, p. 341.

28 Diuariu 1863, p. 366.

2 Gazeta Transilvaniel, an. XXVI, nr. 88, 19 septembrie 1863, p. 341.

50 Picitian 1903, p. 298.
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Transilvaniei”®!. Propunerea lui este combatutd de deputatul Andrei
Saguna care il interpeleazd spunand:

»~Asta vor domnii sasi ca guvernul reg. de acum inainte sd scrie in

maghiard Universitdtii Sadsesti? Sd asteptdm pand la calendele

grecesti, pand vor fi organizate comunele si jurisdictiile? Acum cénd
gdtdm cu dezbaterea proiectului de lege, acum sa stricdm tot?”2>2.

Si alti deputati roméni au intervenit in aceasta disputa astfel ca
Josef simtind nevoia s se explice, le raspunde cd amanarea nu o cere
»pana la calendele grecesti”, ci doar pani la definitivarea organizarii
administrative §i juridice a tdrii 3. La vot se supune numai
propunerea lui Filtsch, care insd nu s-a bucurat de sustinere prea
mare, asa cd articolul 22 a trecut in forma propusd in proiectul
guvernului®4.

Dieta de la Sibiu a fost intrerupta in luna octombrie 1863, dupa
ce si-a indeplinit misiunea cu care a fost investita de Majestatea Sa,
in sesiunea din 1863, toate cele 11 propuneri legislative pe care
Curtea de la Viena le-a trimis spre dezbatere au fost aprobate.
Intreruperea lucririlor dietei a fost determinati de necesitatea ca cei
26 de deputati din Transilvania, 13 sasi i 13 romani, sa poata lua
parte la sesiunea parlamentului Vienez>>.

In anul urmitor, in sedinta dietei din 13 iunie 1864, cu privire
la legea privind infiintarea unui tribunal suprem al Transilvaniei,
Josef propune ca singurul criteriu dupd care sa se ocupe posturile sa
fie calificarea pretendentilor la functii si nu confesiunea sau
nationalitatea?®.

Cea de a doua sesiune a Dietei de la Sibiu, s-a reluat in luna
mai a anului 1864, deputatul regalist Josef Filtsch, fiind si de aceasta
dati activ. In 22 iulie 1864, in contextul discutiilor privind
convocarea, compunerea si activitatea dietei, propune ca numadrul
deputatilor regalisti si nu depdseascd 40, revine insd asupra

Bl Diuariu 1863, p. 483.

B2 Gazeta Transilvaniel, an. XXVI, nr. 88, 19 septembrie 1863, p. 343.
53 Picidtian 1903, p. 377.

54 Protrocolulu 1865, p. 129.

35 Pop-Bolovan 2016, p. 297.

26 Picdtian 1903, p. 478.
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propunerii pe care o retrage in 27 iulie®’. La aceeasi lege privind
functionarea dietei, Filtsch, probabil deranjat de absenteismul
deputatilor propune ca: ,[...] membrii dietei si comitetelor sunt
datori a fi de fatd regulat in sedintele anuntate si a lua parte la
lucrarile lor” 28 , propunere pe care majoritatea prezentd o
respinge®”.

Josef Filtsch si-a adus contributia si la Legea Electorald in
cadrul dezbaterii cdreia, in 5 august 1864, a propus modificarea
articolului 5, in sensul in care presedintele si vicepresedintii dietei
sd fie numiti de imparat, din randul candidatilor propusi de dietd,
insd numai pe considerente de competentd si nu de nationalitate sau
religie?®. De asemenea Josef Filtsch introduce un amendament care
prevedea faptul ca: ,[...] cei cu drept de vot care nu locuiesc in tard,
isi vor exercita dreptul de vot acolo unde sunt ndscuti sau
Incetdteniti” !, si incd unul, care prevedea obligativitatea de a
prezenta plenului dietei opiniile minoritare din comisii, daci
minoritatea este constituitd din cel putin trei membri, propuneri
acceptate de majoritate?s?.

In sedinta cu numirul 112 a dietei Transilvaniei, care a avut
loc in 11 octombrie 1864, si in care s-au ales deputatii pentru Senatul
Imperial de la Viena, in sectiunile VII si XVII unde erau concentrati
regalistii, Josef Filtsch este ales, alaturi de alti cinci deputati sasi si
romani cu 12 voturi din totalul de 21263,

Ziarele din imperiu anuntau chiar de a doua zi, prin
intermediul unor rapoarte telegrafice, noua componenta a Senatului
Imperial de la Viena, care reunea 26 de reprezentanti ai
Transilvaniei, 12 romani, 11 sasi, printre care si Josef si doar 3

57 Ibidem, p. 507.

58 Prorocolulu 1865, p. 340.

29 Pdcdtian 1903, p. 525.

20 Jbidem, p. 517.

261 Protocolulu 1865, p. 291.

262 Pacdtian 1903, p. 525; Protocolulu 1865, p. 291.
263 Protocolulu 1865, p. 424.
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maghiari?, Josef figurand printre cei 9 deputati nou intrati in
Senatul Imperial, aldturi de ceilalti 17 realesi in functii®®.

In 15 decembrie 1864 Senatul Imperial a intrat in vacanti pani
in 9 decembrie 1865, cand, pe ordinea de zi au fost dezbateri privind
reducerea darii personale in Transilvania, chestiune in care s-a
implicat si Josef?%. Deputatul Josef Filtsch sustinea ca este necesar ca
deficitul care apare in veniturile statului prin reducerea impozitelor
personale in Transilvania, sia fie suportat de celelalte parti ale
imperiului, deoarece nu este vorba de a introduce o exceptie in
favoarea Transilvaniei, ci de a elimina o exceptie care exista §i care
era in dezavantajul provinciei?’.

In 1865 ziarele Hermannstidter Zeitungen si Korunk prezinti
lista regalistilor numiti in Dieta de la Cluj in cadrul céreia, pe pozitia
100 11 gasim pe Josef Filtsch8.

Activitatea politica a lui Josef Filtsch se inscrie in contextul
complex al reorganizdrii administrative si constitutionale a
Transilvaniei in cadrul Imperiului Habsburgic. Implicarea sa
constantd in Dieta de la Sibiu din anii 1863-1864, atit ca deputat
regalist, cat si ca participant activ la dezbaterile legislative,
evidentiaza un profil de politician preocupat de functionarea
eficientd a institutiilor, de criteriul competentei in ocuparea
functiilor publice si de echilibrul dintre drepturile nationale si
stabilitatea administrativa. Desi unele dintre propunerile sale au fost
contestate sau respinse, contributia lui Filtsch la adoptarea unor legi
esentiale pentru recunoasterea natiunii roméne si a drepturilor
lingvistice, precum si accederea sa in Senatul Imperial de la Viena,
confirma rolul sdu relevant in viata politicd a Transilvaniei si a
Imperiului in anii premergatori compromisului austro-ungar,

264 Abendblat des Pester Lloyd, nr. 233, miercuri 12 octombrie 1864, p. 1.
265 Salzburger Zeitung, nr. 231, miercuri 12 oct, 1864, p. 1.

266 Picitian 1903, p. 673; 679.

27 Die Debatte, nr. 35, simbitd 4 februarie 1865, p. 2.

268 Neue Freie Presse, nr. 423, miercuri 1 noiembrie1865, p. 37.
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atitudinea avutd in interpeldrile sale demonstrand atasamentul si
convingerea sa in sustinerea politicilor curtii de la Viena.
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6. Compozitiile lui Josef Filtsch

Josef Filtsch a compus incd din anii tineretii. Stim acest lucru,
din propriile marturisiri in care, vorbind despre perioada de dupa
finalizarea studiilor, cdnd locuia la Tdargu Mures pentru a-si face
stagiatura si unde in cadrul concertului caritabil pe care 1-a organizat
si sustinut afirma: ,,[...] am cantat si o improvizatie la sfarsit, care a
avut un succes atat de mare incit i s-a trimis tatdlui meu din Sebes o
scrisoare de multumire si am fost numit printre binefacdtorii
orasului”®®. in iarna anului 1837, fratele siu Carl a interpretat in
unul din saloanele vieneze Variatiuni pe tema Got erhalt,
compozitie a lui Josef, amintitd de criticul M. G. Saphir?”, iar patru
ani mai tirziu, in cadrul concertului sustinut de fratii Filtsch la
Origstie, in 26 septembrie 1841, una dintre surorile lor a interpretat
o arie compusa de Josef, care a fost primita cu entuziasm de public?!.
Dupd alti zece ani, in concertul caritabil pe care Josef 1-a sustinut la
Sibiu in 11 aprilie 1851, a céntat si un /mpromptu, compozitie
proprie?’%.

Manuscrisele a saisprezece dintre compozitiile lui Josef, se
pastreazd in arhiva bibliotecii nationale a Austriei, institutie care le-
aachizitionat in anul 1928, printre ele figureazd compozitii cu titluri
precum FElegie si Nocturnd, Le Retour de L’Exile, Souvenire de
Venice - Barcarolle si o Mazurcd (in realitate trei). Cei care
semnaleazd prezenta acestor manuscrise, nu fac legdtura intre Josef
si mult mai celebrul siu frate Carl, citdnd o sursd maghiard, il
considerd bineinteles de etnie maghiard, spun despre el cd este
ndscut probabil la Brasov, insa ceea ce nu gresesc, este faptul ca fi
atribuie sase compozitii, printre care Melodies hongroise pur le
piano, publicate la editura muzicald Mechetti din Viena intre 1841-

26 Apendix 1926, p. 6.

270 Saphir 1837a, p. 727; Saphir 1837b, p. 4; Schuster 1937, p. 8.
771 Szaunig 2008, p. 50.

22 Der Siebenbiirger Bote, nr. 61, 16 aprilie 1851, p. 303.
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1845?73, Nici sursa citatd de autorii sus mentionati nu oferd mai multe
informatii?’4.

In realitate, compozitiile publicate de Josef sunt mult mai
multe, 15 la numar: Opus 1. Mélodies hongroises; Opus 2. Elégie et
Nocturne; Opus 3. Sons plaintifs d’un Exilé, Opus 4. Un moment de
bonheur. Bluette; Opus 5. L'Alouette. — L’ Hirondelle. Deux Etudes
de Salon; Opus 6. Sons d’Adieu. Sérénade; Opus 7. Souvenir de
Venise. Barcarolle, Opus 8. Impromptu brillant; Opus 9.
Linquiétude, morceau caractéristique; Opus 10. La Clochette du
village. Idylle; Opus 11. Chant de berceau; Opus 12. Romances sans
paroles, Opus. 13. Trois Mazourkas, opus 14. La Résignation, Elégie
si Opus 15. Réverie musicale, dupd cum rezultd dintr-o reclama
existentd pe coperta a patra a uneia dintre partiturile sale 25,
publicate de editorul C. A. Spina din Viena in anul 1860 (Fig. 16; 18-
21). Verificand informatia, la institutia amintitd se pdstreaza intr-
adevdr un numar de 38 file cu partituri muzicale semnate de Josef
Filtsch, datate intre 1846-1850, in descrierea continutului fiind
prezente titluri precum: Souvenir improvisé pour le 2 février 1846
sau Etude symphonique composée pour le 16 avril ™.

In continuare analizim opt dintre compozitiile cu numir de
opus ale lui Josef Filtsch, (Op. 1,5, 10-15) care reunesc 17 piese, puse
la dispozitie cu generozitate de cdtre compozitorul si muzicologul
Ferdinand Gajewski, si incluse pe compact discul audio semnat de
Chiyo Hagiwara, Lumina uitatd a romantismului. Lumea Ilui Josef
Filtsch (1813-1894), apdrut in anul 2025.

Analiza celor opt opusuri, (in total 17 piese), incluse in
prezenta cercetare evidentiaza o orientare tonala clard si constantd

273 Pechotsch - Feichtinger 1997, p. 429.

274 Szabolcsi - Toth 1965, p. 627.

25 Vezi: https://clara.imslp.org/person/Filtsch%2C%?20]Joseph, (accesat 25.12.
2025).

276 ONBMus., Klinge aus den Jahren 1846, 1847, 1848 : [fiir Klavier], manuscris,
inv. Mus.Hs. 3330 MUS MAG, (http://data.onb.ac.at/rec/AC14266784, accesat
6.1.2026).
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in creatia lui Josef Filtsch. Din totalul pieselor analizate, trei nu
prezintd armurd, trei sunt scrise in tonalitdti cu diezuri, iar un numar
predominant, respectiv 11 piese, utilizeaza tonalitdti cu bemoluri.
Restrangerea analizei la lucrdrile cu datarea compozitionald
documentatd scoate in evidentd o tendintd evolutivd clard: in
perioadele tdrzii de creatie se constatd o crestere semnificativd a
frecventei tonalititilor cu bemoluri. In acest context, se remarci in
mod special preferinta accentuatd pentru tonalitatea sol bemol major
(sase bemoluri), care apare recurent in lucrarile de maturitate. $i, cu
toate cd nu a fost analizat exhaustiv intregul corpus componistic al
lui Josef Filtsch, aceastd predilectie pentru anumite zone tonale
poate fi consideratd o trdsiturd definitorie a limbajului siu
componistic, cu implicatii directe asupra coloristicii armonice,
expresivitdtii si constructiei formale.

Op. 1, Melodies hungroises:

Ciclul Melodii ungare, numerele 1-5, este prima compozitie a
lui Josef, publicatd in luna iulie 1841 la editura Pietro Mechetti din
Viena (Fig. 9), care o promova aldturi de alte doud semnate de fratele
sdu Carl Filtsch?”, si republicata dupa 1855 de C.A. Spina?”.

Dedicat de Josef Filtsch contelui Denis [Dénés] Banffy,
sambelan al imparatului Austriei, patronul si bineficatorul fratelui
sau Carl, in casa cdruia au locuit ambii frati la Viena. Ciclul de cinci
melodii a fost compus in anul 1841, cand Josef avea 28 de ani, si asa
dupd cum indica si titlul, acestea reflectd in mod pregnant
caracteristicile muzicii maghiare. Caracteristici stilistice generale ale
ciclului, sunt specifice muzicii de sorginte maghiard, bazatd pe
contrastul dintre triolete si ritmurile punctate, ornamentatia de tip
improvizatoric si fluctuatiile de tempo, cu o expresivitate narativa
derivatd din traditiile verbunkos?” si din practica interpretativa

27 Qesterreichisch-Kaiserliche Wiener Zeitung, nr. 186, joi 8 iulie 1841, p.1410.
278 Papp 1984, p. 251; Papp 1990, p. 63-64.

279 Stil muzical si totodatd un dans traditional maghiar, al cirui functie initiald, in
secolele XVIII-XIX, a fost atragerea recrutilor in armata maghiard. Muzicienii §i
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tigdneascd. Aceste elemente sunt asociate cu linii melodice saltate,
schimbari rapide de registru, structuri scalare specifice si o
expresivitate emotionald intensa. O trasitura comuna tuturor
pieselor din acest ciclu, este utilizarea frecventd a modulatiilor, in
special cdtre tonalitdtile dominante, paralele si relative.

Piesa nr. 1 incepe in La minor. Contrastul dintre ff si p este
evidentiat in mod pregnant, demonstrand trasdturi expresive bogate
in schimbari dinamice bruste. Deosebit de remarcabili este prezenta
constantd a elementelor verbunkos pe parcursul lucrdrii. De la
masura 17, piesa moduleazd catre tonalitatea dominantd, Mi minor,
iar pe langd schimbarile de dinamicd sunt introduse si variatii de
tempo. In aceasti piesi, contrastul dintre caracterul nivalnic al
trioletelor si hotdrarea ritmurilor punctate creeazd un caracter eroic
si pasional, iar, pe langd acestea, desfisurarea figurilor ornamentale
contribuie la realizarea unei lucrdri deosebit de pregnante si
memorabile. Incheierea are loc prin intermediul unei terte picarde
in Mi minor.

Si piesa nr. 2 incepe de asemenea in La minor si, la fel ca in
cazul piesei nr. 1, verbunkos este prezent pe tot parcursul
compozitiei. Notele ornamentale sunt deosebit de abundente, iar
modulatiile apar in mod repetat in cadrul miscarii lor. Prima
jumadtate incepe in La minor si se stabilizeazd in Do major la final. A
doua jumatate, care incepe la mésura 65, moduleaza cétre tonalitatea
dominanti, Sol major. In a doua jumitate, notele ornamentale sunt
utilizate si mai frecvent, iar amplitudinea dinamicii se extinde,
rezultdind o dezvoltare muzicald in care strdlucirea si expresia
dramatica devin proeminente.

dansatorii realizau spectacole care debordau de energie, cu scopul de a convinge
tinerii sd se aldture armatei. Verbunkos-ul se caracterizeazi prin sectiuni lente,
care contin elemente rapsodice cu formd liberd, imbinate cu pirti rapide, in
mdsura 2/4, cu elemente de virtuozitate, completate cu elemente ale stilului
muzical clasic si uneori cu influente orientale turcesti si arabe (de exemplu,
secundele marite intr-o scard minord). Etnomuzicologia defineste in prezent acest
gen specific, ca muzicd instrumentald traditionald. Pentru detalii vezi: Tari 2012,
p. 81-86.
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Piesa nr. 3 este scrisd in Mi bemol major. Aceastd piesd
utilizeaza de asemenea ornamentatii improvizatorice abundente, cu
salturi frecvente in ambele maini. Sectiunea in Mi bemol minor care
incepe la masura 105 este deosebit de remarcabild: in doar sapte
masuri, sunt concentrate schimbari dinamice extreme de la pp la fff,
tempo rubato si progresii sdltirete pe o gamd largd, demonstrand
caracteristicile stilistice ale acestei piese. Incheierea cadenteazi clar
in tonalitatea de bazd, Mi bemol major. Dupd aceastd cadentd, o
armonie in Si major este prezentatd in mod inserat ca pasaj de
legaturd intre piese. Aceastd armonie nu apartine structurii tonale a
nr. 3, ci indeplineste o functie de tip interludiu, prefigurand
stabilirea tonalitétii Si major la deschiderea nr. 4. Cu alte cuvinte, in
timp ce aceastd piesd se incheie in Mi bemol major, este indicat un
aranjament tonal constient de continuitatea intregii lucrdri intre
piese.

Piesa nr. 4 incepe in Si major. Structura adoptd o forma ternara
compusi: A-B-C-A’-B-C’. In sectiunile A si A’, ornamentatia,
salturile si contrastul dintre legato si staccato sunt puse in evidenta
in mod proeminent. Sectiunea B are un caracter contrastant
comparativ cu A si A’, cu utilizarea frecventa a ritmurilor punctate,
crednd o structurd in care se simte avantul provenind din ritm.
Sectiunile C si C sugereazd un punct culminant prin melodii
ascendente care contin salturi. Sectiunea C functioneazi ca o punte
pentru revenirea la sectiunea A, in timp ce sectiunea C’ serveste
drept pasaj de tranzitie citre a cincea piesi. Incheierea moduleazi
de la Fa diez minor in La major, realizand o conexiune tonald cu nota
de baza La a piesei urmaitoare.

Piesa nr. 5 incepe in La minor. Aceastd piesd se caracterizeazd
prin progresii melodice in terte. Adoptd o formd A-B-A’-Coda, cu
sectiunile A si A’ utilizdnd progresii in terte atat in mana dreapta,
cat si in mana stanga. Sectiunea B moduleazd in La major, iar pe
langd progresiile in terte din mana dreapta, salturile din ména stanga
adaugi strilucire piesei. Incheierea sectiunii B se construieste
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dramatic si moduleazi la Fa diez minor. Sectiunea A’ incepe linistit
in Fa diez minor si moduleazd imediat la Fa diez major. Coda revine
din nou la Fa diez minor, incheind intreaga lucrare.

Op. 5, LAlouette. — L’ Hirondelle. Deux Etudes de Salon:

Dedicatie si context de creatie:

Cele doud piese discutate in aceastd sectiune sunt lucriri
dedicate contesei Jeanette Esterhdzy (nascutd contesd Batthidny).

Structurd muzicali si trasdturi stilistice:

Analiza celor doua piese ,Ciocérlia” si ,Réndunica”, a fost
ficutd luand in considerare relatia dintre caracteristicile ecologice
ale pisirilor din titluri si figurile muzicale din piese. In special, ne
concentrdm asupra diferentelor in modelele de zbor intre ciocarlii si
rindunele, examinind modul in care acestea se reflectd in scritura
pianisticd si caracterul muzical.

Ciocarlia este cunoscutd ca o pasdre care se ridicd in cer si canta
in timp ce rdmane suspendatd in aer. Aceastd caracteristica este
consideratd a fi exprimatd in figurile tremolo sustinute din ména
dreaptd in ,Ciocérlia”. Sunetul tremuritor produs prin repetarea
rapidd a aceleiasi note evoca bidtdile de aripi necesare ciocirliei
pentru a rimane suspendati in aer si cAntecul siu continuu. In plus,
progresia armonicd relativ stabild din maéna stdngd simbolizeaza
pamantul, iar prin suprapunerea figurii mainii drepte deasupra
acesteia, se creeazd un contrast spatial intre sus si jos.

Pe de altd parte, randunica descrisd in ,Randunica” este o
pasdre care zboara in timp ce se deplaseazi cu vitezd mare prin aer.
In méana dreapt, apar continuu pasaje care curg orizontal in miscare
scalard, bazdndu-se pe acorduri arpegiate, iar muzica poseda un
caracter in miscare constantd inainte. Aceastd figurd poate fi
inteleasd ca exprimand calitatea cinetica a radndunelelor care
zvacnesc prin spatiu ca si cum l-ar tdia. Aici, viteza si
directionalitatea sunt accentuate mai mult decat calitatea de
sustinere observatd in ,,Ciocarlia”.
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Analizd muzicala:

Nr. 1 ,Ciocarlia” - Deschiderea incepe in Re major. Asa cum s-
a mentionat anterior, aceastd piesd se caracterizeazd prin figuri
tremolo sustinute in mana dreapta. De la masura 17, care corespunde
sectiunii de dezvoltare, moduleaza la Si minor, si bazindu-se pe
aceasta figurd tremolo, sunt suprapuse figuri cu ritmuri diferite,
intensificdind treptat tensiunea muzicii. Prin modulatii repetate
ajungand la La major pand la mdasura 31, se formeazd punctul
culminant expresiv al acestei piese. Ulterior, revine la recapitulare si
conduce la o codd care rezuma intreaga piesa.

Nr. 2 ,Randunica” - Deschiderea incepe in Sol bemol major. In
aceastd piesd, melodia este continutd in pasaje de tip acorduri
arpegiate in méana dreaptd, iar progresii siltirete ce amintesc de
randunele apar in mana stdngd. Sectiunea de dezvoltare moduleaza
la Mi bemol minor, iar in timp ce figura in sine este mentinuta,
accentuarea dinamicii creste si mai mult tensiunea si avantul
muzicii. In ciuda faptului ci este in minor, nu se simte nicio
melancolie; mai degrabd, vine in prim-plan un caracter cu
directionalitate clard si vointd puternica. Recapitularea este insotitd
de o codi relativ lungd, formand o structura in care avantul este
sustinut fird pierderi pana la sfarsitul piesei.

Din cele de mai sus, in nr. 1 ,Ciocarlia”, calitatea de a rdimane
suspendata in aer este exprimatd prin figuri tremolo sustinute, in
timp ce in nr. 2 ,Réndunica”, calitatea cineticd a zborului de mare
vitezd este descrisa prin pasaje de tip acorduri arpegiate si progresii
sdltarete. Ambele piese demonstreazi clar diferentele in modelele de
zbor ale pasdrilor respective prin figurile si structurile lor formale,
iar titlurile pot fi considerate indicii interpretative importante strans
legate de continutul muzical.

Aceste doud studii de salon pentru pian, apdrute in 1854 la
editura Pietro Mechetti din Viena??, erau considerate de critica
vremii ,,[...] strdlucitoare si placute la interpretare, accesibile chiar si

280 Signale fiir die Musikalische Welt, nr. 47, noiembrie 1854, p. 383.
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pianistilor fird o tehnicd avansatd. Motivele sunt atrdgdtoare si pline
de caracter, ficandu-le potrivite pentru recitaluri de salon”?!.

Op. 10, La Clochette du village. Idylle:

Aceastd lucrare compusd in anul 1856, nu are o dedicatie,
descrierea clopotelor satului realizata de Josef este exprimata in mod
proeminent.

Analiza muzicala:

Deschiderea incepe in Fa major, iar asa cum indicd titlul,
sunetul clopotelor rdsund in deschidere. Tema incepe la midsura 15,
iar cu adaugarea notelor ornamentale, armonicele si rezonanta
clopotelor sunt accentuate acustic, prezentdnd clar caracterul
descriptiv al intregii piese incd din deschidere. De la masura 31, trece
prin Re bemol major si Fa minor inainte de a reveni la Fa major. De
la masura 50, moduleaza la La bemol major, iar sunetele de clopot
din deschidere reapar, indicand o structurd ciclica in piesd. De la
mdsura 69, devine piu lento, iar muzica progreseaza prin acorduri
arpegiate descendente de la méana dreaptd la mana stangd, in timp ce
vocea cea mai de sus a acordurilor arpegiate formeazd o linie
melodicd. Sectiunea de dezvoltare care incepe la mdsura 77
transformd muzica dramatic prin progresia melodica folosind figuri
tremolo in méana dreapta si figuri de acorduri arpegiate ascendente
in mana stangd. Moduleazd de la La bemol major la Fa minor si in
final revine la Fa major. De la mdsura 103, tema prezentatd la mdsura
15 este recapitulatd intr-un aranjament cu acorduri arpegiate
descendente. De la masura 135, miscarile detaliate ale acordurilor
arpegiate si tremolelor care continuaserd pana atunci dispar, iar
sunetul pur al clopotelor este accentuat din nou, atingdnd un punct
culminant. De la mésura 159, apare o tema similara cu masura 15, iar
sunetul clopotelor incluzdnd note ornamentale este exprimat din
nou. De la mésura 175, ca incheiere, la fel ca in deschidere, rasund
sunete linistite si simple de clopot. Aceastd piesd este structuratd

Bl Neue Zeitschrift fiir Musik, vol. 43, 14 septembrie 1855, p. 130.
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pentru a descrie transformarea rezonantei clopotului si expansiunea
spatiald in mod progresiv prin schimbdri de tonalitate si contraste
ale figurilor muzicale.

Compozitia a fost editatd in anul 1856 de C.A. Spina din Viena,
fiind semnalatd in publicatiile de specialitate inca de la aparitie?®2.

Op. 11, Chant de berceau:

Dedicatie si context de creatie:

Aceastd lucrare este dedicatd baronesei Marie de Lederer
(ndscuta de Czerny). Anul compozitiei este necunoscut, dar aceastd
piesd este scrisd in Sol bemol major, care, asa cum s-a mentionat in
introducere, este o tonalitate pe care Josef Filtsch o favoriza in mod
deosebit. Prin urmare, se presupune ca aceastd lucrare a fost
compusd intre 1854 si 1860.

Analizd muzicala:

Incepand in Sol bemol major la 3/4, aceastd piesd prezinti o
melodie dulce si blandad peste un acompaniament al mainii stangi
confortabil de constant din punct de vedere ritmic si de tempo,
potrivit cu titlul ,,Cantec de leagan”. De la masura 33, moduleazi la
Re major, iar muzica se transforma brusc intr-un caracter dramatic.
In doar cele 12 misuri care urmeazi, aceasti tensiune dramatici se
intensificd si mai mult, cu o dezvoltare concentrata care contrasteaza
cu scena pasnicd. Apoi revine rapid la Sol bemol major, recuperand
scena pasnicd originald. Sectiunea de dezvoltare care incepe la
masura 68 aratd o modulatie la Si bemol major, dar aceasta mentine
linistea si revine din nou la Sol bemol major. Recapitularea intri la
misura 80, aducind o noti de strilucire melodiei. In final, continui
in codd, incheindu-se linistit ca si cum s-ar adormi.

Op. 12, Romances sans paroles — Vivace, Andantino, Agitato:
Dedicatie si context de creatie:

282 Hofmeister 1856, p. 1079.

97



Chiyo Hagiwara, Radu Totoianu

Aceastd lucrare, prezentatd contesei Anne d’Amadei (ndscuta
de Rosti), constd din trei parti: prima piesd este Vivace, a doua este
Andantino, iar a treia este Agitato. Anul compozitiei este
necunoscut.

Analiza muzicala:

Nr. 1 Vivace:

Deschiderea incepe in Sol bemol major. Desi anul compozitiei
este necunoscut, este scrisd in Sol bemol major, o tonalitate pentru
care avea o preferintd puternica. Asa cum indica titlul ,Romance fara
cuvinte”, aceastd piesa prezintd stilul de cantec fird cuvinte, cu o
melodie cantabila (de cantec) adusa in prim-plan, in timp ce mana
stangd indeplineste un rol de acompaniament prin armonie si
arpegii. Aceasta piesd adoptd Sol bemol major ca tonica generald. La
madsura 33, acordurile arpegiate si progresia armonicd din mana
stangd sunt structurate temporar in principal in jurul acordurilor de
tonica si dominantd ale Re bemol major, iar tonalitatea se inclina
temporar citre Re bemol major. Sonoritatea asemadnatoare Mi bemol
minor care apare in acest pasaj functioneaza ca o schimbare
coloristicd prin Si bemol minor, tonalitatea paraleld a Re bemol
major. Ulterior, armonia revine la Sol bemol major strans inrudit, iar
tonica este restabilitd prin conexiuni de acorduri ce contin multe
sunete comune si cadente clare in melodie si bas. De la masura 57,
ritmul devine fix si sincoparea din méana dreaptd devine
proeminentd. Aceastd sectiune evocd o vivacitate potrivitd cu
indicatia Vivace.

Nr. 2 Andantino:

Deschiderea incepe in La bemol major. Aceasta piesa este scrisd
la 6/8, iar mana stangd mentine un model constant de acorduri
arpegiate pe tot parcursul, indicand clar ritmul si formand un cadru
temporal stabil. In contrast, melodia mainii drepte utilizeazd
frecvent ritmuri incluzand note punctate, articuldnd constant
timpurile accentuate (timpurile 1 si 4) in timp ce insereaza note in
cadrul timpurilor (timpurile 2-3 si 5-6). Ca rezultat, in timp ce
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stabilitatea structurii metrice este mentinutd, se genereazd o
legdnare delicatd si un avant inainte in cadrul maésurii de 6/8.
Urmand o introducere de doud masuri, aceastd piesa constd din patru
sectiuni de cate 16 masuri fiecare, incheindu-se cu o coda de sapte
masuri. De la masura 108, care corespunde celei de-a doua sectiuni,
moduleazd la Mi bemol major, dar revine la La bemol major la
masura 116, mentindnd tonica de la acel punct panad la incheiere.

Nr. 3 Agitato:

Deschiderea incepe in Mi major. Asa cum indicd subtitlul
Agitato, nr. 3 este o piesd care poseda un avant puternic si o urgenta
de la deschidere. Pe langa rapiditatea tempoului, tensiunea care
cuprinde intreaga muzicd este formatd in principal prin scriitura
caracteristici utilizatd in mana dreapti. In ména dreapti, acordurile
apar consecutiv, dar acestea nu sunt armonii de acompaniament; mai
degraba, acordurile in sine se miscd ca melodie, creand fluxul
muzical. Ritmic, predomind miscarea continud cu valori de note
egale, iar fluxul neincetat de note accentueaza si mai mult caracterul
agitato. Deoarece ritmul este mentinut relativ clar, muzica oferd
impresia nu de legdnare, ci de a fi impinsd neincetat inainte. De la
masura 183 si de la masura 199 inainte, incepind de la tonica
minorului Mi minor, centrul tonal se deplaseaza succesiv la Sol
major si Si major. Deoarece toate acestea se produc in perioade
scurte, acest lucru poate fi inteles ca crednd schimbari coloristice
prin tonicizdri succesive mai degrabd decat modulatii permanente.
De la midsura 215, revine la recapitulare si continua in coda.

Op. 13, Trois Mazourkas, nr. 1-3:

Dedicatie si context de creatie:

Mazurcile nr. 1-3, compuse in anul 1860, (Fig. 17), sunt toate
dedicate Isabellei de Kovachevich. Mazurca este un dans la 3/4
avand originea in dansurile populare poloneze, caracterizat prin
accente distinctive. Tonalitatile sunt Sol bemol major pentru nr. 1,
La bemol major pentru nr. 2 si Sol bemol major pentru nr. 3.

99



Chiyo Hagiwara, Radu Totoianu

Analiza muzicala:

Nr. 1 - Deschiderea incepe in Sol bemol major, iar aceastd piesa
este in formd ternard. Trio-ul din sectiunea de mijloc prezintd un
caracter contrastant fatd de sectiunea principald, posedand stilul
tipic al mazurcii. Trio-ul moduleazad la Mi bemol minor si revine
ulterior la tema principald. Desi se bazeazd pe elemente de dans
popular, aceastd piesa depdseste functia unui dans citre o expresie
introspectivi, de tip soliloc, caracteristici Romantismului. In timp
ce ritmul de tip dans este mentinut, sunt evidente fluctuatia metrica
si ambiguitatea armonica.

Nr. 2. Deschiderea incepe in La bemol major si, la fel ca nr. 1,
este in forma ternard incluzand un Trio. Trio-ul acestei piese implica
doud modulatii, tranzitdnd la Re bemol major si Sol bemol major.
Aceasta demonstreaza preferinta pronuntatdi a compozitorului
pentru tonalitdtile cu bemoluri. Aceastd piesd se caracterizeazd prin
stralucire, incluzand salturi, si combinatd cu modulatiile din Trio, se
evidentiazd o impresie luminoasa si vivace.

Nr. 3. Deschiderea incepe in Sol bemol major. Aceastd piesd
este in forma ternard compusi, cu o structurd usor diferita fatd de nr.
1 si 2. Adopta forma A-B-A-Trio—A’, cu sectiunea B aratand o
modulatie la Re bemol major, unde structura ritmica se transforma
de asemenea in contrast cu A. Sectiunea Trio moduleaza la Mi bemol
minor, cu o melodie blandd, melancolica. Aceasta piesd are o
vitalitate ritmica si mai mare si este o lucrare energicd, viguroasa.

Op. 14, La Résignation, Elégie:

Dedicatie si context de creatie:

Aceastd lucrare a fost compusa in anul 1860, cand Filtsch avea
47 de ani. Ea a fost dedicatd unor prieteni cu care compozitorul
intretinea relatii apropiate, printre care se numadra si Dr. Auguste
Arz, medic. In acea perioadi, Filtsch organiza concerte caritabile cu
scopul de a strange fonduri pentru spitale si alte cauze filantropice si
detinea, de asemenea, o functie politicd, ceea ce sugereaza ca isi
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construise retele extinse care cuprindeau atit profesionisti din
domeniul medical, cit si clasa aristocraticd. Acest context social se
reflectd in persoanele cdrora le este dedicatd lucrarea.

Structurd muzicali si trasdturi stilistice:

Lucrarea incepe cu un Andante in Si bemol minor. Sectiunea
de deschidere se caracterizeazd printr-o melodie gratioasd si usor
nostalgica. Modelul de acompaniament al mainii stangi, combinat cu
figurile ornamentale distinctive din méana dreaptd, creeazd o
dezvoltare dramaticd. Acest Andante se incheie in Re bemol major
si trece direct, la masura 74, intr-o figuratie arpegiatd. Aceasta
reprezintd ,pasajul arpegiat cu model repetitiv’, intalnit frecvent in
lucririle lui Chopin, Liszt si Debussy, fiind considerat unul dintre
stilurile simbolice ale muzicii romantice. In aceasti sectiune,
dinamica melodiei este accentuatd in mod deosebit, formand nucleul
expresiv central al piesei. Ulterior, melodia gratioasd de la inceput
este reluata, iar intreaga lucrare se incheie, in cele din urma, cu o
tertd picarda. Aceasta trecere la tonalitatea majord reprezintd in mod
simbolic speranta linistitd care se regdseste chiar si in interiorul
resemnadrii.

Op. 15, Réverie musicale:

Dedicatie si context de creatie:

Compozitia este dedicatd baronesei Klopstein (ndscutd de
Faekh). Aceastd piesd a fost compusd in anul 1860. Aceasta piesd este
de asemenea scrisd in Sol bemol major, o tonalitate pe care Josef
Filtsch o favoriza.

Analizd muzicala:

Deschiderea incepe in Sol bemol major, bazata pe un masura
lejera de 6/8, si caracterizatd pe tot parcursul de o miscare leganata
ce aminteste de o barcarold. Repetitia acestui ritm constant ofera
ascultitorului o senzatie plicutd de plutire si stabilitate. Mana
dreapta poartd o melodie lind, de tip cantec, sustinand in acelasi timp
armonia cu acorduri arpegiate. Armonia este in general stabila,
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centratd pe tonicd, dar modulatii scurte sunt inserate in sectiunea de
mijloc. Pe parcursul a opt mdsuri incepand cu masura 47, muzica
trece prin Si minor, Fa diez minor si Fa diez major inainte de a reveni
la Sol bemol major prin enarmonizare. Pe parcursul a patru masuri
incepand cu misura 79, trece prin Si minor si Fa diez major inainte
de a reveni la Sol bemol major. Aceste modulatii nu sunt destinate
schimbdrilor dramatice, ci sunt considerate a functiona ca schimbari
temporare de culoare. Pe tot parcursul, aceastd piesd evitd
contrastele puternice sau dezvoltdrile dramatice, descriind o scend
interioard prin schimbdri subtile, mentindnd in acelasi timp un
tempo constant si o miscare legdnata.

Pentru celelalte compozitii ale lui Josef Filtsch publicate: Opus
2 Elégie et Nocturne; Opus 3. Sons plaintifs d'un Exilé; Opus 4. Un
moment de bonheur. Bluette’; Opus 6, Sons d’Adieu. Sérénade,
toate apdrute in 1854 la Pietro Mechetti in Viena?4; respectiv Opus
7, Souvenir de Venise. Barcarolle; Opus 8, Impromptu brillant si
Opus 9. Linquiétude, morceau caractéristique, publicate in anul
1857 %, nu putem spune multe lucruri in lipsa consultarii
partiturilor. Ele sunt semnalate in presa de specialitate a vremii si
pentru unele existd recenzii succinte, asa cd ne vom rezuma in a le
prezenta, si a da crezare criticilor epocii. Despre op. 2, 3 si 4, acestia
spuneau: ,[...] piesele [...] sunt naturale si lipsite de dificultati
tehnice; foarte potrivite si utile pentru predare”®, o alta publicatie
vorbind despre op. 2 si 3, spunea: ,[...] ambele compozitii, fird
dificultati deosebite, usor de interpretat, placute prin continutul lor
melodic si prin tratarea muzicald, pot fi recomandate cu cédldura
pianistilor”®’. O altd compozitie mentionatd in presa vremii este
opus 6, despre care se spunea: ,,[...] serenada urmeaza un stil similar,

83 Signale fiir die Musikalische Welt, nr. 36, septembrie 1854, p. 293; Whistling
1854, p. 589.

84 Signale fiir die Musikalische Welt, nr. 47, noiembrie 1854, p. 383.

28 [bidem, nr. 40, octombrie 1857, p. 421.

86 Neue Zeitschrift fiir Musik, vol. 18, 27 aprilie 1855, p. 199.

87 Neue Berliner Musikzeitung, an IX, nr. 18, 2 mai 1855, p. 138.
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fiind o piesa de salon eleganta si expresivd. Tratarea inspiratd a
pianului face ca aceastd compozitie si fie foarte recomandata
interpretilor”2.

Desi am reusit sd analizam doar jumatate dintre compozitiile
lui Josef Filtsch cunoscute, neavand acces la partituri, se pot schita
citeva concluzii generale, si evidentia particularititile limbajului
sdu componistic din perspectiva selectiei tonale, a organizarii
formale si a expresivitatii stilistice.

Un prim aspect definitoriu il constituie preferinta pronuntata
pentru tonalitdtile cu bemoluri, observabild atat statistic, cat si
functional. Dominanta acestora, in special a tonalitdtii sol bemol
major, nu poate fi consideratd intdmpldtoare, ci reflectd o optiune
esteticd asumatd. Tonalitdtile cu bemoluri favorizeaza o coloristicd
armonicd densd, catifelatd, adecvatd caracterului liric, meditativ si
interiorizat care predomind in creatia sa de maturitate. Evolutia
cronologicd indicd o orientare progresivd catre aceste zone tonale,
ceea ce sugereazd o rafinare a limbajului armonic si o accentuare a
dimensiunii expresive.

Lucrérile analizate demonstreazd o aderentd constantd la
tiparele formale consacrate ale romantismului, precum forma
ternard, forma ternard compusd, structurile tripartite cu Trio si
utilizarea codei ca element de sinteza expresiva. Totusi, aceste tipare
nu sunt tratate rigid, ci sunt flexibilizate prin modulatii frecvente,
tranzitii coloristice si printr-o continuitate discursiva atent
controlati. In ciclurile de piese (Op. 1, Op. 13), se remarci o gindire
tonald unitard, in care relatiile dintre piese sunt construite constient,
depdsind functia individuala a fiecarei miniaturi.

Un element esential al stilului lui Filtsch este rolul central al
figurativului pianistic in generarea expresivitatii. Pasajele arpegiate,
tremolo-urile sustinute, acordurile desfacute si figurile ornamentale
de tip improvizatoric nu au exclusiv o functie virtuoza, ci participa
activ la articularea discursului muzical. In lucriri precum Za

88 Neue Zeitschrift fiir Musik, vol. 43, 14 septembrie 1855, p. 130.
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Résignation, La Clochette du Village sau cele doui Ftudes de salon,
figurativul devine purtdtor de sens, contribuind la construirea unei
imagini sonore cu valente simbolice sau descriptive, apropiindu-1 pe
Josef Filtsch de traditia mendelssohniand. Melodia cantabili,
sustinutd de un acompaniament armonic elaborat, constituie
fundamentul multor lucrdri (Op. 11, Op. 12, Op. 15), in care
expresivitatea rezultd din subtilitatea variatiilor dinamice, a
nuantelor agogice si a coloristicii armonice, mai degraba decat din
contraste dramatice extreme.

In ceea ce priveste limbajul armonic, Filtsch utilizeazi
modulatia frecventa si tonicizarea temporard ca mijloace de
diversificare coloristicd, fird a destabiliza centrul tonal principal.
Aceste procedee sunt adesea realizate prin echivalentd enarmonicd
si relatii de tertd, contribuind la fluiditatea discursului si la evitarea
tensiunilor dramatice excesive. Chiar si in lucrarile cu caracter mai
energic (Agitato, anumite piese din Mélodies hongroises),
expresivitatea ramane controlatd si structurata.

In ansamblu, creatia pianistici a lui Josef Filtsch poate fi
caracterizatd printr-o sintezd intre lirismul romantic, rafinamentul
coloristic si claritatea formald, situdndu-1 intr-o zonid de interferenta
intre traditia central-europeand si estetica romantica tarzie. Desi nu
a atins notorietatea unor contemporani precum Chopin sau Liszt,
este necesard o reevaluare critici a operei sale in contextul
repertoriului pianistic al secolului al XIX-lea si valorizarea operei
lui, oferind totodatd un cadru metodologic aplicabil si altor
compozitori marginalizati ai romantismului european.
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Concluzii

Martin Josef Filtsch s-a ndscut in 20 martie 1813 la Oristie,
intr-o familie care pretuia educatia si cultura. La momentul nasterii
sale, a fost al sapte-lea copil al familiei, dacd tinem seama si de fetita
de etnie maghiara, Susi (Szuszana), pe care preotul Joseph Filtsch si
sotia sa Karoline, au adoptat-o. Copildria lui Josef a fost una petrecuta
intr-un mediu intelectual energic, impregnat cu muzica predatd de
protopopul Filtsch, atat propriilor copii cat si al altor copii din
Orastie, dornici sd invete. Chiar dacd Joseph Filtsch nu a fost
profesorul ideal, si facem aceastd afirmatie bazindu-ne pe scrisoarea
in care Friedrich Wieck, primul profesor vienez de pian a lui Carl,
i-a trimis-o sotiei si in care afirma: ,[...] bdiatul, fird nicio
instructiune la pian, astfel cd a dezvoltat deja o tehnicd incorectd
[...]”?, lucru care ne sugereaza faptul cd tehnica incorectd, a fost
deprinsd de la primul profesor, tatal sdu, totusi, ambii copii, Josef si
Carl, au ajuns departe prin muzica si compozitiile lor ulterioare.

O schimbare majord in evolutia ulterioard a lui Josef s-a
petrecut in anul 1820, cand Josef, in varstd de sapte ani, a fost trimis
la Sibiu, educatia lui fiindu-i incredintatd baronului Wilhelm von
Konradsheim, in casa si cu familia caruia Josef a locuit urmatorii opt
ani. Nu putem decit sa ne imagindm faptul cd, in casa baronului,
Josef a avut parte de un mediu intelectual si mai elevat decét in casa
pdrinteascd. Desi nu cunoastem toti profesorii de pian pe care Josef
i-a avut in aceasta perioada, cu siguranta, Phillipp Caudella e fost cel
mai important in tot acest timp. A fost perioada in care Josef a fost
invitat sd cante, la serata datd de Zenovie Hagi Constantin Pop, in
onoarea generalului Sir Hudson Lowe, care in drumul sau spre sau
dinspre Viena, a poposit la Sibiu.

La moartea lui Caudella in 1826, Josef era un pianist deja
format, dupd cum chiar el afirma, cdnd in urma unui spectacol plin

289 Amthor 2012, p. 170.
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de succes la teatrul din Sibiu in care a interpretat Variatiuni de
Kalkbrenner, a fost asaltat de oferte de a preda muzica celor doritori
din Sibiu, oferte pe care Josef le-a onorat in mod gratuit?®. In acelasi
an 1826, baronul Wilhelm von Konradsheim il insoteste, in interesul
natiunii sdsesti pe contele Wachsmann la Viena, unde 1-a luat si pe
protejatul sau Josef Filtsch, cu scopul de a-i gési un profesor de pian.
Pentru cd urmau sa petreacd doar cinci luni la Viena, a fost nevoie
de un profesor care sd accepte sd ii predea intensiv lui Josef. Dupa
refuzul celebrului profesor al lui Liszt, Carl Cserny, si ulterior
refuzul lui Anton Halm, Josef este acceptat elev de Karl August
Krebbs, capelmaistrul Operei Curtii din Viena, sub indrumarea
cdruia, In ciuda timpului scurt avut la dispozitie, progreseaza foarte
mult. Este momentul in care, cintind la o seratd in salonul
generalului Radoscowitz, este remarcat de profesorul de pian August
Mittag, care 1-a comparat pe Josef, pe atunci in varsta de 14 ani, cu
Franz Liszt: ,[...] mi-a spus cd trilul meu ar fi mai frumos decét cel al
baiatului minune Liszt”»!.

Reintors in Transilvania gi-a continuat studiile la Clyj si Sibiu,
unde s-a pregatit pentru a deveni functionar. Dupd ultimele
examene sustinute la Sibiu in 1834, Josef in varstd de 21 ani, isi
petrece vara la conacul familiei Banffy de la Ciuguzel, unde o invata
muzicd pe Kathi (Katalin), fiica proprietarilor conacului, Ferencz
Banffy si Zsuzsana Zeyk de Zeykfalva, de care se indrdgosteste. Nu
era insd de conceput in Transilvania secolului XIX, ca un tandr fara
descendentd nobild, oricat de talentat ar fi fost, s se cdsdtoreascd cu
o fatd dintr-o familie nobiliard, Kathi, cu doi ani mai in varstad decat
Josef, s-a cdsatorit ulterior cu baronul Istvan Kemény de
Manastireni, cu toate acestea, dupd ani de zile Josef isi amintea cu
nostalgie de Kathi: ,[...] ea a fost una dintre flicdrile mele, dar mai
tarziu a devenit sotia Domnului de Kemén”?2.

20 Apendix 1926, p. 4-5.
1 [bidem, p. 4.
2 [bidem, p. 6.
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Urmeaza o perioadd in care Josef, conform uzantelor vremii
devine functionar stagiar la Tabla Regali de la Targu Mures. In
aceastd perioadd, Josef, pe langd indatoririle de serviciu a fost
preocupat exclusiv de muzicd. Canta zilnic la pian, fiind surprins de
vizite ad hoc, ale trecatorilor care il auzeau cintind, chiar si ale
tarafului de tigani din localitate, care: ,[..] a venit cu multe
plecdciuni si scuze pentru a cere o parere asupra uneia dintre piesele
lor de ansamblu proaspit studiate[...]”2. In aceasti perioadi a
organizat inclusiv un concert caritabil, in urma cdruia, autoritatile
orasului i-au trimis preotului Joseph Filtsch stabilit cu familia la
Sebes, o scrisoare plind de laude si multumiri la adresa fiului sau. Cu
toate acestea se pare cd Josef nu locuia in cele mai bune conditii,
corzile de bas ale pianului sdu drag au fost afectate de umezeals si s-
au rupt, lucru care l-a determinat pe Josef si pardseascd orasul
inainte de finaliza stagiatura.

Josef s-a intors la Sebes de unde dorea sa plece la Viena pentru
a-si continua stagiatura la Cancelaria Aulicd Transilvdneana, lucru
care se va intdmpla incepind cu iarna anului 1837. Intre timp, s-a
ocupat aldturi de tatdl sdu de educatia muzicali a fratelui sdu mai mic
Carl Filtsch, néscut in anul 1830. Carl, a fost prezentat la inceputul
verii anului 1835, Conservatorului din Cluj, unde copilul de cinci
ani a starnit senzatie, presa locald relatand admirativ evenimentul?.

Sila Sebes cei doi frati erau admirati pentru modul uimitor in
care cantau aranjamente in duet ale uverturii Zampa, dupd cum
afirma chiar preotul Joseph Filtsch intr-o scrisoare, adresatd
prietenului sdu, avocatul Friedrich Miiller in 1836, in care i cerea
sfatul in legdturd cu viitorul lui Carl si din care aflam inclusiv cd Josef
era admirat de cei care l-au ascultat cantand la pian?>. Josef oricum
dorea sd se stabileascd la Viena, cel putin pentru o vreme, asa cd ideea
de a-1 trimite si pe Carl in capitala Imperiului pentru a studia, a

23 Jbidem, p. 6.
¥4 Erdélyi Hirado, marti, 2 iunie 1835, p. 1-2.
2 Amthor 2012, p. 296-297.
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incoltit in mintea preotului Filtsch. Insi era nevoie de un tutore care
sa Isi ia responsabilitatea educatiei si intretinerii copilului, Viena
nefiind un oras ieftin.

In lucrarea ei de doctorat intitulatdi Copii minune in viata
concertistici europeand intre 1791 si 1860, Yvonne Amthor,
analizdnd comparativ contextul deciziilor familiale luate in cazurile
lui Carl Filtsch si al altui copil-minune, Camilla Urso (1842-1902),
violonistd, evidentia faptul ca in cazul fetei, intreaga familie s-a
mutat la Paris, insd familia a trecut prin perioade de sardcie severa.
In situatia lui Carl, tatil intelege ci daci nu l-ar fi lisat si plece, 1-ar
fi impiedicat sd urmeze o carierd de muzician profesionist, asa cd
pdrintii au decis sa-1 trimitd pe bdiat la Viena, sub tutela contelui si
contesei Banffy, impreund cu fratele mai mare, Josef, in rol de
mentor. Cu toate acestea i ei au avut de suferit, confruntindu-se cu
pierderea unui fiu, in cel mai trist mod posibil, departe de parinti si
frati®®e.

De altfel este greu de conceput faptul cd, o familie care atunci
numadra 13 membrii, in ciuda faptului cd statutul de preot in Sebes al
lui Joseph Filtsch, asigura un oarecare confort financiar, ar fi putut
supravietuii la Viena fara alte venituri. Asa cd in 2 noiembrie 1837,
Carl si tatdl sdu Joseph Filtsch, impreuna cu contele si contesa Banffy
au ajuns la Viena urmati cateva saptimani mai tarziu de Josef.

Fratii au locuit la Viena in casa familiei Banffy, care a
incredintat educatia muzicald a lui Carl, initial profesorului
Friedrich Wieck, iar ulterior lui August Mittag, profesorul de pian
celebrului Sigismund Thalberg. Joseph isi continua activitatea de
functionar stagiar neremunerat la Cancelaria Aulica Transilvaneana,
in paralel contribuind la educatia scolari intrerupti a fratelui siu. in
ciuda neajunsurilor de la slujba, Josef insusi lamentidndu-se cu
privire la atitudinea colegilor de ,vitd nobild” de la Cancelaria
Aulicd, pe care trebuie sd 1i suplineascd, ei fiind prinsi in activitati
specifice statutului lor nobiliar, lui Josef i-a placut Viena.

26 Jbidem, p. 221-222.
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Rememorand, a descris stagiunea de concerte din 1838,
considerdnd-o cu mult deasupra celor de la Paris, iar in ceea ce
priveste viata sociald, a fost foarte activ si inconjurat de celebritati.
In luna februarie 1838 a avut un prim concert organizat de contesa
Gallenberg cu prilejul aniversarii zilei de nastere a printesei
Hohenzollern, la care Josef a cantat acompaniat la violoncel de
profesorul Bauer, dupa care a improvizat la pian?”.

fsi aminteste cu nostalgie serile de iarni foarte plicute
petrecute la consilierul imperial Pipiz, unde elita lumii vieneze se
aduna pentru biliard si cind; Ajunul Craciunului si Anul Nou
petrecute in salonul contesei Bouxhoevden, jucdtoare de sah foarte
abild impreuni cu care juca adese ori sah, si care l-a tratat ca pe ,un
copil al casei”, la masa ei avea propriul loc, ,,[...] si nu aveam voie sd
lipsesc niciodati, fie la baluri sau serate. Impreuni cu fiica ei cea
mare, ulterior contesd von Lovenhielm, am cédntat adesea duete la
pian si harpd, la care era o virtuoza desdvarsitd, iar fiica ei cea mica,
Heélene, era una dintre partenerele de joc si dans ale lui Car]”*%8.

Anul 1841 este unul plin de realizéri pentru Josef, la inceputul
verii editura Pietro Mechetti din Viena ii publica o primd compozitie
Meélodies hongroises*®, in vara aceluiasi an, fratii au pornit impreuna
cu contesa Banffy spre Transilvania intr-un turneu de concerte
triumfale, pe care le-am detaliat in capitolul 5 al prezentei lucrari.
Cei doi au fost acoperiti pretutindeni cu onoruri, dar ceea ce este cel
mai important, criticii care au descris concertele, desi s-au referit cu
precddere la Carl, nu au omis nici comparatiile intre cei doi frati,
astfel incét ne-au oferit peste timp o descriere amanuntitd a modului
in care canta Josef, desi in toate acele concerte, Josef a fost doar
acompaniator pentru fratele sdu.

Dupd succesul Transilvdnean, in toamna anului 1841, fratii se
intorc pentru scurt timp la Viena, de unde pleaca spre Paris, unde

27 Lindenau 1940, p. 42.
28 Apendix 1926, p. 2.
29 Qesterreichisch-Kaiserliche Wiener Zeitung, nr. 186, joi 8 iulie 1841, p.1410.
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Carl si-a completat educatia muzicald sub indrumarea lui Frédéric
Chopin, cel mai celebru profesor de pian la acea vreme din capitala
Frantei. In timpul sederii la Paris, au ficut o scurti viziti si in Belgia
la Bruxelles unde, la recomandarea compozitorului Giacomo
Meyerbeer, Carl a cantat in fata directorului conservatorului
Francois-Joseph Fétis si in fata surorii reginei Prusiei. Lui Josef insa
nu i-a plicut deloc Parisul, dupd cum marturisea intr-o scrisoare
adresatd tatdlui sdu si in care isi exprima dorul de Viena3®. De altfel,
in perioada petrecutd in Franta, a fost pe punctul sd isi piarda
inclusiv viata, dupd cum am ardtat intr-un capitol anterior. Singurul
episod din Franta pe care Josef ii rememora cu plicere, a fost vizita
pe care fratii i-au ficut-o ducelui de Bordeaux, pe care legitimistii
din Franta il numeau Henric al V-lea, si despre care Josef afirma:
»[...] La acest print ne-am simtit atat de bine incét, dacd vesnicul
Monseigneur si Alteta sa regald nu ne-ar fi tulburat impresia, am fi
crezut cd suntem intre egali™°.

La Paris Carl apdrea frecvent la seratele muzicale din saloanele
inaltei societdti, perioada aceasta a fost consideratd de Bernhard
Lindenau, momentul in care ca muzician, Josef trece complet in
spatele fratelui sdu. Tot de aceastd perioada Lindenau leagd aparitia
unor neintelegeri intre Josef si contesa Banffy care, se pare cd 1-a
solicitat prea mult pe Carl prin prestatii la evenimente sociale3®.

In vara lui 1843 Josef si Carl au petrecut doui luni in Anglia la
Londra, unde Carl a sustinut mai multe concerte, inclusiv in fata
tinerei regine Victoria, pornesc inapoi spre Viena insd prin
Germania, unde intentionau sd se odihneascid la Weisbaden, inainte
de a ajunge inapoi la Viena. Insi si aici Carl a fost solicitat pentru
concerte, la fel si la Baden-Baden.

In Noiembrie 1843 se reintorc la Viena, unde Josef este
implicat total in organizarea concertelor pentru fratele siu. In iarna

300 Szaunig 2008, p. 52-53.
301 Apendix 1926, p. 6.
302 Lindenau 1940, p. 45.
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lui 1844, are loc scandalul cu contesa Amalie Taaffé si tAndrul Julius
Benoni, pe care 1-am prezentat detaliat intr-un capitol anterior, dupa
care Carl dd semne clare ca starea lui de sdndtate nu era deloc buna.
In luna Martie, Josef il insoteste pe Carl la Venetia pentru
tratamentul de care avea nevoie. Vara o petrec amandoi la Sebes, iar
la inceputul lunii octombrie se intorc la Viena unde Josef si-a reluat
stagiatura la Cancelaria Aulicd, intrerupta la inceputul verii lui 1841.
Carl raméne la Viena pand in 24 octombrie 1844, cand s-a reintors
la Venetia pentru tratament, insotit de data aceasta de contesa
Banffy. Carl si-a atins apogeul ca artist i compozitor la Paris, sub
indrumarea maestrului siu Chopin, care insd, fard sd vrea, i-a
transmis pe langd ceea ce trebuia si-1 invete si boala perfida care 1-a
rapus in 11 mai 1845 la Venetia, boald de care a murit si Chopin
patru ani mai tarziu, in 17 octombrie 1849.

Unul dintre primele lucruri pe care Josef le-a ficut dupa
moartea lui Carl, a fost sd publice ultimele trei compozitii ale fratelui
sdu, un ,Impromptu” in sol bemol, un alt ,Impromptu” in si bemol
minor si ,Adieu”, compus de Carl cu putin timp inainte sd moara.
Josef si-a continuat activitatea de secretar de curte stagiar la
Cancelaria Aulicd Transilvand, si pentru a putea sd se descurce in
Viena, in toamna anului 1846 i s-a oferit un premiu in bani.
Stagiatura lui Josef ia sfarsit in luna februarie 1848 cand: , Majestatea
Sa imperiala si regald a binevoit, [...] sd-1 numeascd in mod foarte
gratios pe functionarul stagiar al Cancelariei Curtii regale a
Transilvaniei, Josef Filtsch, in functia de functionar onorific al Curtii
in cadrul aceleiasi institutii”®,

Este foarte posibil ca viitorul sdu socru, Heinrich von Glotz,
cdpitanul Regimentului de Husari ,Baron Géramb” si fi intervenit
in favoarea sa. Heinrich Edler von Glotz, ficea parte din mica
nobilime, iar Josef, in varstd de aproape 36 de ani, s-a cdsatorit la
Viena in 17 ianuarie 1849, cu fiica acestuia in varstd de 20 ani, Marie
Elisabeth Regine von Glotz, ndscutd la Brasov in 11 decembrie 1828.

303 Wiener Zeitung, nr. 73, luni, 13 martie 1848, p. 331.
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Titlul ,Edler von...” provine din traditia nobiliard germanicd si era
cel mai inferior rang nobiliar, acordat de obicei unor persoane care
s-au distins prin servicii deosebite imparatului. Desi era un titlu
nobiliar inferior, cu sigurantd Josef era bine vdzut la Viena, incat
Heinrich Edler von Glotz a acceptat cdsatoria tinerei lui fiice cu
Josef, care nu avea un statut nici macar de mic nobil si nici nu era
bogat. Pentru Josef insd casdtoria i-a schimbat statutul, inclusiv prin
dobandirea pe aceasta cale a unor proprietati funciare in
Transilvania. In anul 1863 cind a fost numit printre deputatii
regalisti in Dieta de la Sibiu, Josef Filtsch, apare ca ,[...] fost
functionar al Cancelariei Aulice si proprietar”3®,

Josef si Marie Filtsch au avut cinci copii, un bdiat i patru fete.
Primul nascut a fost baiatul, Emil Joseph Heinrich Filtsch nascut in
20 octombrie 1849. El a célcat pe urmele tatdlui sdu fiind apreciat
atat ca si consilier general clasa I la ministerul din Viena unde si-a
desfasurat activitatea, cdt si ca pianist, necrologul sdu din anul 1921
1i deplangea ambele calitdti3®. Ceilalti patru copii au fost fete: Irene
Filtsch (1855-1834); Helene Filtsch (1861-1939), niscuti la Viena, a
cirei nasd de botez a fost contesa Banffy; Henriette Filtsch, ndscuta
la Viena in 1867 si Moly Filtsch, despre care nu cunoastem detalii,
nefiind exclus insd ca ea sd fi fost nascutd in Transilvania, la fel ca
sora ei Iréne, in perioada in care familia a locuit la Sibiu. Sotia sa,
Maria Elisabetha Regine Filtsch, functionar ministerial la Viena, a
murit in 18 decembrie 1903, la varsta de 75 de ani in urma unei
pneumonii.

Perioada petrecutd in Transilvania, unde Josef este inalt
functionar imperial, pe langd Guberniul Transilvaniei de la Sibiu,
este una foarte prolificd. Era deja un artist format canta, din ceea ce
cunoastem, la cel putin doud instrumente, pian si melofon si se
afirma ca un filantrop, organizand concerte ale cdror venituri au fost
donate in scopuri caritabile, cum au fost cele de la Sibiu (1851) sau

304 Acten 1864, p. 41-42.
305 Szaltzkamergutt-Zeitung, anul XXVII, nr. 40, 2 octombrie 1921, p. 2.
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Sebes (1853). In anul 1863, este numit ca deputat printre regalistii
din Dieta de la Sibiu, a fost ales apoi membru in Camera
Reprezentantilor din Senatul Imperial si in 1865, deputat in Dieta de
la Cluj. Dupd instaurarea dualismului Austro-Ungar, probabil si ca
urmare a decesului parintilor, tatal in 1860 si mama in 1868, se
stabileste definitiv la Viena, continuidndu-si activitatea de
functionar.

De perioada petrecuta in Transilvania se leagd publicarea
majoritatii compozitiilor sale, exceptand prima dintre ele, Mélodies
hongroises, publicati in 1841. Tnsi desi locuia si activa la Sibiu, Josef
le-a publicat la Viena, editori fiind Pietro Mechetti, respectiv C.A
Spina. Cele 15 compozitii au fost publicate succesiv intre 1854-1860.
In ceea ce priveste receptarea lor, pe langi recenziile ficute de
criticii vremii in publicatiile care semnalau aparitia lor, cunoastem
inclusiv doua situatii in care, compozitiile lui au fost interpretate in
spatiul Transilvanean. Astfel, in 23 septembrie 1853, in cadrul unui
concert cu mai multi muzicieni amatori organizat la Sibiu, un tanar
a interpretat ,[...] cu sdrguintd si precizie [...]” Sons plantifs d’une
exilé, compozitie a lui Josef Filtsch, interpretului fiindu-i solicitat un
bis3®, Cea de a doua situatie a avut loc in 13 februarie 1886 la
Miercurea Sibiului, unde Asociatia Femeilor Roméane din localitate
a organizat un bal, in programul cédruia era prezentd si domnisoara
Maria Heyendorf, care si-a facut debutul cu idila Za clochette du
vilage de Josef Filtsch3"

Activitatea concertisticd a lui Josef, a fost diferitd de cea a
fratelui sdu Carl, fiind recunoscut in special ca un acompaniator:
»[...] Imi exersez propria muzicd doar in umbra experientelor
noastre[...]” declara Joseph3®, il regiisim in postura de solist o singuri
datd in perioada in care si-a insotit fratele, atunci cand a céntat la
aniversarea printesei Hohenzollern acompaniat la violoncel de

36 Der Siebenbiirger Bote, nr. 152, 26 septembrie 1853, p. 764.
307 Familia, an XXII, nr. 6, 9/21 februarie 1886, p. 69.
308 Apendix 1926, p. 2.
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profesorul Bauer3”, dupd moartea fratelui siu insd, in cadrul
concertelor caritabile sustinute in efortul de a strange fonduri
pentru spitalul din Sibiu si Biserica Evanghelicd din Petresti, a fost
principalul solist care a cantat la pian si melofon.

In perioada petrecuti impreuni cu Carl la Viena, Josef s-a
remarcat la seratele muzicale la care a participat in casele membrilor
inaltei societdti vieneze, acompaniind la pian o serie de artisti ai
vremii. Despre aceastd perioadd Josef spunea: ,[...] 1i acompaniez
adesea pe minunatii Jenny Lind, Freiherr von Schonstein, Titze si
Sulzer la consilierul imperial Wittecsek si cant triouri si altele
asemenea cu virtuozii Jansa, Pechatsek, Merk si Mayseder”31°.

Jenny Lind (1820-1887), a fost o cantareatd celebra de operd a
vremii, supranumita ,,privighetoarea suedeza”, iar Carl Freiherr von
Schonstein (1796-1876), functionar al Curtii si Consiliului de stat de
la Viena, personalitate a societdtii vieneze si cantdret, cu o voce de
tenor-bariton3!. Titze la care face Josef referire, este Ludwig Titze
(1797-1850), solist al Orchestrei Curtii de la Viena3?, iar Sulzer,
celebrul cantor evreu Salomon Sulzer (1804-1890), activ la Viena
incepand cu anul 1820, unde a reorganizat modul de céntare
liturgicd al sinagogii, armonizdndu-l in conformitate cu viziunile
considerate moderne ale timpului. A fost totodata si profesor la
Conservatorul Imperial din Viena, distins cu titlul de cavaler al
Ordinului ,Franz Joseph” si maestru al Academiei Nationale ,Santa
Cecilia” din Roma, recunoscut pretutindeni ca regenerator al
muzicii liturgice iudaice, a fost supranumit ,,parintele cantoratului
modern™!3,

309 Lindenau 1940, p. 42.

310 Apendix 1926,, p. 2.

311 OBI 1999, p. 94.

812 Vezi: https://www.musiklexikon.ac.at/ml/musik_T/Titze_Ludwig.xml (accesat
28.09. 2025).

313 Singer-Adler 1901, vol. 11, p. 586.
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Virtuozii pe care Josef 1i mentiona sunt: Leopold Jansa (1795-
1875), violonist, compozitor si profesor la Universitatea din Viena3'4;
Franz Pechacek (1793-1840), compozitor si violonist austriaco-
german3’; Joseph Merk (1795-1852), violoncelist austriac, membru
incepand cu anul 1819 al ,Imperial Kapelle” si din 1821 profesor la
Conservatorului din Viena3, iar cel din urma mentionat, Joseph
Mayseder (1789-1863), violonist si compozitor austriac3'’.

Lumea pe care a frecventat-o Josef, incd din copilarie, a fost cea
a inaltei societdti. De la printi si printese la inalti demnitari ai
curtilor europene, conti si baroni toti l-au apreciat, desi in perioada
in care gi-a insotit fratele, Carl a fost in centrul atentiei. Urmirind
parcursul vietii lui Josef, este usor de observat faptul cd, a renuntat
la propria sa ambitie, la cariera profesionald si artisticd, in favoarea
fratelui sdu mai mic, pe care l-a iubit si protejat si pe care l-a
promovat cum a putut el mai bine. De altfel si dupa moartea lui Carl,
Josef a continuat munca caritabila inceputd de fratele sdu,
continudnd seria donatiilor la asociatia pentru constructia spitalului
din Sibiu §i nu numai. Asa cum singur a afirmat, toatd ambitia si
vanitatea lui, a fost pusa la picioarele fratelui sau:

»[...] casa batranului profesor Jaeger, a fost cea de care mie personal

mi-a fost cel mai greu sd ma despart, pentru faptul ca preferi si te

gandesti la locul unde vanitatea ta este satisficutd, s-a confirmat a fi

din nou aici; am petrecut aici multe ore cu Jenny Lind insotind-o in
cintecul ei minunat, faima mea personald; imi demonstrasem
talentul de acompaniator si, impulsionat de marea artistd, nu m-am
sfiit sa insotesc in cantec, dupa compozitiile lui Carl, vreo frumoasa
nobild, chiar si la marile ocazii si la curte, avand astfel propriul meu
stil, care m-a facut cunoscut si in strdindtate ca muzician talentat; la

314 Harten 2023.

315 OBL 1978, p. 328.

316 Wasielewski 1894, p. 143.
317 Green 1985, p. 626.
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urma urmei, demonstrasem cd toatd ambitia mea a fost pusd la

picioarele lui Carl al meu™8.

Stabilit definitiv la Viena, si-a continuat dupd desfiintare
Cancelariei Aulice Transilvinene activitatea de inalt functionar
regal la diferite ministere din capitala imperiului. S-a stins din viata
la varsta de 81 ani, in 3 octombrie 1894 in urma unui accident
vascular cerebral®, in locuinta familiei situatd in Viena pe strada
Theresianumgasse nr. 313%. A ldsat in urma lui o muzicd a epocii
romantice, liricd, gratioasd si uneori impregnatd de un sentiment de
efemeritate.

318 Apendix 1926, p. 7.

819 EZAA-Wis., Todtenbuch 1894, inv. STB16, p. 283 nr. 176 ( https://data.matr
icula-online.eu/de/oesterreich/wien-evang-dioezese AB/wien-innere-stadt-luthe
rische-stadtkirche/STB16/7pg=283, accesat 29.01.2025).

30 Die Presse, editia de seard, an 47, nr. 278, miercuri, 10 octombrie 1894, p. 4.
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Introduction

“Whoever has formed, in the wider world, refined
concepts of artists and artistic performances, must
descend step by step down the long ladder of
relativity until they reach Sebes. There, in a rather
modest ballroom, six amateurs begin the Lodoiska
overture and, if one is not too accustomed to
refinements, one might say: for such a small place,
it is nonetheless enough, even surprising!” But
then, a gentleman steps to the piano and, after a
brilliant prelude, begins Thalberg's fantasy on a
theme from Lucia; he renders ir for us without
hesitation or wavering, with clarity and
confidence, with strength and warmth, with purity
and elegance until the very end! After hearing this,
one no longer thinks of Sebes, but of Vienna and
Paris — those cities of art from which,
undoubtedly, the performing art of Mr Joseph
Filtsch is derived |...]". Sebes, 19 September 1853,
Johann Michael Mokel (1818-1866).

In the present study, we aim to reconstruct as faithfully as
possible the biography of a prominent figure in 19th-century
Transylvanian musical life: Joseph Filtsch (1813—-1894). In European
culture, he is primarily known for his role as the elder brother and
companion during the European travels of the child prodigy of
Sebes, Carl Filtsch (1830-1845)—Chopin’s favourite pupil, piano
virtuoso, and composer. Born in Orastie in 1813, Joseph received a
thorough education, both musical and otherwise. He served as an
official at the Transylvanian Aulic Chancery, a high royal official, a
deputy in the Transylvanian Diet, and subsequently a member of the
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Imperial Senate and the Chamber of Deputies of the Parliament in
Vienna, where he eventually settled with his family and passed
away in 1894.

In the first chapter, entitled Roots — The Familial Context, we
analyse the environment into which Joseph was born and the
atmosphere of his early years, which left a lasting mark on his
intellectual, professional, and artistic development. Born into a large
family, his parents provided him not only with a solid theoretical
education but also constant exposure to music; all the Filtsch
children learned music from an early age, developing their talents
by playing various instruments and even composing.

The second chapter, Joseph Filtsch’s Childhood and
Formation, captures the period when, starting at the age of seven,
Joseph was sent to Sibiu to attend a better school. His guardianship
was entrusted to Baron Wilhelm von Konradsheim, in whose home
he lived for eight years. His time in Sibiu is linked to his advanced
piano studies under Philipp Caudella and later, during several
months spent with von Konradsheim in Vienna, under Karl August
Krebs, the Kapellmeister of the Vienna Court Opera. This period
also saw Joseph’s first public appearances as a pianist at the Sibiu
theatre and in private settings. These engagements brought him into
contact with figures quite unusual for early 19th-century
Transylvania, such as the British General Sir Hudson Lowe, the
former Governor of Saint Helena during Napoleon Bonaparte’s
captivity and eventual death. This period also covers Joseph’s studies
to become an imperial official and the episode in which he fell in
love with Katalin Banffy during a summer spent at the Banffy manor
in Ciuguzel.

From the third chapter, entitled Across Europe with Carl, we
follow Joseph as he accompanies his brother throughout Europe.
The focus is on Joseph'’s dedication to the education and well-being
of his younger brother, to whom he devoted all his energy and love.
Under the patronage of Baron Dénes Banffy and his wife Johanna,
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Carl studied in Vienna and Paris with Friedrich Wieck, August
Mittag, Frédéric Chopin, and Franz Liszt. The brothers are
portrayed in their constant effort to evolve and excel within a circle
where ‘crowned heads’ and members of high European society were
a regular presence. We record Joseph’s first concerts as a soloist or
accompanist to celebrated artists of the time, as well as the moment
when Joseph, as an artist, moved entirely into the shadow of his
brother, Carl. The chapter concludes with Carl’s tragic death in
Venice in May 1845.

The following chapter describes in detail the Concerts of the
Brothers Joseph and Carl Filtsch in Pest and Transylvania in the
Summer of 1841. In these performances, although Joseph was not
the primary soloist, he accompanied his brother. The entire
Transylvanian press praised their performances, leaving us a lasting
image of them as piano virtuosos, while also capturing their noble
character; the brothers donated the entire proceeds from these
concerts to charitable causes.

Beginning with Chapter 5, we follow Joseph after Carl’s death:
the establishment of his family in Vienna and the birth of his five
children, some of whom inherited their father’s talent as pianists
and composers, performing publicly and leaving behind their own
compositions. A sub-chapter is dedicated to his charitable activities
in Transylvania, a continuation of those begun with Carl in 1841.
Having returned temporarily from Vienna to Transylvania, where
he served as a high Imperial official at the Transylvanian Gubernium
in Sibiu, Joseph performed charity concerts in Sibiu and Sebes. This
is also the period of his political involvement as a royalist deputy in
the Transylvanian Diet and later as a member of the Imperial Senate
in Vienna, where he settled permanently after 1867 and remained
until his death in 1894.

Chapter 6, entitled The Compositions of Joseph Filtsch,
analyses eight of his works with opus numbers, generously provided
by the American composer and musicologist Ferdinand Gajewski.
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These compositions are included on the CD by Chiyo Hagiwara,
Forgotten Light of Romanticism: The World of Joseph Filtsch
(1813-1894), released in 2025.

The final section provides the Conclusions, which synthesise
the six chapters of the book. They provide information regarding
various artists with whom Joseph collaborated during his concert
career—from soloists such as Jenny Lind, Carl Freiherr von
Schonstein, Ludwig Titze, and Salomon Sulzer, to virtuosi like
Leopold Jansa, Franz Pechacek, Joseph Merk, and Joseph Mayseder.
These leading figures of Viennese musical life were mentioned by
Joseph as artists he accompanied over the years. Despite these
personal achievements, the book reveals that Joseph ultimately
sacrificed his own ambition, professional career, and artistic path for
the sake of his younger brother, whom he loved more than himself.

We wish to express our gratitude to those who made this work
possible by facilitating access to the necessary primary sources: Dr
Spiridoula Katsarou, from the Gesellschaft der Musikfreunde in
Vienna, for access to the manuscript of Joseph’s daughter, Irene
Filtsch, which contained previously unknown information about
her father; Melanie Maddison, Helen Price, and Néema Stephenson
from the University of Leeds Library, for facilitating access to the
Special Collections; and Dr Volker Wollmann, for mediating access
to materials regarding the Filtsch brothers held by the
Transylvanian Museum in Gundelsheim and for providing rare
bibliographic materials.

Our thanks go to Ms Laura Erika Gutd, from the “Lucian Blaga”
Municipal Library in Sebes, for correcting and translating German
texts that contributed to a better understanding of the subject, to
Maria Totoianu for the English translation for the text comprised in
the book, and to dr. Cilin Anghel, from the ‘1 December 1918’
University of Alba Iulia / Toan Raica’ Municipal Museum in Sebes,
for his suggestions, the cover design, and his constant support
throughout the writing of this volume.
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Last but not least, we thank the Director of the ‘Lucian Blaga’
Cultural Centre in Sebes, Nadia-Diana Arsin, who has constantly
and enthusiastically supported all projects related to Carl and Joseph
Filtsch, including the publication of this book.
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1. Roots — The family context

The family of the Priest Joseph Filtsch (1782-1860) was not an
ordinary family on the cultural landscape of Transylvania. The head
of the family, Joseph Filtsch (Fig. 1), was the son of the priest
Thomas Filtsch of Slimnic (Sibiu County) and himself studied
theology at the University of Gottingen,! which he completed in
1807. For a short time he held a teaching post at the Evangelical
Gymnasium in Sibiu, and at the end of 1808 he was invested with
the office of Lutheran dean of the Evangelical church in Orastie.?
Starting from 1819 the family moved to Garbova (Alba County), and
from 1828 until the end of his life he served as Lutheran dean and
priest in Sebes. Married to Karoline Filtsch (1789-1868), born
Flemer (Fig. 2), the family had, according to some opinions, 10
children,® 11 according to other sources?, or even 16, the last of
whom was Carl Filtsch (1830-1845).

In any case, what is certain is that the priest Joseph Filtsch had
constant intellectual pursuits, he published a cycle of poems in
German and Saxon dialect, and is known for describing a hiking to
Mount Surul (1802) but especially for the work “De occassu Imperii
Romani Populorumque tum temporis Furopae partes incolentium
situ disertatio”, printed in Sibiu in 1808,° a well-documented work
in which Filtsch discusses the causes of the fall of the Roman
Empire, with emphasis on the role of migratory populations.”

Yet the pursuits of Father Filtsch were not limited to theology,
history, and literature. He possessed solid musical knowledge, which

! Wollmann 2011, p. 389.

2 Szaunig 2008, p. 43.

3 Lindenau 1940, p. 40.

4 Irtel 1993, p. 10; Wollmann 2011, p. 389; Amthor 2012, p. 85.
> Andrews 1923, p. 14.

¢ Wollmann 2011, p. 389.

7 Wolf 1977, p. 429.
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left its mark on his children during the period when the family lived
in Ordstie. Filtsch family already consisted of six children; five of
them plus a girl, Susi (Zsuzsana Fiizesi), whom the family adopted,
and who “played a wonderful role in the large, cultivated, music-
loving family, where everyone played the piano”.?

Apart from his children, the priest’s house in Orastie (Fig. 3-5)
was frequented by many others, Saxons and Hungarians, to whom
Father Filtsch offered music lessons free of charge. He even managed
to buy a piano, encouraging his children to practice daily. Haydn’s
Creation, was his favorite, thus on Easter 1811, the priest’s children
performed before the Ordstie community, performing the entire
oratorio by the Austrian composer on the piano, with string quartet
and flutes.’

In this atmosphere, profoundly imbued with both cultural and
musical influence, Martin Josef Filtsch was born in 1813. His father
was consistently preoccupied with his children’s education,
especially the boys, who in accordance with the prevailing notion
of the time, attained the status of heads of households and were
required to be capable of providing the family with the means of
subsistence. Another son, Eugen Filtsch (?-1880), studied theology
in Berlin, and after graduation in 1838, he settled in Sibiu as a
teacher at the Gymnasium and the Pedagogical local School, and
starting from 1869 he became priest at Sicadate (Sibiu County). Like
his father, Eugen’s intellectual interests were broader, including
mineralogy.!

The decisions taken by the priest Joseph Filtsch regarding his
children’s education was deliberate; indeed, it was carefully
considered as attested by a letter dated August 17, 1836 preserved in
the archive Siebenbiirgische Museum Gundelsheim,'' addressed to

8 Papp 1933, p. 99.

® Szaunig 2008, p. 43.

10 Neagu 2018, p. 174.

1 The letter is reproduced in Amthor 2012, pp. 292-295.
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his friend, attorney Friedrich Miiller, with whom he consulted
regarding the upcoming trip to Vienna, a journey that Carl, 17 years
younger than his brother Josef, was to undertake in order to
complete his education.
However, in this letter, the priest refers to his son Josef,
affectionately called Sepi by the family:
“[...] With Sepi he plays duet arrangements of the Zampa'? overture
in an amazing manner [...] I am advised — from the paper and the
world — to let him go to Vienna [...] Sepi himself should in my
opinion, which is furthermore supported by the non-relenting
admiring world, attract great interest, even if he went by himself;
but together with his little brother — the two Transylvanian brothers
—they could even go to Paris... and would not risk failure [...] With
regard to Karli a decision will have to be made in any case on two
options: Either Sepi goes to Vienna by himself after one year and
Karli will then go to school, to learn “hora” and “lauda”1 etc.; a way,
which doesn’t appear glamorous, but could, with adequate
education of all intellectual powers and in upheld and relative
perfection of his musical talents, nonetheless culminate in success
and furthermore is a safer way to still reach a beautiful goal. Sepi -
having had to make a similar decision when younger — also went
this way, and he doesn’t regret it, nor do I".13
In other words, education in the Filtsch family was carefully
planned. The priest himself had chosen this path, as did his older
sons, and, as he mentioned in the letter, “[...] does not regret it, just
as I do.” It also emerges from the letter that it was considered that
Josef might go to Vienna alone, where the priest was confident he
would attract the interest of the musical world, whereas if he were
to go together with his younger brother [...] even in Paris [...]
would not risk failing”.
The priest knew the abilities and talents of the children he had
personally raised and educated, and their intellectual and artistic
path was carefully planned and monitored step by step. He did not

12 The Zampa overture is a symphonic creation by the French composer Ferdinand
Hérold (1791-1833) for his opera Zampa, ou La fiancée de marbre, a comic opera in
three acts, which premiered in 1831.

13 Amthor 2012, pp. 296-297.
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consider innate talent alone to be sufficient, but complemented it
with diligent work and refinement. Only in this way was he able to
succeed in life himself, raising 11 children to whom he provided an
environment conducive to intellectual and artistic development.

In the Filtsch family, musical education held a place of honor
— as Peter Szaunig noted — Josef, Carl’s older brother; played the
piano very well, and the spacious rooms of the parsonage hause in
Sebes often resonated with music performed by members of the
Filtsch family.!*

Returning to the aforementioned letter, Priest Joseph Filtsch
then presents to his friend the alternatives:

“[...] Otherwise, if Karli goes with Sepi to Vienna, if one could find

a mother and father for him there (condition sine qua non), in this

case further two options arise:

a. Karli studies and completes his art work, residing in Vienna in a

way which allows him to attend school or receive science lessons or

vocational training, otherwise

b. Should he be suitable, he may soon take up touring with his
brother, so that his father

1. May only have few [costs] (even if it’s a lot)
2. May have no costs at all or

3. Could also possibly gain (which after all would be good for a father
of 11 children! [...] What should I, poor soul, (...) do? Should I let
Karli go or should I keep him here?

If T keep Karli here, there will be no further attempt to pursue an
artistic career, should I pass on the invitation and opportunity,
which is offered by Sepi!

Will I let Karli go with Sepi, he can always return to hora and lauda

and a bread-earning profession if the attempted artistic career is not

a profitable one!”.

We do not know what advice Friedrich Miiller gave, yet the
two brothers, and especially the young Carl, followed the entire
path envisioned by their father in the letter. More than that, they
performed concerts in the great European capitals: Vienna, Paris,

14 Szaunig 2008, p. 43.
5 Amthor 2012, pp. 297-298.
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Brussels, London, Pest, as well as in a series of other cities within the
empire and in Transylvania, including Cluj, Sibiu, Bragov, Sebes, and
Orastie. The priest’s hope that his son’s activities might even
generate income did not materialize; however, as contemporary
press and critics report, at least Carl was honored everywhere.

Furthermore, the text of the letter suggests that Josef himself
supported the idea that his younger brother should benefit from the
guidance of teachers in Vienna: “If I keep Carli here, there will be
no attempt to pursue an artistic career, and I would have to refuse
the initiative and opportunity offered by Sepi!” the father writes in
the letter!

In the same letter, Priest Joseph Filtsch asks his friend an
intellectual favor: “[...] Btw. buy me something from the
antiquarian book shop Carpzovicis Jurisprudentia Consistorialis’®,
letting me about the price of it too)?!”. 17 This once again
demonstrates the Filtsch family’s attachment and appreciation for
education and intellectual values, as well as their bibliophilic
tendencies, the requested book, at that moment, had been published
181 years earlier.

' This most likely refers to the work by Benedict Carpzov, Jurisprudentia
ecclesiastica seu consistorialis rerum et quaestionum in sereniss. ac potentiss.
principis electoris Saxon. senatu ecclesiastico et consistorio supremo probe
ventilatarum, maturo consilio deliberatarum, et accurato judicio decisarum
Definitiones succinctas ex jure divino, canonico, civili, Constitutionibus et
Ordinationibus ecclesiasticis probatas, Rescriptis, Decretis et 17Responsis
Electoralibus corroboratas exhibens lib., Leipzig, 1655.

17 Amthor 2012, p. 297- 298.
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2. Josef Filtsch’s Childhood and Education

Information regarding the stages of Josef Filtsch’s professional
and musical formation is provided by Josef Filtsch himself, through
his daughter Irene Andrews (1855-1943), the author of the work
dedicated to the child prodigy of Sebes, Carl Filtsch. In the preface
to this work, she describes the circumstances through which she

came into possession of the documentary materials used in writing
the book:

“When we had buried our dear mother and returned to her little
sanctum we found various family souvenirs on her table with the
names of her children attached to them; among them was a package
of faded letters tied with a red ribbon and my name on it (she had
carefully saved them for sixty years). They were from my father to
his mother when the genius of his little brother brought him into
close relations with great people [...]”.18
In 1926, she donated the German-language manuscript of her
book to the archives of the “Gesellschaft der Musikfreunde in
Wien”. The English version of her work, printed in New York in
1923, is an abridged version of the German text, which contains far
more information, including a short biography of her father, Josef
Filtsch; fact noted by Yvonne Amthor."”

In the separately bound German manuscript, under the title
“Apendix zu den Erlebnissen in Wien 1838 — aus der Biographie des
Bruder's Josef Filtsch’,*® comprising seven typewritten pages, there
is some information concerning the experiences of the two brothers,
written in the first person. This entitles us to assume that, in
preparing this appendix, Iréne made use (in addition to the
aforementioned letters) of a diary that her father, Josef Filtsch, may
have kept. In this text, Josef recounts a series of episodes through
which the two brothers experienced, and in the final part, he reveals

18 Andrews 1923, p. 13.
19 Amthor 2012, p. 85, note 78.
0 Apendix 1926, p. 1-7.
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certain aspects related to his own biography. Furthermore, Iréne
herself mentions that:
“In 1841/42 my father wrote biographical notes about Carl at the
urging of the great scholar and poet Schuller, who became a member
of the Academy of Sciences in Vienna; I used these notes in my
stories [...]”.2!

Josef began studying the piano in 1818 at the age of five, his
teacher being, as in the case of his brother Carl sixteen years later,
his father, who guided him for two years. From 1820, when Josef
was seven, he was sent to Sibiu, where he lived for eight years with
the family of Baron Wilhelm von Konradsheim (1805-1883).22 His
move to Sibiu was undoubtedly motivated primarily by the fact that
young Josef needed to attend school; his family at that time lived in
Garbova, while in Sibiu he had the opportunity to receive a better
education. In Sibiu, he took piano lessons from various teachers, the
only one Josef mentions being “the conductor Gandella,” who,
however, passed away after a year.

The name of this piano teacher, as mentioned by Josef in the
appendix to the German manuscript of the book, was most likely
miswritten. The conductor “Gandella” can only be Philipp Caudella
(1771-1826), originally from Moravia, who initially settled in
Vienna as a piano teacher and Kapellmeister. In 1814, Caudella
moved to Transylvania, first to Cluj, where he served as music
teacher to the Wesselényi family, and from 1817 to Sibiu, as
conductor of the choir of the Roman Catholic Church of the Holy
Trinity in the city, while also working as a music teacher at the
Evangelical Gymnasium.?*

During the period he lived in Sibiu at the residence of Baron
von Konradsheim, who became his patron, the young Josef
performed, due to the baron’s patronage in numerous homes of
music enthusiasts throughout the city, becoming, despite his young

2 Thid., p. 6.
2 Tbid., p. 4.
% Tbid., p. 4.
2 Philippi 2006, p. 57; Tiirk 2020, p. 185.
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age, a teacher for many young students whom he instructed without
remuneration:

“[...] Once I performed, for charitable purposes, Kalkbrenner’s

Variations at the theater in Sibiu and was so well received that,

despite my youth, I was welcomed into many music-loving

households and gave free lessons to talented individuals”.?

His period in Sibiu is marked by a surprising encounter with
an individual both detested and admired by his contemporaries, Sir
Hudson Lowe (1768-1844), former governor of Saint Helena Island,
nicknamed “Napoleon’s jailer”. This event is recalled by Josef’s
daughter, Iréne, who said: “One of my father’s most interesting
memories was that he performed for Sir Hudson Lowe [...] who had
traveled throughout Europe to defend himself against the
admonition of the entire world for his harsh treatment against the
great exile”.26

Regarding this unusual encounter, Josef only specifies that the
episode took place in the 1820s. However, contemporary press
reports and certain diplomatic records allow us to deduce that the
event may have occurred at the end of 1825 and the beginning of
the following year. A newspaper from Bratislava reported that on 3+
December 1825, Sir Hudson Lowe, a British general, former
governor of Saint Helena Island , and then, governor in office of
Ceylon, arrived in Vienna after a journey from Paris via
Constantinople.?

On his return, he followed the same route, his presence in
Bucharest being noted in a diplomatic report sent by agent
Kreucheley on 14® February 1826:

“It was reported to me that Sir Hudson Lowe was present [...]. The

General received me on the same day. On the 6%, I had the honor of

seeing him again [...] on the morning of the 8®, this remarkable

individual, interesting in many aspects, departed for

Constantinople, traveling on horseback. Many followers and

admirers of Bonaparte viewed him unfavorably, and this

5 Apendix 1926, p. 4-5.

26 Andrews 1923, p. 15.

2 Stidtische Pressburger Zeitung, no. 100, Tuesday, December 20th 1825, p.
1340.
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circumstance likely gave rise to anecdotes regarding the excessive
greed of this general” 2

Although the Transylvanian press did not pay attention to the
general’s presence in Sibiu, we learn details from Josef’s accounts,
who tells us that Sir Hudson Lowe traveled through Europe in
search of recognition for his services and, stopping in Sibiu, was
hosted by Pop, as he was the only person in the city who spoke
English.?

Pop, the individual that Josef mentioned is none other than
Zenovie Hagi Constantin Pop (1785-1866), whose family owned in
Sibiu a trading company, met with substantial success. Zenovie
pursued commercial studies at the University of Vienna, where he
also settled after the demise of his mother at the end of 1827,
eventually advancing to the position of director of the National Bank
of Austria, beginning in 1834.%

At the Pop family residence, located in the center of Sibiu,
Josef, aged thirteen, was invited to perform at a soirée given by the
host in honor of the guest. He attended accompanied by both
parents and recounts an amusing episode:

“[...] a personal servant of Napoleon, named Werner, gave my father

a great deal of information about Napoleon’s life on Saint Helena, as

well as about his jailer, Sir Hudson Lowe, and delighted my mother

with the recipes of the general’s wife, Countess Bertrand, who was
believed to have prepared these dishes for Napoleon. One of them
was roast suckling pig, with small cucumbers, apple slices, eggs, and
who knows what else, filled to capacity, but inedible. However, he
found it delicious; the smell was so horrible when the dish was
served that all the youth fled, and my father whispered doubtfully,
« plat extraordinaire »”.3!

Josef continued his piano studies throughout this period
during which he lived at the residence of Baron Wilhelm von
Konradsheim; however, an unmissable opportunity arose for him.
The baron was obliged to travel to Vienna and took his protégé, Josef

28 Hurmuzaki 1897, p. 339-340, no. CCCCIIIL.
® Apendix 1926, p. 5.

30 Abrudan 2020, p. 26-29.

31 Apendix 1926, p. 5.
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Filtsch, with him in order to find teachers there commensurate with
his talent. Regarding this episode, Josef relates:
“[...] The Baron Konradsheim followed Count Wachsman on his
mission to assert the rights of the Saxon nation in Vienna, where I
was taken as well; there they wanted Cserny®? to give me lessons; I
found the great master, of the renowned Liszt, in a flannel coat,
wearing glasses, and composing at his writing desk. I had visibly
disturbed him, as it was evident on his face, and he did not consent
to teach me in a singular manner, something he had never done for
anyone”.3
After Cserny’s refusal, another teacher was sought, since, as
Josef explains, “[...] he did not consent to teach me in a singular
manner’ meaning intensively, because the time Josef spent in
Vienna was limited to only five months, during which Baron von
Konradsheim wished for his protégé to follow an intensive course,
which was not possible with Cserny. The next targeted teacher was
Anton Halm:34
“Even with the famous professor Halm of that time, the condition of
teaching for only five months was unacceptable due to the short
time [...]. Ultimately, the conductor of the K.K. Hofoperntheater
(Court Opera Theater), the future director of the musical orchestra
in Hamburg, the composer Krebs,? agreed to give me lessons”.30

The information provided by Josef regarding Krebs’
willingness to teach him piano in the manner he desired, that is,
intensively, is particularly significant, as Karl August Krebs (1804—
1880), originally from Nuremberg, resided in Vienna only briefly.
He was the Kapellmeister of the Court Opera in Vienna, the future
State Opera, from April 1%, 1826, until March 27%, 1827, until he
accepted the directorship of the State Opera in Hamburg and left

32 Carl Cserny (1791-1857), Austrian composer, pianist, and piano teacher, student
of Johann Nepomuk Hummel, Antonio Salieri, and Ludwig van Beethoven, and
teacher of Franz Liszt.

3 Apendix 1926, p. 4.

3 Anton Halm (1789-1872) Austrian pianist and composer, teacher of Iulius
Epstein and Stephen (Istvan) Heller.

% Karl August Krebs (1804-1880), German pianist, composer, and conductor.

3% Apendix 1926, p. 4.
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Vienna.¥ Practically, this information indicates the period during
which Josef spent the five months in Vienna studying piano, a
timeframe between April 1826 and March 1827, at the age of
approximately fourteen.

Throughout this period, he made considerable progress, Josef’s
performance attracting the appreciation of notable figures of the
time, including August Mittag (1795-1867),% the piano teacher of
the equally renowned Sigismund Thalberg (1812-1871),% who
compared Josef to Franz Liszt:

“[...] after a few weeks, my playing had become so effortless,

especially the trills, that one evening, at General Radoschovitz’s,

where I was escorted by Lieutenant Wappenfeld, the piano
professor Mittag, who had become famous through his pupil

Thalberg, patted me on the shoulder and told me that my trill was

more beautiful than that of the prodigy Liszt”.4

After this first trip to Vienna, Josef returned to Transylvania
in order to continue his studies in accordance with the family
tradition. After completing gymnasium, he pursued law studies in
Cluj, where among others, he had Mikl6s Wesselényi (1796-1850)
as a professor, and in Sibiu, successfully sitting for the final
examination in 1834. About this period, Josef recounts:

“In Cluj, I often went on small errands; in the year 1834, Miklés

Wesselyéni was then a well-known figure at the University of Cluj,

where I studied [...] After my final examination at the University of

Sibiu, I was invited to Banffy’s Ciuguzel estate, near Aiud, through

Senator Hietsch”.4!

At the Banffy estate in Ciuguzel (Fig. 6), Josef, a young
graduate aged twenty-one, gave complimentary piano lessons to the

37 Grieb 2007, p. 846.

38 August Mittag (1795-1867), German-born pianist, pedagogue, and bassoonist,
was a professor at the Conservatories of Vienna and Prague.

% Sigismund Thalberg (1812-1871), Austrian composer and pianist, illegitimate
son of Moritz, Prince of Dietrichstein (1775-1864), and Maria Julia Bydeskuty of
Ipp.

0 Apendix 1926, p. 4.

4 Ibid., p. 6.
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owner’s daughter, Kathi,* who was twenty-three at the time and
with whom he fell in love: “[...] she was one of my enduring
passions, but later she became the wife of the Lord of Kemén”,*® Josef
later confessed.

The Saxon University of Law in Sibiu was established in 1844;
therefore, it was not the institution where Josef studied during his
time in Sibiu. Nevertheless, beginning in 1811, the Evangelical
Gymnasium in Sibiu introduced, in its final years, elements of law
as part of the curriculum. These subjects were taught specifically to
prepare graduates for careers as administrative officials. According
to the customs of the time, such officials were required to complete
a two-year practical course at the Royal Table in Targu Mures,
followed by an examination administered by the National
University.*

This was also the path followed by Josef Filtsch, who became
an official trainee in Targu Mures. There, Josef attracted
considerable admiration through his compositions and
performances and was frequently consulted on musical matters,
including the local Gypsy ensemble, which sought his advice and
presented him with the latest pieces they were studying. He also
organized a charity concert in Targu Mures, during which he
performed, alongside compositions made by Thalberg and
Kalkbrenner, he performed one of his own improvisations, which
was received with great enthusiasm by the audience. He revered the
piano on which he played and composed daily; consequently, when
the bass strings of the instrument broke due to the humidity of the
building in which he lived, he decided to leave the town:

“[...]T'was often surprised by all kinds of visitors who came to listen

to me play; on many occasions, the local Gypsy ensemble came with

deep bows and apologies to ask for my opinion on one of their newly
rehearsed ensemble pieces; at another time, an entire class came
with their teacher, having heard me play as they passed by; it was

42 The second of the three children of Ferenc Banfty (1784-1839) and Zsuzsanna
Zeyk of Zeykfalva (1785-1865), Katalin (1811-1886) married Baron Istvan
Kemény of Minastireni (1811-1881).

3 Appendix 1926, p. 6.

44 Tdvald 2021, p. 59.
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then that the idea occurred to me to organize a charity concert, and,
in addition to Thalberg and Kalkbrenner, I performed an
improvisation at the end, which received such great success that a
letter of gratitude was sent to my father in Sebes, and I was named
among the benefactors of the town. My piano was so sacred to me
that, when the bass strings broke because of the dampness, I left”.%

Josef's departure from Targu Mures before completing his
period of traineeship, however, had consequences. In Vienna, while
accompanying his brother, he was again appointed as an official
trainee, this time at the Aulic Court, a traineeship that would extend
over many years, as will be shown in the following pages.

 Apendix 1926, p. 6.
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3. In Europe with Carl

3.1. Joseph and Carl Filtsch in Vienna

In 1830, when Josef was 17 years old, his brother Wilhelm Carl
Filtsch (1830-1845) was born on May 28" in Sebes. Like every
member of the Filtsch family, Carl was exposed from an early age to
the existing cultural emulation in the pastor's household. Much like
his brother Josef, Carl grew up in a music-loving environment; in
the Sebes parsonage, music was performed and practiced with great
diligence. His father, brothers, and sisters (including his half-sister
Susi) all played the piano, allowing Carl’s talent to flourish early
on.* As was the case with Josef, Carl took his first steps in piano
study under the guidance of his father and Josef himself, with whom
Carl performed in an “[...] astonishing manner”.#

Josef’s daughter, Iréne, reveals that Carl was the sixteenth and
final child of the family. He was named in the memory of a brother
who had died at the age of seven, as his parents sought to fill the
void left by their lost son.*® Although, the majority of those who
focused on Carl Filtsch in their studies, and they referred to the
family of the priest Joseph Filtsch, they mentioned only 11 children;
nevertheless, it cannot be ruled out that Iréne might be right,
particularly given that she was a member of the Filtsch family. High
infant mortality rates during that period suggest that the eleven
children cited in historiography were likely those who survived for
a significant period of time. Furthermore, according to the same
source, Carl nearly lost his life in Sebes at just a few years during a
cholera epidemic,* a disease that was prevalent at the time.

4 Lindenau 1940, p. 40.
47 Amthor 2012, p. 296.
8 Andrews 1923, p. 14.
#Ibid., p. 14.
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At the urging of some acquaintances, the priest Joseph Filtsch
presented Carl at the Cluj Conservatory, where the five-year-old
child caused quite a stir. The newspaper Erdélyi Hirado described
him as a “child prodigy”:*

“[...] the boy is not yet five years old, small in stature, with a well-
built, lively frame and large black eyes that reveal a creative spirit.
He has been learning to play from his father for about a year and can
perform difficult piano pieces with the most precise rhythm and
without error [...] he speaks Hungarian and German. However, the
most astonishing quality of this brilliant child is his musical ear.
While the musical society was performing movements from
Beethoven's 5" Symphony, he was asked to identify their keys, and
he recognized them accurately every time [...] He can even identify
the pitch of bell tolls. After playing a piece in one key, he attempts
it on his own in others [...] His presence of mind is so great that he
is always composed and never falters. True signs of a creative spirit!
— His name is Carl Filtsch; his father is Mr. Josef Filtsch, a Saxon
Lutheran priest from Sebes, Transylvania, who can rightfully take
pride in such a gifted child. Wishing him luck, we can offer no better
advice than this: if he wishes his son's great talent to bring joy to
himself and his homeland, he should place him under the care of a
true master as soon as possible and then send him to Vienna or
another major city to study, ensuring his talent is not misdirected
and its development suffers no irreparable harm”.>!

In addition to this event, the family received further
encouragement from acquaintances. Furthermore, as evidenced by
the letter of August 17, 1836, sent by priest Filtsch to his friend
Friedrich Miiller (analyzed previously) Josef himself had proposed
sending Carl to Vienna to study the piano. In the spring of 1837, the
Emperor convened the Transylvanian Diet in Sibiu, providing a
favorable opportunity to promote Carl's talent. His father took him
to Sibiu, where the six-year-old child performed on April 17%,
astonishing the audience, including the Archduke and the members
of the Diet.>

0 Bilan 1970a, p. 114.
3! Erdélyi Hirado, Tuesday June 2nd 1835, p. 1-2.
52 Bilan 1970a p. 114.
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Not long has passed between this event and Carl's departure
for Vienna. The child's education was entrusted to Baron Dénes
(Dyonis) Banffy and his wife, Johanna (Jeanette), who maintained
good relations with the Filtsch family and offered to educate Carl at
their own expense®. Consequently, Carl departed for Vienna with
the Banffy family®, the baron, and especially his wife (she was of
German origin), the daughter of Baron Ludwig Schilling von
Canstadt and Catherine von Schilling,” became deeply attached to
the intelligent and charming child, treating him as their own.

On this first journey to Vienna, Carl departed from Sebes in
the late autumn of 1837, accompanied by his father. His niece Iréne,
quoting a journal Carl wrote at the age of twelve, describes the
adventures they encountered:

“When I left my home with my father I was a little over seven years

old. After a rough trip of two days in a vehicle in which I had the

slight mishap to fall out of it, we arrived at Count Dyonis Banffy’s
country seat Gyalu [Gildu], a most imposing property; a fortress in

the midst of a huge park. The Countess greeted us so Warm]}y that I

felt less homesick though I pined for my mother my sisters, my

brothers, my dear old governess and my little playmate, my
youngest sister, nine years old!”.5

Transport was difficult in those times. To provide an idea of
how travel was conducted and the routes taken, a map of European
post roads, printed in 1833 and preserved at the museum in Carl
Filtsch’s hometown, is provided below (Figure 7). Railways did not
exist in the Empire; both passengers and goods were transported by
carts and carriages. After resting for three days at Gildu, they
continued their journey toward Vienna, traveling with count and
countess Banffy in entirely different conditions than those of the
carriage in which he had traveled to Gilau with his father:

“After three days of rest we started on our long journey, packed into

several conveyances. In one large coach, a luxuriously fitted house
on wheels, sat the Countess with her Lord, his secretary and her

33 Lindenau 1940, p. 41.

>4 Papp 1933, p. 99.

> Lindenau 1940, p. 41, note 1.
6 Andrews 1923, p. 16.
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own; in another, a little smaller, sat the physician, who also was the
dentist; next to him the companion (a Countess Stackelberg), my
father and I. When comfortably settled we began to enjoy the
journey, the coach being wonderfully fitted with many pockets
filled with delicacies, biscuits, liqueurs, food of all kind, which by
pressing a button was obtainable. Other pockets, as my father told
me, contained volumes of Staél, Dumas, Hugo, Goethe, Shakespeare,
Schiller, Chateaubriand, Dante, and Virgiliu. I could not help
regretting that instead of sixteen days, as previously, our journey
would only last six”.>

Having arrived in Vienna eleven days after departing from
Sebes, Carl noted in his journal the minor adventures they
encountered and expressed, with childish frankness, his satisfaction
at no longer being forced to eat seasoned foods. Evidently, young
Carl did not appreciate Hungarian cuisine, otherwise renowned for
its characteristic spices and spicy flavor:

“Pest with the blue Danube flowing between the banks, crowded

with beautiful castles and palaces, the imposing residence of the

king high above is the finest view in the world [...] Though the drive
up the wide river was fine in parts we were glad when after a few
uneventful days the high steeples loomed up in the distance and the
lovely capital [Vienna] lay before us bathed in a glorious sunset! [...]

It was a relief to taste food cooked without spices; those horrid

things we have to tolerate everywhere. The only delay we had [...]Ja

bridge which was broken down, so that a kind of ferry took us across
when 200 oxen carts had passed over before us”.>

The Viennese newspaper Wiener Zeitungrecorded the arrival
in Vienna on October 26", 1837, of Joseph Filtsch, the Evangelical
priest of the town of Sebes in Transylvania.” The priority for the
priest Joseph Filtsch and Carl upon arriving in Vienna was to find a
piano teacher for the boy. They hoped to study with August Mittag,
but this proved impossible without the intervention of Prince
Dietrichstein; consequently, Carl’s first lessons in Vienna were given
by Friedrich Wieck. Regarding this, Carl noted:

57 Ibid., p. 16.
58 Ibid., p. 16.
» Wiener Zeitung, no. 251, Thursday, November 27 1837, p. 1418.
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“Hardly released of our furs and coats my father and I rushed to the
great Mittag [...] but it took a week before, thanks to Prince
Dietrichstein, we met him. Before becoming his pupil, Wieck (the
father of the great Clara) took me in hand. He wanted to take me to
Leipzig and bring me up with his younger daughter, even more
talented than Clara, but this plan fell through [...] have become great
friends with Thalberg and Liszt. I spent the day with Thalberg at the
house of Prince Dietrichstein [...]and we fenced with whips in the
court yard; afterwards we played the piano till ten in the night. I
had to play and so I improvised on the theme Sleep, as I was very
sleepy. I like Thalberg better than Liszt”.%0

Yvonne Amthor cites a letter from Friedrich Wieck to his
wife, in which he discusses Carl and his performances, noting that
the boy had not yet benefited from professional instruction and had
thus acquired incorrect technique:

“[...] just now the princesses visited us, and Carl Filtsch, the seven

year old son of a Lutheran preacher in Transylvania, who is now

under the care of Countess Banffy [...] the greatest musical wonder,
by far, [...] sturdy boy with supernatural eyes. His musical genius

surpasses all description [...] you shall be mother to this child, and I

will once more show the world something unheard-of [...] the boy,

without any instructions on the piano, so that he has already
developed an incorrect technique, is most certainly a genius and

improvises for hours in heavenly transfiguration [...] Tomorrow I

will teach him for the first time [...] the boy is healthy and natural,

the Countess and Princess of Hohenzollern agree with my principles
on education. [...]”.6!

Following the period during which he studied with Wieck,
Carl received instruction from Simon Sechter and August Mittag,
the most renowned harmony and piano teachers in Vienna at that
time.%

In a letter addressed to his mother written towards the end of
1837, Carl expressed his delight upon learning that his brother Josef
was to come to Vienna: “[...] dear mother, I love you very much and

€ Andrews 1923, p. 17.
¢ Amthor 2012, p. 170.
62 Ibid., p. 176.
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Sepp is very dear to me, and if he comes, I will be very glad to see
him and I will tell the empress that he plays the piano well [...]”.3

Shortly after, his brother Josef also arrived in Vienna;
however, his journey was not as comfortable as Carl’s, as he was
overtaken by a blizzard in the Hungarian Puszta, as recounted by
his daughter Irene:

“The prairies (pusztas) of Hungary were not always crossed so
comfortably judging from an experience my father had. Seated in a
vehicle on two huge wheels drawn by four horses he was driven by
the manager of a firm in Vienna who had packed about one hundred
hams and tongues in the rear into a box [...] Owing to a snowfall the
entire wagon had to be transferred to sleigh runners. Shortly after,
the whole edifice collapsed, burying the occupants in the cold snow
among the scattered hams and tongues. It was getting dark before
the mishap was repaired. Two unloaded pistols were the sole
protection against wolves or any other wild animals who might be
attracted by the odor. Finally the hams were safely rescued, the
wagon replaced on the runners and the journey slowly continued to
the next village, where with loaded pistols and well barricaded doors
the tired travelers passed the night”.%

It is unknown how long their father, Pastor Joseph Filtsch,
remained in Vienna with Carl; it was most likely until the arrival of
Carl's older brother, Josef, who, following his incidents in the
Hungarian Puszta, became Carl’s constant companion. He
undertook the paternal role for Carl, keeping watch over his
younger brother’s well-being and continuing his interrupted
schooling. Subsequently, he also managed the preparation of Carl’s
concerts and travels. Josef was himself a capable pianist and
performed publicly alongside Carl Filtsch on several occasions.® In
Vienna, the Filtsch brothers resided in the home of Countess Banffy,
who became a second mother to “her little child”, as she referred to
Carl.%6

Viktor Papp made a characterization of Joseph in 1933, stating:

63 Szaunig 2008, p. 45-46.

¢ Andrews 1923, p. 16, note 2.
¢ Lindenau 1940, p. 41.

% Apendix 1926, p. 1.
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“[...] Josef Filtsch was also renowned as an excellent musician. He
was a distinguished pianist and composer. He dedicated all his free
time in order to teach his younger brother. Simultaneously, a piano
teacher named Mittag was also instructing the child. Josef Filtsch
surrounded Carl with touching affection at every turn. They resided
together in the Banffy palace; he accompanied him on his travels,
performed secretarial duties, and often played in concerts alongside
Carl, whose fame was rapidly increasing”.¢”

Josef's presence in Vienna with his brother in 1837 is
indirectly confirmed by an article authored by the critic Moritz
Gottlieb Saphir. Published in Der Humorist on December 9%, it was
subsequently reissued in full in the December 29% 1837, edition of
Der Siebenbiirger Bote. In this article, Saphir describes the
impression little Carl made upon him during their first meeting in a
Viennese salon to which the brothers had been invited, where Carl
performed, among other pieces, a composition made by his brother:

“A few days ago, I was here in one of the salons [...] where art and
science are loved and cultivated with pleasure [...] and a little boy
was brought to me [...] who was presented as a small pianist [...]. The
little Orpheus swims with pleasure in velvety tones, delights in
minor harmonies [...] knocks at the enchanted gates of whole tones
and semitones [...]. The little artist also played several of the most
difficult compositions from memory, including [...] an interpretation
of « Variations » on the theme « Gott erhalte », a composition made
by his older brother, who is present here, with a truly childishly
pious and childishly simple disposition, which brought me
melancholic joy, especially since that topic always finds a moving
echo in any sensitive heart. Briefly, he plays with admirable
virtuosity [...]. His musical ear is astonishing; he recognizes any note
struck, even from a distance. I was heartily and sincerely delighted
by this benevolent and invigorating appearance. I hope and desire
that this promising flower, in the sunlight of the capital which
cultivates art, will flourish marvelously; however, I add the plea that
this flower will not be displayed too frequently or excessively upon
the stage merely to satisfy the craving to see and hear, but rather, to

&7 Papp 1933, p. 9.
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proceed quietly toward service in the temple of true and authentic
art”.%8

In Vienna, Josef secured a position at the Aulic Chancellery.
This employment is confirmed by the records of the
Hermannstidter Musikverein, an association founded in October
1838, which in 1839 designated the Filtsch brothers as external
honorary members, recorded as: “our child prodigy Carl Filtsch,
musical artist in Vienna, and his brother Josef, high royal official
intern”.%

Regarding his service as an intern in Vienna, Josef complained
about having to substitute for certain colleagues of “noble lineage”,
who, occupied with various engagements specific to their social
status, neglected their duties:

“With regard to my professional life, I complete my duties in four
hours, and it would be far easier if it were not for the custom at this
court, as everywhere, that officials without noble lineage must labor
on behalf of the young knights, being hindered from attending to
their office work by their promenades, riding parties, or other
duties”.70

Despite all these minor inconveniences, Josef is fond of
Vienna, a city in which he feels at ease and integrates perfectly. He
performs a first concert, as evidenced by a letter addressed by Carl
to his father on February 19%, 1838:

“Dearest, good, and precious father! My brother Sepp and I are well.
Today is a very good day for us, and I wish to write to you, dear
father, immediately, regarding all that happened today, so that you
too may rejoice. Today is Princess Hohenzollern’s birthday, and
Countess Gallenberg is hosting a concert in her honor; there,
brother Sepp will perform for the first time before many
distinguished figures. Professor Bauer will accompany him on the
cello. Then, brother Sepp will improvise. Countess Banffy arranged
for brother Sepp to perform there. I, too, shall go with Countess
Banffy, but because my favorite opera, Zampa, is playing today, the

¢ Saphir 1837a, p. 727; Saphir 1837b, p. 4; Schuster 1937, p. 8.
% Tobie 1969, p. 7.
0 Apendix 1926, p. 2.
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Countess has gifted her box to Clara Wieck, and I am going with
Clara Wieck earlier to the theatre, and I will only then go to
Countess Gallenberg. I am greatly looking forward to this evening.
I do not know how Sepp will play [...]".7!

Josef is highly active within the Viennese cultural landscape,
participating in soirées organized at the home of Imperial Councilor
Wittecsek, which were also frequented by the Austrian pianist and
composer Eduard Pirkhert.”? He pronounced Josef to be a “heretic
Protestant” making an allusion, naturally, to his confession, the
Austrians being by excellence Catholic, yet, upon hearing him play,
he changed his mind and referred to him as “faithful” with Josef
emphasizing, however, that he “was a good protector” of Carl.”

He is profoundly impressed by the concert seasons in Vienna,
which he ranks qualitatively above those held in Paris or London,
citing as an example the season of the year 1838, which he has
attended. At that time, Josef heard Clara Wieck,”* the future wife of
Robert Schumann, Franz Liszt,”> and Sigismund Thalberg perform.
Ultimately the brothers held divergent opinions, Joseph’s preference
was for Liszt, whereas Carl’s was for Thalberg:

“[...] The concert season of 1838 was the most brilliant I have ever
experienced, not excluding Paris and London. Immediately after
Clara Wieck’s magnificent performance, Liszt intensified his playing
like a god and a devil; then came the pope of piano performance,
Thalberg (the son of Prince Dietrichstein), with his grace, elegance,
precision, and infallibility personified; the world was divided into
Lisztians and Thalbergians, I belonged to the former, Carl to the
latter! Through the special favors of Prince Dietrichstein, who
enjoyed being called Thalberg’s father and which, even if it had been
otherwise, he fully deserved this fame through his great
benefactions, Carl frequently had the opportunity to hear Thalberg

7! Lindenau 1940, p. 42.

72 Eduard Maximilian Pirkhert (1817-1881), Austrian pianist and composer at the
Vienna Conservatory. See: OBL 1983, p. 94.

78 Apendix 1926, p. 2.

74 Clara Josephine Wieck (1819-1896), German pianist and composer, wife of
Robert Schumann (1810- 1856) beginning in the 1840.

7> Franz Liszt (1811-1886), Hungarian pianist, composer, and conductor.
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perform, and likewise, to play before him; on one occasion, Thalberg
exclaimed: « ‘T cannot play this better; Liszt and I will be put to
shame by this criminal boy! »”.76

In January 1841, Carl performed a concert at Court before the
Imperial family and the elite of the nobility present in the Empire's
capital. A detailed description of the event is known to us from the
account provided by Josef, who captures the opulence and etiquette
present at Court, the figures of high society, as well as the manner
in which Carl, dressed most elegantly and in keeping with the
significance of the occasion, astonished the audience:

“At 8 o'clock in the evening, the Court carriage awaited at the door,
and little Carl, dressed in a dark violet Eton coat with a white
waistcoat, black trousers, a wide white Eton collar, black shoes,
white openwork stockings, hair styled a /a Lord Byron, and white
gloves, stepped calmly into the carriage, [...]. Escorted by two
footmen literally covered in gold braid, we were ushered into a
ballroom illuminated by a thousand candles, where the portraits of
an ancient dynasty gazed down upon us from the walls. I stood at
the window, looking out at the glittering Burgplatz, animated by the
life of the capital, the sky adding all its lights to those of the world
below. Suddenly, the doors opened, and the Dowager Empress
entered [...] my father had known her since the year 1817, when he
had been chosen to welcome Emperor Francis I and his wife in his
diocese in Transylvania. [...]. The entire Court followed, then came
Ministers Metternich and Kolowrat; Field Marshals Schwarzenberg,
Fiirstenberg, and many others, with or without their wives,
Countess Esterhdzy (our friend) and Countess Banffy [...]. Their
Majesties addressed us in French (the language spoken at Court and
in the homes of all aristocrats). When all were seated in a circle,
little Carl quietly crossed the hall to a fine concert piano and took
his seat. After the first piece, the entire audience, contrary to all
Court etiquette, applauded; and when he concluded the piece with
an improvisation and rose, everyone surged around the child, who
was merely trying to glimpse me, seeking my approval, as he always
does. Then Archduchess Sophie rose and placed a score before him,
requesting that he sight-read it. A chamberlain whispered to me:

76 Apendix 1926, p. 1.
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« Fortunately, it’s a piece he knows! ». Which I denied, and along

with others, persuaded the audience, and he was surrounded and

fussed over by all. [...]. The tea was served by high dignitaries

bearing the trays, before long Their Majesties rose to leave, and we

were led home in the same carriage in which we had arrived”.”

Shortly after this event, on February 7%, 1841, Carl Filtsch
made his first public appearance in Vienna. The concert was a
charitable event organized by the "Association of Noble Ladies" in
the Musikverein Hall, attended by the highest circles of Viennese
society, including the Empress's mother. Regarding Carl's
performance, the Viennese press noted: “[...] the ten-year-old child
Carl Filtsch, the pupil of Mittag and Lanz, honored his masters
through his surprising rendition of Herz’s ‘Coronation Fantasy’ and
an ‘Etude’ by Moscheles on the piano, demonstrating expressiveness,
control, and exceptional mastery”.”8

Carl achieved complete success at this concert, being recalled
to the stage three times. Overjoyed, Carl wrote to his father,
recounting that his teacher Mittag, in particular, as well as Josef,
were satisfied with his performance.” Thus, from the letter in which
he relates this experience, beyond the description of the event, the
attachment and care that Josef bore for his younger brother emerge
clearly:

“I am very happy that the first concert in which I appeared before

the public went well [...] my brother, who stood by my side the

entire time, but also mr. Mittag, Lenz, Sechter, and all the others
were very pleased with me!”.8

On May 21%, Der Humorist announced that the young
virtuoso Carl Filtsch, accompanied by his patroness Countess
Banffy, was undertaking a journey to Transylvania via Pest, where
he was to perform concerts.?!

’7 Andrews 1923, p. 18.

78 Qesterreichisch-Kaiserliche Wiener Zeitung, no. 74, Monday 15 March 1841,
p. 543.

7 Lindenau 1940, p. 43.

80 Szaunig 2008, p. 47.

81 Der Humorist, year V, no. 101, Viena, Friday 21t May 1841, p. 411.
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I have dedicated a separate chapter in this study for this tour,
during which the brothers performed together in Pest and the cities
of Transylvania. Following the 13% concerts given in Pest, Sebes,
Cluj, Sibiu, Brasov, and Oréstie; all taking place between June 11
and September 28", 1841; Josef and Carl returned to Vienna, from
where they set out for Paris.

A magazine from Pest, citing the November 15%, 1841 edition
of the Wiener Theaterzeitung, reports on the Transylvanian
successes achieved by the Filtsch brothers, placing the emphasis,
naturally, upon Carl:

“This promising young artist recently concluded his artistic journey

in his homeland [...] he performed concerts in Pest, Sibiu, Brasov,

Cluj, and Ordstie for charitable purposes. His skillful performance

aroused the greatest enthusiasm everywhere. All the newspapers of

Transylvania and Hungary praised them [...] and compared him to

the most illustrious musicians”.8?

From the same source, we learn that within four days, the
brothers are about to leave for Paris, where Carl “[...] will vigorously
cultivate himself in his art”.8

The departure was not left to chance; ever since the brothers
established themselves in Vienna, the Count and Countess had been
preparing them for this moment. Josef recounted that at the Banffy
residence, French was always spoken at the table and in the salon,
and after only one year, Carl was already expressing himself with
grace in French. At times, the brothers would argue over a French
phrase so intensely that they were compelled “to appear before the
Count's tribunal,” from which Josef did not always emerge
victorious.?*

Before they left for Paris, the brothers gave a series of concerts
in Viennese salons, including a farewell concert in the salon of
Chancellor Metternich, on which occasion the Chancellor's wife

82 Jelenkor, nr. 103, Pesta, 29 December 184, p. 425.
8 [bidem, p. 425.
8 Apendix 1926, p. 1.
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presented Carl with a gold signet ring, an event also reported by the
Transylvanian press:

“Our Transylvanian Saxon musical artist, Carl Filtsch, set out from
Vienna for Paris on November 20 [...] He is accompanied by his
faithful brother, Josef Filtsch, and our best wishes go with them
both. During the latter part of his stay in Vienna, the little artist was
granted the honor of being heard before the State Chancellor, Prince
Metternich, and of being honored by the Princess with a precious
gold signet ring, as a token of her goodwill”.8

This is further confirmed by Josef, who relates that: “[...]
upon our departure from Vienna, Prince Metternich presented Carl
with the gold seal of Saint George”.%

3.2. In France, in Paris

Carl was not unknown in France; his fame had preceded him,
with the Parisian newspaper Le Ménestrel/ writing in glowing terms
of the little pianist in one of its April 1841 editions:

“A ten-year-old boy, born in Transylvania, is arousing surprise and
admiration in Vienna, not only by performing from memory on the
piano the fantasies of Thalberg and Liszt with clarity, precision,
power, and feeling, and by improvising with rare ease, but also by
composing without being seated at the piano, pieces of which the
masters of the art would not disapprove. This child prodigy is named
Carl Filtsch, and he received his first musical instruction from his
father, a Protestant pastor. Countess Banffy, a lady as noble in spirit
as in birth, and passionate about music, requested and obtained that
this child be entrusted to her care. Thus, Heaven has granted young

8 Transsilvania. Beiblatt zum Siebenbiirger Boten, year 2, no. 95, 7 December
1841, p. 416.
8 Apendix 1926, p. 6.
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Filtsch the two most precious gifts: genius and a guardian angel in

the guise of a woman”.%’

On November 20, 1841, the brothers set out for Paris together
with Countess Banffy, a journey briefly described by Josef in a letter
addressed to his parents on November 29, 1841. Josef states:

“We went all through Austria in a couple of days traveling as fast as

the coach could take us through the most beautiful country. In

Salzburg we paid a visit to Mozart’s widow.88 [...] the simplicity in

which she lived, in a living world full of memories and gratitude,

impressed us deeply. In the hall stood the piano at which Mozart
composed both « Don Juan » and the « Requiem »”.%°

On the way to Paris, they also made a stop in Munich, where,
by chance, they met the Russian pianist and composer Anton
Rubinstein (1829-1894), who at that moment was 12 years old,
being one year older than Carl:

“In Munich, while we were sitting at the Table d’Hote, we were

seated next to a boy who attracted our attention through his

liveliness. The servant, whom I asked who he was, told me that he
was the renowned pianist from Moscow: Rubinstein [...] after
dinner, they played one after the other [...]”.%

Yvonne Amthor asserts that the Filtsch brothers encountered
Rubinstein at least twice. The first time was in November 1841, in
the context mentioned above, and the second in September 1842,
when Rubinstein visited Paris; Josef speaks of this second meeting
in a letter addressed to Countess Banffy, in which he states that he
was impressed by the child's remarkable endurance, vyet
disappointed that his performance failed to touch his soul.”!

Moreover, in a letter from Paris addressed to his parents on
February 16%, 1842, Josef mentions the young Rubinstein,
emphasizing the fact that in Paris, he did not have much success:

87 Le Ménestrel. Journal de musique et de literature year 8, no. 21, 25 April 1841,
p- 3.

8 Andrews 1923, p. 19.

8 Szaunig 2008, p. 51.

0 Ibid., p. 51.

1 Amthor 2012, p. 90.
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“Speaking of which, I read that Rubinstein is causing a
sensation in Vienna, yet here he has not enjoyed such great
success. When I asked Chopin what the reason is, he replied:
‘Well, you see, the Parisian public is overwhelmed to an
incredible degree by a multitude of virtuosos of all descriptions
and all ages, and people are no longer satisfied by relative
perfection, because we have too much of it. To succeed, one
requires something perfect, and then one is extremely sought
after and appreciated. Chopin, who knows all these artists,
great and small, is fair towards them. However, regarding
intelligence and interpretive talent, he places our little Carl
above them all. Therefore, Carl dedicates himself
wholeheartedly and never misses his lessons”.*

The Transylvanian press, which followed the two brothers
with very great interest, also reports that, mere days after their
arrival in Paris, Carl “[...] performed before His Royal Highness, the
Duke of Bordeaux, who likewise received him with the highest
distinction” as a result the warmest recommendations open his
access in Paris to the homes of Chopin, Dessauer, Meyerbeer, etc.”.®

In Paris, the Filtsch brothers resided in the home of
Alexandre-Frangois, Count de La Rochefoucauld (1767-1841);
regarding this, Carl wrote to his parents: “We live in the faubourg
St. Germain in the house of the Duke La Rochefoucauld. I play
games with one of his daughters (the later Princess Borghese) and
her brother [...] Erard has sent me a grand piano but it will take
several weeks to get accustomed to the different action. Thalberg
took that long!”.%

Four weeks after their arrival in Paris, they paid a visit to
Frédéric Chopin (1810-1849), who accepted Carl as his pupil.*> He
received lessons from Chopin three times a week, for which

°2 Hedley 1962, p. 216, nr. 186.

% Transsilvania. Beiblatt zum Siebenbiirger Boten, year 2, no. 95, 7 December
1841, p. 416.

% Andrews 1923, p. 21.

% Szaunig 2008, p. 51-52.
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Countess Banffy paid 60 gold francs.”® In one of the letters sent to
his parents, Josef confirms this, stating that Chopin conducted all his
lessons at home, with the exception of those at the palace, where his
fee was two louis d’or.”

For a brief period in the year 1842, Chopin, who was suffering
from a serious illness, spent the summer outside Paris; consequently,
the brothers reached out to Franz Liszt with the request that he
continue Carl’s musical instruction.”® Liszt, said Josef, charged no fee
during the period in which he taught Carl, performing this gesture:
“[...] as a patriotic duty and for his own glory [...] while Chopin gets
20 frs. placed on ‘his mantlepiece without exception”.”

Throughout this entire period the Transylvanian press took a
great interest in the evolution and trajectory of Carl: “Our favorite
Carl Filtsch continues his musical education in Paris. His
accompanying brother Josef Filtsch had the honor of being
presented to the King of France, and on December 30% [1841], His
Majesty the King invited him to the Court balls”.!® On March 8%,
1842, Josef wrote to his parents from Paris, telling them that on the
previous day he had listened to Henri Herz (1803-1888), regarding
whom he states: “[...] his performance is elegant, pleasing, and
coquettish, but devoid of nobility”.10!

In the spring of the year 1842, a tragic event took place
following which Josef might have lost his life, reported by the press
of the time under the title “A Lucky Story”. Count and Countess
Banffy, together with Josef and Carl, visited the Palace of Versailles
on the 7th of May, travelling on the Paris-Versailles route by train.
The following day, May 8, they wished to go again in order to attend
the banquet given in the honor of the King, but the Countess did not
have upon her the sum of money necessary for the purchase of the
train tickets, and Dr. Herberth, the Count's personal physician to

% Lindenau 1940, p. 45.

7 Andrews 1923, p. 22.

% Amthor 2012, p. 188.

% Andrews 1923 p. 25.

10 Transsilvania. Beiblatt zum Siebenbiirger Bote, nr. 1, 4 January 1842, p. 72.
101 Hedley 1962, p. 216, nr. 187.
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whom the management of finances had also been entrusted, was
nowhere to be found. In this situation, they were compelled to
travel from Paris to Versailles by carriage. Josef had a train ticket,
but, in order not to be separated even for a moment from his brother,
he abandoned the intention of travelling by train and seated himself
as best as he could upon the frame of the carriage, because there was
not sufficient space inside. When they arrived back in Paris, they
learned the terrible news:
“[...] the locomotive's wheel broke, causing the carriages to derail,
and, since they were usually locked in accordance with the
regulations established on the railways, the people trapped within
them,121 in total, were wretchedly burnt alive”.1%2

The episode is also recounted by the Viennese publication Der
Humorist in its edition of June 227, 1842.1% The newspaper from
Pest that described the tragic accident did not neglect to mention
the progress Carl had made either:

“[...] In Paris, under the guidance of the renowned Chopin, he makes
ever-greater daily progress each day in piano performance [...] one
may confidently hope for the development of his artistic brilliance
and of his excellent and beautiful spiritual talents, which entitle us
to the boldest expectations. He has not yet given a public concert;
but in a concert organized by the famous Madame Récamier, he
played to the admiration of the audience, before Chateaubriand and
several other great Frenchmen”.!%

In the same year, 1842, an event took place that is described in
great detail by Wilhelm von Lentz (1808-1883), a Russian writer
and pianist of Baltic origin, who witnessed one of the lessons Chopin
gave to Carl. Bernhard Lindenau explains Lenz’s presence in
Chopin’s entourage by the fact that, in the autumn of 1842, upon
Liszt’s recommendation, Chopin gave him piano lessons, on which
occasion he became acquainted with Carl Filtsch. Lenz subsequently
published several accounts regarding Chopin’s relationship with
Carl Filtsch and regarding their lessons.!®

102 Mijlr és Jelen, no. 55, 7 December 1842, p. 436.
108 Der Humorist, no. 123, 22 June 1842, p. 498.
104 Mujlr és Jelen, no. 55, 7 December 1842, p. 436.
105 T indenau 1940, p. 45.
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On such an occasion, von Lenz provides a not exactly favorable
characterization of Josef, considering him a person devoid of ideas
whom Chopin wished to keep at a distance. Sometimes, George Sand
and the most beautiful female pupils were invited by Chopin to
attend the lessons. During study, the pupils were permitted by the
master to play only one solo at a time, Chopin considering that the
entire content of the piece is found within each solo. He was
teaching Carl his Concerto in E minor, and after the pupil had
mastered the first movement of the composition, he allowed him to
play it in its entirety,'® but let us allow von Lenz to relate the
account:

“He [Carl Filtsch] played from memory. I have never heard anything
that could compare to the first tutti he played on the piano! The little
one makes wonders: it was a lifelong impression. After Chopin took
his leave of the ladies (he disliked praises either for himself or for
others, and only Sand was permitted to embrace him), he said to the
one whose brother always accompanied the little one, and to me:
« We must take a walk ». It was an order which I accepted with a
respectful bow. Chopin took the little one by the hand, and I
followed his brother, a personality devoid of ideas; I understood
immediately that Chopin wished to keep him at a distance. Chopin
went to Schlesinger’s, a long walk, without uttering a word. When
he entered Schlesinger’s, everyone rose from their seats and
surrounded him with respect. He came rarely. With his hat upon his
head, according to the Parisian custom, he requested, in his gentle
voice, the piano score of « Fidelio » (by Beethoven) with the lyrics
in German. After the copy was duly cleared of dust, he handed it to
little Filtsch and said to him in a solemn tone: « I am in your debt;
you have given me great joy today. I composed the concerto during
a happy period; accept, my dear little friend, this great masterpiece!
Play it as long as you live and remember me sometimes too! ». The
little one was as if thunderstruck and kissed Chopin’s hand; we were
all moved, even Chopin! He disappeared immediately through the
glass door into the Rue Richelieu [...]”.1%7

In the summer of 1842, the Filtsch brothers, accompanied by
Baroness and Baron Banffy, paid a visit to Brussels, Belgium,

106 Szaunig 2008, p. 54.
107 Lentz 1872, p. 283.
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carrying with them a letter of recommendation addressed to
Francois-Joseph Fétis (1784-1871), the director of the Conservatory,
from the composer Giacomo Meyerbeer (1791-1864), which was
reproduced in the Transylvanian press:

“Sir, permit me to recommend to you a young pianist of remarkable
talent, Carl Filtsch. Not only does he perform all the compositions
of Liszt, Thalberg, and Chopin excellently, but he also possesses a
profound musical sense and interprets each piece in its own spirit. I
have heard him perform works by Beethoven and Seb. Bach in such
an astonishing manner that I hold the highest hopes for his future
musical career. He is accompanying his older brother, who never
leaves his side, [and] his protector, a distinguished Hungarian
knight, Count Banffy; and, since he has insistently requested [...] the
favor of playing before you, it gives me pleasure to recommend this
boy”.108
In Brussels, Carl performed even before the sister of the Queen
of Prussia.!® The French press, publishing the list of pianists who
visited Brussels that summer, mentioned alongside Liszt, Thalberg,
Sowinski, and Prudent, the young Carl Filtsch, a 12-year-old child
born in Transylvania, who is also scheduled to perform in Paris.!1

Returned to the French capital, Josef writes to his parents on
January 10%, 1843:

“I have just written a note to Countess d’Agoult to excuse ourselves
for being unable to accept the invitation [...] because we are at the
Rothschild family's, where Carl will play on two pianos together
with Chopin [...] among the recent soirées, those at Ambassador
Apponyi's [...] and Duke Galliéra's deserve mention [...]. Among the
New Year's gifts that Carl received [...] Erard presented him with a
piano valued at 3,400 francs, which we shall ship to Vienna in two
months, before we depart”.!!!

108 Transsilvania. Beiblatt zum Siebenbiirger Bote, no. 87, 4 November 1842, p.
366.

109 Klein 1920, p. 663.

10 Revue et gazette musicale de Paris. Journal des Artistes, des Amateurs et de
Théathres, year 9, no. 43, 1843, p. 423.

111 Szaunig, 2008, p. 57.
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Carl undoubtedly delivered an extraordinary performance in
Paris, in the wake of which, during the winter of 1842-1843, he was
no longer regarded merely as a “child prodigy” within Countess
Banffy’s entourage, but rather as a coveted guest of the discerning
Parisian musical society. Erard presented him with a piano as a
token of appreciation for the New Year, while Kalkbrenner, it is
said, taking his age into account, considered Carl superior to Liszt.!!2

Throughout the course of his stay and studies with Chopin in
Paris, Carl performed at numerous private soirées. His reputation
grew steadily, reaching its apogee in the spring of 1843, when he
was officially acknowledged as Chopin's favorite. Portraits depicting
Carl were displayed and could be purchased from most the city's
music dealers, and he made his public debut at the Paris
Conservatory in a concert held in April 1843.113

Following this concert, which took place on April 24, the
Viennese newspaper Neue Zeitschrift fiir Musik wrote regarding
Carl in the column “Pianists in Paris™:

“[...] on the 24th of this month [April], appeared for the first time

before the public, [...] Carl Filtsch is a twelve-year-old boy, brought

here eighteen months ago [...] and entrusted to the guidance of

Chopin; regarding him, nothing else can be said besides that he is a

genius. His talent in composition and improvisation, his

understanding of the music of Beethoven and Bach, as well as his
interpretation of the numerous and varied musical works placed
before him, are of such nature that the simplest and most sincere
description would appear as an exaggeration. This fortunate one has
a brilliant future before him!”.114

A description of another concert which Carl gave in the same
spring in the salon of Erard is provided to us by Henri Blanchard:

“Young Filtsch, a pupil of Mr. Chopin and already one of the most
distinguished pianists [...] gave a concert on April 24 in the salons of
Mr. Erard. That musical evening attracted a large number of auditors
belonging to the clientele of the young beneficiary's professor. He
performed first Thalberg's latest fantasy on motives from « Don

12T indenau 1940, p. 46.
113 Amthor 2012, p. 191.
W4 Neue Zeitschrift fiir Musik, year 18, no. 38 11 May 1843, p. 154.
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Juan ». If certain vigorous passages of the work lacked relief due to
the interpreter's insufficient physical strength, he nevertheless
demonstrated that he possesses within him what we shall call the
sentiment of vigor. Moreover, all the passages requiring lightness
and elegance were rendered by him with delightful charm, such as
the introduction, the serenade, and the finale, so brilliant and
difficult, upon the theme of the minuet. He then interpreted a
nocturne and études by Mr. Chopin, in such a manner that one
might not have believed that the professor had sent a substitute to
appear in public, but that it was the professor himself whom one
heard, so delicate, perfect, and charming was the execution of these
pieces, and so profoundly artistic was the sentiment manifested in
them”.11>

Despite the successes enjoyed by Carl, Josef disliked Paris, as
he stated in a letter sent to his father, in which he remarked:

“[...] at His Majesty's soirées, held every Monday, to which we are
also invited and where we have the opportunity to meet many
prominent figures of France. However, if we set aside these
diversions, we fall prey once more to boredom. I miss Vienna very
often. Everything here displeases me! There is no residence where I
feel « a mon aise »,'"® and if I could purchase a dwelling, the distance
between our houses would displease me. Thus, the greatest joy I
derive from Paris is reading, which is pleasant and good, but for
which it is not mandatory to travel 300 miles. Perhaps everything
will be better when we are masters of our own destiny. But how can
I say these things, when before me lies an invitation to a soirée !'7 at
the Royal Court? God! I have attended several and was not amused
in the slightest ... Oh, liberty! Oh, independence! This manner of
passing my life, this eternal sitting before the fireplace, has its good
side as well, for I can dedicate myself entirely to my brother Carl,
who makes me happy and causes me to forget all my troubles, as he
is visibly blossoming”.!18

115 Blanchard 1843, p. 150.
116 Feeling at ease.

117 Evening gathering.

118 Szaunig 2008, p. 52-53.
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Speaking of the various encounters with members of high
society, Josef declares that the meeting with the “Duke of Bordeaux”
was the one he found most familiar:

“At the side of the Duke of Bordeaux, whom the Legitimists of

France called Henry V, we were obliged to recount our experiences

in Transylvania, regarding which he himself recalled all manner of

things from the time of his journey, including a wonderful six-year-
old child who had presented him with flowers and grapes at Sebes,
uttering the words « coeur, fleur, Bonheur »''%; and he was delighted
when Carl informed him that this child was his niece. We felt so
much at ease with this Prince that, if the constant use of

'Monseigneur' and 'His Royal Highness' had not disrupted our

perception, we would have believed ourselves to be among equals.

We have encountered princes, dukes, and counts far more

considerate than any senator or wealthy nobleman. We pleased the

countess, presenting ourselves as devoted legitimists, with the tale
of this unforgettable visit”.120

The character Josef is referring to is Henri Charles Ferdinand
Marie Dieudonné d'Artois (1820-1883), the last descendant of the
branch of the House of Bourbon and pretender to the throne of
France. He was known to the French during the Restoration period
as the Duke of Bordeaux, a title conferred upon him at birth by King
Louis XVIII. Subsequently, he assumed the title of Count of
Chambord, taking the name of the chateau presented to him
through a national subscription. He was named King Henry V by all
his supporters.!!

3.3. The trip and musical performance in London

At the beginning of May 1843, the Filtsch brothers left Paris
and headed to London, from where Josef wrote to his parents on

119 Heart, flower, happiness.
120 Apendix 1926, p. 6.
121 Saingainy 2017, p. 589.
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May 21¢%, informing them that they had arrived safely at their
destination; Carl had withstood well the crossing of the English
Channel well, although he had suffered slightly from seasickness.!?2

In England, upon the recommendation of Ignaz Moscheles
(1794-1870), who was highly esteemed, the brothers were warmly
received by the London musical world.!?

Carl gave his first concert in June at St. James's Theatre, where
he performed a fantasy by Liszt as well as a nocturne, an impromptu,
and a waltz by Chopin. The London newspaper Morning Post
published an extensive and admiring article about Carl. On July 4%,
he gave a musical matinee, following which the Musical Examiner
highlighted Carl's innate sense for music.!?*

The Transylvanian press reproduces the articles that appeared
in England under the title London Voices regarding Carl Filtsch, the
editorial office thanking the benefactor from Vienna who sent them
the materials, whom we do not exclude the possibility of having
been Josef himself: “we are very grateful to the esteemed sender
from Vienna for the translation and kind communication of the
following articles from English magazines regarding Carl Filtsch”.1%

The first account is that which appeared in the Musical
FExaminer of June 17:

“Carl Filtsch made his first appearance before the London public. On
Wednesday evening, he played at St. James's Theatre, which is
currently being used by a French company, and between the second
and third pieces he performed a fantasy by Liszt, a nocturne, an
impromptu, and the « Grande Valse’ » by Chopin. The reception was
extremely encouraging, and the applause during the performance
was general and enthusiastic. Briefly, the success was undoubtedly
brilliant [...]”.12¢6

122 Szaunig 2008, p. 59.

123 Bilan 1970D, p. 119.

124 Klein 1920, p. 668.

125 Transsilvania. Beiblatt zum Siebenbiirger Boten, year IV, no. 56, 18 July 1843,
p. 246.

126 Tbid., p. 246.
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The article proceeds with a critique of Liszt's fantasy,
disapproving of the fact that the talented pianist is wasting his “great
talent” on compositions such as that one, which the journalist
considered devoid of beauty and content, and of a frightful and
oppressive monotony. The critic continues by praising Chopin's
compositions and Carl's performance:

“[...] entirely different are the thoughtful creations of Chopin! Here,
young Filtsch is fully in his element, and his interpretation closely
resembles the flawless poetry of his master. The Nocturne is one of
the most tender effusions of its creator; it contains a sentiment
utterly foreign to the common ones and requires a kindred spirit to
appreciate its hidden, yet by no means less exquisite, beauties [...].
In young Filtsch, his compositions find a faithful interpreter [...].
The Impromptu No. 2 in A minor [...] demands great variety in
playing, power, delicate expression, and unusual agility of the
fingers. Filtsch revealed all these, a mastery unequalled, and the
consequence was a vociferous demand for an encore [...]. Instead of
acceding to this desire, the young pianist performed « Variations for
Dance », likewise by Chopin [...] This produced the strongest
impression of satisfaction within the audience, and Filtsch left in
triumph. The public will perhaps have the opportunity to become
acquainted with this truly extraordinary child prodigy, this
incredible precocious musical maturity [...]”.!%’

Presented below is the article that appeared in the Morning
Post, a newspaper which, in its turn, criticizes Liszt's composition:

“The Kingdom has received the pupil of Frédéric Chopin [...]
London's musical specialists have enthusiastically confirmed the
reputation which had preceded him from Paris and Vienna. The
young pianist (he is only 12 years of age) was received with delight.
He performed four pieces: a fantasy by Liszt on motifs from
Donizetti's Lucia, the Ninth Nocturne and the Second Impromptu
in A minor by Chopin, and when the last piece was requested as an
encore, he played « Invitation pour la danse » by Chopin. We could
have wished that Filtsch had excluded one of these pieces. It is one
of Liszt's less successful compositions, and although it contains many
overwhelming difficulties for the fingers, we do not, however,

127 Tbid., p. 247.
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require of Filtsch that he should demonstrate his instrumental
mastery through the performance of this piece [..]. How
wonderfully the sorrowful melodies of Chopin's charming Nocturne
flowed from his interpretation, and with what exquisite art and
delicacy he played the Chopin's Impromptu. The graceful
« Invitation pour la danse », a pearl of its kind, was performed with
the greatest possible fluency. Filtsch, born in Transylvania, began
his artistic career in Vienna as a pupil of Mittag; his subsequent
training took place in Paris, under the guidance of Chopin. It is
undeniable that he has acquired the specific style of Chopin, whom,
in our conviction, we hold to be the most accomplished living
pianist as an author [...]".1%8

The culminating point of Carl Filtsch's journey in England was
the 5% of July, when the child performed three compositions by
Chopin at Buckingham Palace before the young Queen Victoria
(1819-1901) and other London dignitaries, a performance received
with much appreciation. Following this event, the Queen presented
Carl with a gold watch.!?

After two months spent in England, the Filtsch brothers
headed for Germany, their destination being Wiesbaden. The
French newspaper Le Ménestrel of July 23%, 1843, announced that
a number of musicians, including Carl Filtsch, who was on his return
journey from England, were soon to arrive in Boulogne-sur-Mer:

“The black city is coming increasingly to life, and foreigners are
arriving from all quarters. The beautiful beach of Boulogne now
offers a spectacle of the most cheerful kind, owing to the large
number of swimmers we see in the sea at any hour. The imminent
arrival of several musical personalities is announced, among whom
we shall mention, coming from London: Messrs. Moscheles,
Dreyschock!®, Hailé, and Carl Filtsch. Concerts will not be lacking,
therefore, this year in Boulogne”.!3!

128 Tbid., p. 248.

129 Klein 1920, p. 669.

130 Alexander Dreyschock (1818-1869), Czech pianist and composer.

31 Le Ménestrel. Journal de musique et de literature, year 10, no. 34, 23 July 1843,
p- 4.
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Yvonne Amthor, in her excellent study, draws attention to the
fact that, despite the limited number of appearances Carl Filtsch
made in England, he succeeded in gaining the appreciation of the
English public and of contemporary musicians, a status that was not
to be equaled for decades. Memories of him endured in the collective
memory of the era and continued to be published in the press until
the end of the 19th century.!3?

3.4. Germany, the return to Vienna, and Carl’s demise in Venice

Having arrived in Germany at Wiesbaden, Carl gave several
recitals; the Allgemeine Wiener Musikzeitung mentioned, in its
edition of September 5%, 1843, the concerts given there by
Dreyschock and Carl Filtsch.!3 After Wiesbaden, the brothers
travelled to Baden-Baden, where Carl performed before Duchess
Helene of Mecklenburg-Schwerin (1814-1858).13

Returned to Vienna, Carl wrote to his parents on November
314, 1843, emphasizing the assistance Josef was offering him: “I have
my first concert on the 12t of this month, and my brother has to run
about just as much as I have to play in order to organize my musical
program”.!3> On November 12, at noon, his first concert following
his return to Vienna took place. On December 10%, a second
followed, and on January 11, 1844, a third, all three in the hall of
the “Society of Friends of Music”. On December 19%, he participated
in a concert at the court, where he played Chopin and Thalberg, and
then performed at first sight a piece by the child prodigy Julius
Benoni.!3¢

132 Amthor 2012, p. 92-93.

133 Allgemeine Wiener Musikzeitung, year III, no. 106, Tuesday, 5 September
1843, p. 448.

134 Szaunig 2008, p. 61.

135 Klein 1920, p. 669.

136 Lindenau 1940, p. 48.
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At the end of the winter of 1844, the Filtsch brothers were
unwittingly involved in a public scandal following the appearance
of an article in the magazine Der Spiegel,'® intended to discredit
Countess Amalie Taaffé (1802-1874), the patroness of the little
pianist two years younger then Carl, Julius Benoni (1832-1870),!38
and wife of the then President of the Supreme Court of Justice,
Count Louis Taaffé (1791-1855).1%°

In the aforementioned article, Countess Taaffé was attacked
via a brief observation reproaching her for having introduced Julius
Benoni too early into the realm of composition; the article was
attributed, both by the person concerned and by public opinion, to
Josef Filtsch. Josef, however, reacted promptly to deny his
involvement in this undignified attack:

“God knows for what reasons and on the basis of what suspicions
the esteemed Countess believed that the aforementioned article
originated from me, and what an outburst of envy and passionate
jealousy it was. I immediately hastened to the Minister and, with
my authentic information, brought the matter to his attention, so
that, at this moment, the error has been recognized and my
innocence has been perfectly vindicated by him through a
declaration issued to me”.!40

In order to ensure that public opinion would no longer suspect
him of the attack intended to discredit the Countess, he sent a letter

137 Not to be confused with the modern German news magazine Der Spiegel. The
publication to which we refer was a German-language journal dedicated to art,
industry, and fashion, published in Pest between 1828 and 1852, and edited by
Samuel Rosenthal.

138 Julius Hugo Benoni (1832-after 1870) was a pianist and composer of Czech
origin, the child of the estate administrator of Count Taaffé; having been noted by
Countess Amalie Taaffé for his musical talent, he was supported by her and came
to study the piano in Vienna. See: Boisits-Fastl 2025.

139 OBL 2013, p. 182.

0 Honderd. Szépirodalmi, Mivészeti és Divatlap, Vol. 2, no. 8, February 24, 1844,
p- 259.
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to another periodical in Pest, Hondert, a letter which was published
on February 24®, 1844:

“[...] I submit all of this — together with the attached enclosures —
with the hope that you will be so kind as to take under your
protection your young protégé and his brother, and, through your
position and influence, to ascertain who wrote the contentious
remark [...]. I am already appealing to the editorial office of the
Spiegel, but I fear that they will not directly disclose the name of the
editor, for, in my opinion, he might have written this questionable
article himself, as it is consistent with the assertions of almost all the
Viennese newspapers on this subject, an opinion, however, which I
do not share, for I hold the deepest and most sincere admiration for
the excellent genius of little Julius Benoni”.1#!

As far as Josef is concerned, he succeeded in dissociating
himself from this scandal, although we learn from the letter he
submitted for publication that the assertion made by the magazine
Der Spiegel was consistent with the opinion circulated by the
majority of the Viennese newspapers commenting on this subject.
And it is possible that they were indeed correct, if we take into
account the subsequent development of the young pianist and
composer. In 1843, Julius Benoni performed a concert before the
Emperor, in the wake of which he secured the reputation of a “child
prodigy”. Chancellor Metternich himself admired him for his
manner of improvisation, while his compositions Ave Regina
coelorum and Vocal Mass earned him, respectively, membership in
the “Society of Friends of Music in Vienna” and an honorary
diploma from the “Accademia Nazionale di Santa Cecilia”, one of the
oldest musical institutions in the world. However, following the
failure of his third composition, he abandoned music and became a
civil servant.!#?

This meteoric rise followed by failure, which cost young
Julius Benoni his artistic career and compelled him to turn to
another field, demonstrates once again how dynamic and

141 Tbid., p. 259.
142 Bojisits-Fastl 2025.
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competitive the Viennese artistic landscape was in the mid-
nineteenth century.

The spring of 1844 continued for the Filtsch brothers in a most
distressing manner. As early as the beginning of January 1844, Carl's
health was precarious. At the concert of January 11, he played with
great unease, the audience sensing the absence of the strength and
endurance to which Carl had accustomed them in his previous
performances. He gave his next concert on February 2274, delivering
a brilliant performance of Mendelssohn-Bartholdy’s Concerto No. 2
in D minor. Shortly thereafter, he fell gravely ill and was obliged to
cancel the concert scheduled for March 3; upon medical advice, he
suspended his artistic activities and departed with Joseph for Venice
to undergo treatment.!*3

At the end of May, in consultation with the physicians, they
cut short their journey in Venice in order to avoid the scorching
summer characteristic of Italy, and travelled, to Carl's great delight,
to Sebes, where they spent the summer. At the beginning of
October, they departed once again for Vienna, where Carl remained
until October 24%, 1844, at which time he returned to Venice
accompanied by Countess Banffy. At the end of January 1845, his
condition began to improve, and he planned to travel initially to
Mehadia, a spa resort in the present-day Romanian Banat, and
subsequently, once more to Sebes. In the spring, however, the illness
relapsed, a circumstance which compelled them to cancel their
plans to travel home.!*

The Italian and Viennese press, which were following the case
with interest, hastened to announce Carl's passing in Venice as early
as January 1845, although Carl was still alive:

“According to reliable private information, the young virtuoso Carl

Filtsch has died in Venice, though only recently. This corrects the

reports of the Italian newspapers, which had announced his death

for some time already”.'#>

143 Lindenau 1940, p. 50.

144 Tbid., p. 50.

5 Wiener Allgemeine Musik-Zeitung, year V, no. 11 Saturday 25 January 1845,
p. 44.
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This matter did not leave Josef indifferent; remaining in
Vienna due to his employment, he paid a visit to the editorial office
of the Wiener Allgemeine Musik-Zeitung, showing them a letter
which Carl had sent him one day prior to the appearance of the
morbid news, and in which Carl informed his brother that he was
feeling better, a circumstance which determined the editorial staff
to retract the report:

“It fares with personal news concerning artists as it does in the
dispute regarding the chameleon: one maintains that it is grey,
another that it is red, and when the cloth covering the object in
question is lifted, it turns out that the chameleon is... blue. I do not
believe that the retraction of a rumor or, in general, the correction
of erroneous information regarding a specific fact could be laid to
the charge of a newspaper editor — all the less so when this
correction is as full of joy as the present one. Consequently,
retracting in the most categorical manner the announcement in no.
11* of my newspaper regarding the death of the young piano
virtuoso Carl Filtsch, I am able, on the basis of an autograph letter
in my possession, sent on January 24* of the current year by the
amiable artist to his brother, Mr. Joseph Filtsch, who resides here,
to offer all friends and admirers of his rare talent the soothing
assurance that the patient is not only on the path to recovery, but
also that his current condition offers the best-founded hopes for a
speedy and complete cure; at present he is taking sea baths in
Venice, with the best result. — The previous item of news originated
from a commercial correspondent of a local banking house and, for
this reason, I published it without the slightest doubt regarding
it”.146
However, Carl's illness deteriorated, and shortly before his
death, he wrote to Josef: “If you wish to visit me, take only two
weeks off, in order not to neglect your duties too greatly on my

account. I shall be happy to see you, if only for four or five days
[...]7.14

Situated in Vienna, Josef, as if foreseeing the misfortune that
was to occur, replied to him: “Tell yourself that upon the entire

146 Schmidt 1845, p. 56.
147 Szaunig 2008, p. 62.
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earth, no one, not even your parents, loves you as much and as
deeply as your old brother Josef”.!#

On May 11t%, 1845, Carl passed away a few days before his 15%
birthday, without the two brothers having been reunited. The same
newspaper that had previously “buried” him announced the death
briefly:

“Carl Filtsch, the brilliant young piano virtuoso, who garnered

strong sympathies here as well, has finally fallen prey to a prolonged

pulmonary illness. He died on May 11% in Venice, a city to which
he had travelled in the hope of finding a cure in the milder climate,
particularly beneficial for sufferers of lung disease”.!#

Another Viennese newspaper emphasized the fact that, in
addition to his numerous admirers, many of the poor also mourn
him, for besides the concerts given for charitable purposes, he
founded, “[...] from the fruit of his labor [...]”, a civil hospital for the
sick in Sibiu.!>

Carl Filtsch was laid to rest in the cemetery on the island of
San Michele in the Venetian Lagoon. Regarding his death, two
hypotheses have been advanced, the majority opinion being that he
was killed by tuberculosis, a disease which, moreover, also claimed
the life of his illustrious teacher Frédéric Chopin four years later, on
October 17t%, 1849, in the prime of his youth at only 39 years of age.
The disease, which Chopin most likely contracted from his
compatriot Jan Matuszynski, with whom he resided after his arrival
in Paris in 1831, also killed Chopin’s favorite disciple, Carl Filtsch.!>!

The second hypothesis regarding Carl's death was advanced by
a distant relative of his, the baritone Sir Francis Loring Gwynne-
Evans (1914-1993),'>? the fourth Baronet of Gloucestershire, who

148 Klein 1920, p. 671.

9 Wiener Allgemeine Musik-Zeitung, Year V, no. 64, Sunday, May 29, 1845, p.
265.

150 [llustrierte Theaterzeitung, no. 123, Friday, May 23, 1845, p. 496.

151 Sz6¢s 2010, p. 162.

152 Josef's daughter, Iréne Filtsch, married the New York lawyer Walter Scott
Andrews (1852-1929), with whom she had three children, two daughters and a
son. The eldest daughter, Ada Jane Andrews (1884-1977), married in her turn, on
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maintained that Carl Filtsch had died of peritonitis. This
information was conveyed to the physician Kdiroly Sz8cs by
Ferdinand Gajewski, in the correspondence exchanged between the
two regarding Carl Filtsch at the time when Sz6cs was conducting
research for his study.!>

However matters may have stood, the worst that could happen
did happen: Carl died at an age when he had certainly not yet
yielded all he was capable of offering, from a creative standpoint, to
posterity.

Nevertheless, regarding the legacy left by Carl Filtsch to the
musical world, Yvonne Amthor asserts that, although it did not
surpass that left by Mozart, the impact which the child prodigy of
Sebes and Transylvania exerted upon the musical life of nineteenth-
century Europe was immense; his name remained for a time on an
equal footing with that of Mozart and of a few other child prodigies,
among whom Carl Filtsch was a figure of the first rank.!>*

March 13, 1908, Sir Evan Gwynne Gwynne-Evans (1877-1959), the 2nd Baronet,
and they had two children: Sir Jan William Gwynne-Evans (1909-1985), the 3rd
Baronet, and Sir Francis Loring Gwynne-Evans (1914-1993), the 4th Baronet, the
latter being the one who, in discussions held with Ferdinand Gajewski, advanced

the hypothesis of Carl's death from peritonitis.
153 Sz8cs 2010, p. 161, note 10.
154 Amthor 2012, p. 93.
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4. The Concerts of the Brothers Josef and Carl Filtsch in Pest
and Transylvania in the Summer of 1841

In accordance with the plan devised by Countess Banffy, as
well as the desire of the Filtsch brothers (Figure 8), at the beginning
of the summer of 1841, they set out for Sebes to visit their parents
and to perform the scheduled concerts. Josef handled the
preparations and was obliged to request the sum of 100 gulden from
his father; consequently, Countess Banffy did not cover the costs of
the journey in their entirety.!® Referring to this tour which the
brothers undertook “in the homeland”, Josef’s daughter, Iréne,
remarked that the two brothers often played together: “[...] and the
critics accorded my father his well deserved share of the
applause”.15

On their way home, they gave their first two concerts in Pest
on June 11* and 17%.%7 The first concert took place in the “La
Redoute” hall on June 11%, 1841, concerning which the newspapers
of the time reported:

“The more difficult it becomes, day by day, to distinguish oneself in
the current state of education [...] to appear in public with a piano
or violin performance, the more worthy of recognition is the
endeavor of young virtuosos to keep pace with the great advances in
the mastery of an instrument and not to be left behind [...]. Young
Carl Filtsch, whose concert took place the day before yesterday in
the small Redoute hall, is indeed an exception [...]. We noted that
the select audience naturally took into account the tender age of the
brave pianist; nevertheless, the applause — which rewarded him
abundantly throughout the concert — were heard most loudly and
unanimously where technical mastery and an almost manly
endurance truly surprised us. This occurred especially in the final
piece (variations on the Preghiera from Moses), where the young

155 Lindenau 1940, p. 43.
156 Andrews 1923, p. 19.
157 Fancsali 1992, p. 326.
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virtuoso best demonstrated what we may hope from him in the

future”.18

A second concert took place on June 17® with the following
programme: Thalberg's Piano Fantasy on a motif from La Straniera;
Joseph's composition Meélodies Hungroise, performed by the
composer himself; and the Coronation Fantasy for piano, composed
by Herz, performed by young Filtsch. Between the piano pieces, the
cellist Ede Schlesinger performed a solo, and a soloist, Miss Urbany,
sang arias, the performance being complemented by a poetry recital
given by Mrs. Lendvay.'

The Viennese newspaper Der Humorist describes this second
concert, quoting from the publication Pester Tageblatt:

“[...] Filtsch delighted us with the performance of a fantasy by
Thalberg, on motifs from « La Straniera », with national melodies
[Mélodie Hungroise] of his brother's composition, and with the
famous « Coronation Fantasy » by Herz. He received from the
audience, unfortunately not very numerous, but extremely select
and cultivated, the due tribute of enthusiastic applause, such that
the graceful, enchanting artist, moved by this enthusiastic
recognition, offered at the end, to the general joy, a surprising
improvisation”.160
Having arrived in Sebes, they gave the first concert on July 11t
in the town's small ballroom, during which Carl performed two
fantasies by Thalberg.!¢! The concert is described in eulogistic terms
by the Sibiu music critic J. Hintz:1¢2

“The great renown preceding our fellow citizen, the eleven-year-
old youth Carl Filtsch, had so aroused my interest in this piano
virtuoso that, although I had the sure hope of hearing him soon in
Sibiu, I could not help myself, when I learned the news that Carl
Filtsch would give a concert in his hometown, Sebes, for the benefit

158 Transsilvania. Beiblatt zum Siebenbiirger Boten, year 11, no. 47, 22 June 1841,
p- 212.

159 Papp 1933, p. 101.

160 Der Humorist, year V, no. 124, 23 June 1841, p. 512.

161 Bilan 1970Db, p. 111.

162 Szaunig 2008, p. 48.

170



About the Brother of the One whom Chopin Loved: Josef Filtsch (1813-1894)

of the poor there [...]. Even before the beginning of the concert, I
had the opportunity to see and discuss with the young artist [...]. The
concert was scheduled to begin at 7 o'clock in the evening; however,
the fact that, like myself, many strangers, especially from Alba Iulia,
Sebesel, Cugir, Miercurea Sibiului, and Sibiu, had rushed to come to
hear the little performer, caused me to enter the hall even before 6
o'clock, in order to secure a seat. After a wait of an hour and a half,
made agonizing by the unbearable heat, the overture to the opera
«Johann von Paris » was finally heard, performed by the Musical
Association of Sebes [...]. Then, received with thunderous applause,
Carl Filtsch appeared; he bowed before the crowd with rare grace
and seated himself at the piano. But chance would have it that the
numerous audience could not yet immediately reach the long-
awaited moment: at the very instant when little Carl was preparing
to touch the keys of the instrument, the evening bell began to toll
from the tower of the nearby church, summoning the faithful ones
to prayer. Involuntarily, I felt that I must follow the call of that bell,
and along with me, the greater part of the audience [...]. The last
peal of the bell had fallen silent, but our emotion had not perished
along with it [...]. For then, an extremely difficult fantasy by
Thalberg was heard at the piano, interpreted by Carl Filtsch.
Heavens! What beauty, what clarity, what assurance, what
roundness, what delicacy, what power, what feeling in the
interpretation of this little virtuoso! I am myself a pianist and have
listened to all the pianists who, in the last ten years, have performed
in Transylvania; indeed, even in Vienna I have heard renowned
pianists; and yet I say too little if I affirm that the perfection which
this eleven-year-old boy possesses in his art, I have not encountered
even in an adult artist [...]. Carl Filtsch involuntarily reminds one of
Mozart [...]. And may he, related to Mozart in spirit, follow his
example!”.163

Following the fantasies by Thalberg, the brothers performed,
four-hands with Joseph, Herz’s Variations on a theme by Rossini
from the opera William Tell. '** The second concert given in
Transylvania took place in Cluj, where, in the preceding days, the

163 Der Siebenbiirger Bote, no. 54, 16 July 1841, p. 253-254.
164 Bilan 1970Db, p. 111.
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Filtsch brothers' event was announced in the local press, the
emphasis being placed, naturally, on young Carl:

“Attention! We are delighted to announce to the friends and

admirers of art that Carl Filtsch, aged 11, a young and distinguished

son of our country, a pianist who has been rightly praised by the
newspapers, will give his first concert at the National Theatre next

Friday, August 6", together with members of the local conservatory

and for its benefit”.1%

The concert was charitable in nature; as the Conservatory was
finding itself in a financial crisis, the proceeds were destined entirely
for the musical institution.!®® At the opening of the concert, the
conservatory orchestra performed an Overture by Donizetti;
subsequently, Carl performed “without notes” a Fantasy by Herz,
after which the brothers played, just as at Sebes, Herz’s Variations
for four hands, the concert being concluded by Carl with Thalberg’s
Moses. " Following this concert, Josef and Carl Filtsch were
admitted to the ranks of honorary members of the Conservatory,
which notified them via a letter:

“Esteemed Sir! At the General Assembly on August 8®, 1841, the
Music Conservatory of Cluj had the honor of naming you honorary
members—an honorary title upon which are incumbent all rights,
namely those of participating in all meetings, as well as in the
rehearsals of the conservatory, without any other obligation than
that of promoting, with maximum efficacy, the aims of the
conservatory”.168
The admission of the brothers as honorary members occurred
during the period when the Conservatory was under the leadership
of Gheorghe Ruzitska (1788-1869), whose election as musical
director of the institution is considered a watershed moment, owing
to the educational reforms and the rigorous administration he
implemented. During the tenure of his directorship (1837-1847), he

165 Muilt és Jelen, no. 62, 3 August 1841, p. 488.
166 Szaunig 1976, p. 128.

167 Bilan 1970b, p. 112.

168 Thid., p. 113.
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accorded public recognition to numerous artists passing through
Cluj, among whom were Franz Liszt, Carl and Josef Filtsch, David
Kohn, Odén Singer, and Seymour Schiff, as well as to local musicians
and fellow professors, gestures which contributed to the
enhancement of the institution's prestige.'®

The second concert held in Cluj took place on August 11t%; half
of the proceeds were donated to the local poor fund,'”® while the
other half was allocated for the construction of an organ in the city's
Evangelical Church.!”! The press devoted only a few lines to this
second concert,'”? the emphasis being placed on the compositions
through which the two demonstrated their virtuosity,'”® although
they also performed their own compositions:

“On the 11t of the current month, the eleven-year-old virtuoso Carl
Filtsch appeared in the National Theatre here [...] for the second and
final time [...]. We first heard a pleasant fantasy by Thalberg[...] then
the beautiful Concerto in G minor by Mendelssohn-Bartholdy,
performed with the accompaniment of the entire orchestra, and in
conclusion a graceful fantasy by Herz [...] performed by the young
artist and his brother Josef, on two pianos [...]. At the end, he also
played a nocturne of his own composition [...] as well as a charming
Hungarian dance, composed by his talented brother”.!7+

Following the concerts in Cluj, there followed two others
given by the brothers in Sibiu on August 27 and September 3,
1841,' in the present-day “Thalia Hall”. Der Siebenbiirger Bote of
August 31¢, 1841, describes the events:

“[...] on the 27" of this month he gave his first concert for the

benefit of the Sibiu Musical Association, in the local theatre

building. Just as Carl Filtsch aroused the widest and most vivid
attention in Sebes and Cluj, where he has been heard publicly

169 S6falvi 2020, p. 132.

170 Szaunig 1976, p. 128.

171 Tbid., p. 48.

172 Bilan 1970D, p. 113.

173 Bilan 1970a, p. 150.

174 Der Siebenbiirger Bote, no. 65, 24 August 1841, p. 342.
175 Fancsali 1992, p. 326.
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until now, so it happened here as well: the attendance at the

concert was extraordinary, coming both from the city and

from distant surroundings such as Cincu, Fagaras, Medias, and

Sighisoara”.!7¢

The program of this first concert included four pieces
performed by Carl, interspersed with the performances of the voice
instructor, Miss Auguste Richter, who surpassed herself in Liszt’s
aria from Mignon, and of the violinist V. Sbor, who aroused the
admiration of the audience by performing Varzations by Bériot.'”

The chronicle continues by highlighting the contribution of
Josef, who accompanied his brother:

“But also the accompaniment performed by Carl's older brother,
known in the country and now also in Vienna, demonstrated how
powerful the effect of a true artist can be, even through simple
accompaniment [...]. Nevertheless, Carl always remained the most
interesting presence. He was, after all, the center of attention [...] do
not imagine that he was merely an 11-year-old child beginning to
play; no — he was a man, a strong man, who masters tonalities with
power, a man of art and spirit. And yet, this art, this spirit, and this
power reside in the small child, who, with a gentle and quiet
expression, with large and shining eyes, with a slight sadness of the
lips, smiles benevolently, like the angels [...]. He did not play like a
child whose fingers have been merely mechanically trained in
chords, but he interpreted with spirit, demonstrating that he deeply
understood the work. This confirms, unequivocally, the great genius
in this virtuoso still in childhood [...] imbued with creative genius,
and what he perceives rapidly within himself, he shares with
complete mastery of technique and with the warm and authentic
expressiveness of profound musical feeling. This was also confirmed
by the performance of the variations for four hands by Herz, in
which the older brother, involved in the bass part, supported the
light but attractive pieces in an excellent manner [...]”.178

Following this initial concert in Sibiu, Carl received as a
memento from the “Hermannstiadter Musikverein”, to the cheers of

176 Der Siebenbiirger Bote, no. 67, 31 August 1841, p. 358.
177 Ibid., p. 358.
178 Ibid., p. 358.
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the audience, “a silver carafe””® inscribed with the text “Carl Filtsch;
Sibiu Musical Association”. Additionally, the association's steering
committee awarded membership diplomas to both Carl and Josef,
the evening concluding with a celebratory dinner hosted for the
entire gathering by the director of the “Hermannstidter
Musikverein”, Chief Notary Mr. Conrad, who: “[...] had the good
fortune to have as guests the entire and distinguished Filtsch family
from Sebeg”.18

The second concert took place on Friday, September 3+, also
organized for a charitable purpose, with the proceeds being donated
to the foundation collecting funds for the construction of the “Franz
Joseph” public hospital, of which the city was in need.!®! At this
second concert, the chronicles report, the theatre hall was filled to
capacity, necessitating the addition of extra seats. The stalls were
occupied an hour and a half before the concert began, and the boxes
were overflowing, “groaning with spectators”! The performance
began with the Overtureto the opera William Tell performed by the
orchestra, after which Carl performed a Fantasy by Herz, “[...]
rendered with a clarity and perfection that incited thunderous
applause”; however, the concert was interrupted by the ovations of
the audience at the moment when a poem of five stanzas by
Countess Odolfredi-Hager,'®? reproduced in hundreds of copies and
dedicated to young Carl, written following the concert of August
27%, was thrown from the balcony: “[...] the sheets floated through
the air, and when the public began to read them, an emotional
silence fell”.183

Following the acclamations, Carl performed Thalberg's
Fantasy on themes by Beethoven, after which, in conclusion of the

179 Bilan 1970a, p. 152.

180 Der Siebenbiirger Bote, no. 67, 31 August 1841, p. 359.

181 Szaunig 2008, p. 49.

182 For the complete text of the poem, consult: Der Siebenbiirger Bote, no. 69, 7
September 1841, p. 383.

183 Der Siebenbiirger Bote, nr. 69, 7 septembrie 1841, p. 381.
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performance, Carl and Josef played together on two pianos the
Coronation Fantasy by Herz.'® Regarding this moment of the
concert, the press of the time reports, comparing the two brothers
in eulogistic terms:

“It was, as it has been said, a complete triumph of art and spirit over
childhood [...]. At the conclusion, the brothers Josef and Carl Filtsch
performed together Herz’s « Coronation Fantasy » for two pianos,
with unforgettable unity and elegance. Naturally, a comparison
between the two also arose. Many stated that they preferred the
elder brother, Josef, although they acknowledged that the true
virtuoso was Carl. Josef, already an adult, though not a professional,
is a mature artist, self-assured and refined. He possesses the
advantage of age: experience, conscious sensibility, and the depth of
a man who has lived and felt. He plays with warmth, with
conviction, and with an expressiveness that stems from the depths
of his being. Carl, the child, does not yet possess that depth. He plays
from the serene world of dreams and childlike simplicity. He cannot
yet express the turmoil and passions of the mature man — he lacks
the years, the life, the experience. And yet, one discerns in him a
greatness in the making. If Josef is like a beautiful house, finished
and welcoming, then Carl is the foundation of a royal palace of art,
whose first columns already rise above the other edifices and allow
us to intuit the splendor that is to be. When the time comes, when
the years bring him maturity of spirit, Carl Filtsch will surpass his
brother and become, as we all already sense, one of the greatest
artists of Europe”.18>

The public was in a state of delirium, showering the artists
with flowers and floral crowns from the auditorium, to the general
satisfaction, Carl seated himself once more at the piano and
performed a Nocturne of his own composition, after which the
audience, fully satisfied, left the hall'se.

The proceeds derived from this concert were donated to the
fund for the construction of the hospital. In a Report regarding the
Foundation and Construction of the « Franz Joseph » Public Hospital

184 Szaunig 2008, p. 49.
185 Der Siebenbiirger Bote, no. 69, September 7 1841, p. 382.
186 Tbid., p. 382.
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in Sibiu, on the occasion of the opening of the Health Institution on
May 15%, 1858, Carl is listed as a donor on September 3, 1841, of
the sum of 321 florins and 57 kreutzers.!®” After sufficient funds had
been accumulated, 11 years later, on July 25%, 1852, Emperor Franz
Joseph laid the foundation stone of the hospital building, to the
establishment of which his former playmate, Carl Filtsch, had also
contributed.!® Discussing Carl's contribution to the establishment
of the foundation for the hospital's construction, Bernhard Lindenau
mentions the fact that, for a long time, there existed on the hospital
building an effigy of Carl Filtsch, whose status as the primary donor
was recognized by his contemporaries; however, this effigy was
removed sometime after 1919 by the authorities of that period.!®
From Sibiu, the brothers headed toward Brasov, where two
concerts were scheduled for September 10% and 12%. 1% The
Romanian-language press also covered the events in Brasov. The
Gazeta de Transilvania announced in its edition of August
24%/September 5%, 1841, in a short text published in Cyrillic script
(Figure 11), the concerts which were to take place there: “Our young
but renowned compatriot Filci [Filtsch], the virtuoso, is to arrive
tomorrow, Monday, here in Brasov, where he will give concerts,
from which the proceeds shall flow to the house of the poor”.!!
While they were still in Sibiu, a tragedy shook the Barsa region
and the whole Transylvania. On the night of August 25%, the village
of Vulcan, situated in the proximity of Brasov, was consumed by a
devastating fire that left the inhabitants on the roads. The brothers
did not hesitate, and on September 6%, they headed towards Brasov,
where the proceeds from the two concerts performed were donated
to the disaster victims.'? The concerts took place in the “Reduta”

187 Szaunig 2008, p. 123.

188 L indenau 1940, p. 44, note 2.

189 Tbid., p. 51.

19 Fancsali 1992, p. 326.

Y1 Gazeta de Transilvania, no. 34, 24 August 1841, p. 136.
192 Bilan 1970a, p. 152.
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Hall and featured a programme similar to those in Sibiu, including
two vocal solos entrusted to local soloists.!*

Following the first concert, which took place on September
10%, the local press accorded Carl high praise; furthermore, after the
second concert, given on September 12%, the Siebenbiirger
Wochenblatt the same day reported on the first concert, continuing
in subsequent issues with a detailed description of the ceremony
organized by the people in honor of the brothers on September 12,
in which Carl was presented with a crystal cup (Figure 12):

“Oh! It was a wonderful moment when, at the end of the second
concert [...] a group of young girls lined up on the landing with
wreaths of natural flowers, through which the artist then passed as
though under triumphal arches [...]. It was a moving moment when,
at the head of the row of girls, two elderly officials from the village
of Vulcan took their place in festive attire, offering him a beautifully
chased cup,'™ as a silent gesture of gratitude from the afflicted
ones” 1%,

On their return journey to Sebes, the brothers also wished to
give a concert in Fdgaras in order to raise funds necessary for the
local Evangelical church then under construction; however, this
proved impossible owing to the precarious condition of the
instruments available in the town. A local resident recounts the
event of September 14":

“[...] And yet, who could blame us the pain of a dashed hope, that of
having been able to hear Carl Filtsch among us? [...]. Yes, the
celebrated and generous pair of brothers wished, during their
passage through, to play for the benefit of the local Evangelical
church currently under construction. But some of the existing
instruments were damaged and could not be repaired in time, while
those in an acceptable condition were not worthy of such artists.
Many admirers of high art here gathered and attempted everything

198 Bilan 1970b, p. 115.

194 The cup, crafted from crystal with violet incrustations,bears the inscription”In
gratitude Vulcan”and is preserved at Siebenbiirghisches Museum Gundelsheim,
consult: Szaunig 2008, p. 49.

19 Bdlan 1970b, p. 115-116.
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within their power to procure a suitable instrument in such a short
time, but in vain! Nevertheless, a small group of his local admirers
had the good fortune to hear the little virtuoso this morning, prior
to his departure, playing on a piano not exactly well-tuned, in the
parish rectory [...]But, alongside the sorrow, a soothing feeling may
still find a place within us, as well as the most sincere gratitude for
the noble and good intention; and we send the highly gifted artist
good wishes no less warm than if our desire had been fulfilled. May
he, in his pure sphere, untouched by the miasmas of the earth and
undiverted by its dissonances, continue for a long, long time his
uplifting artistic path, towards blessing, towards the bestowal of
celestial delight upon humanity, and towards the glory of his
people!”.1%

They stopped again in Sibiu, where, at the invitation of the
violinist and composer Wilhelm von Asbéth (1821-1877),7 who
held a concert in Sibiu on September 17%, 1841, Carl performed at
the end of the event. The local press reported that, to the great joy
of the spectators, the little artist graciously agreed to participate in
Asboéth's concert, during which a technical incident also occurred.
Two keys of the piano jammed, yet Carl masked this deficiency so
well that there were few who became aware of it.!® On this occasion
as well, Carl is depicted in the most favorable terms:

“That touch, clear as a bell, that subtle nuancing and rare clarity of

every tone, be it the faintest or the strongest, the assurance in the

most difficult passages, the perfectly developed mechanics of both
hands, delicate arpeggios, the entire superiority of the playing of this
wonderful child, great in talent, remain for any attentive listener

equally astounding, indeed always worthy of renewed admiration
[...]. We listened to him and rejoiced in this remarkable child [...]

196 Transsilvania. Beiblatt zum Siebenbiirger Boten, year 2, no 76, 1 October 1841,
p. 437-438.

197 Wilhelm von Asbéth, born in 1821 in Ridduti, studied the violin in Prague,
and between 1842 and 1861 served as the military conductor of the Austrian army
orchestra; he died in Budapest in 1877. See: Biographical Lexicon (https://prague-
violinists.zrc-sazu.si/biographical-lexicon.html, accessed: November 14, 2025).
198 Der Siebenbiirger Bote, no. 74, September 24, 1841, p. 241.
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this child may be considered a worthy substitute for Thalberg, Liszt,

or Dreyschok!”.1%

The subsequent concert took place in Ordstie on September
26®. The choice of this town for a performance was undoubtedly
motivated by the fact that the Filtsch family had resided there
between 1808 and 1819; moreover, Oréstie is Josef’s birthplace.The
joy of the locals can be deduced from the manner in which they
welcomed the brothers: a group of horsemen, who awaited them at
the border between the Seat of Sebes and that of Oristie, escorted
them into the town:

“A group of festively adorned horsemen met the celebrated guests at
the boundary, where a solemn reception took place, after which
they escorted them into the town. Here, the schoolchildren were
drawn up in lines, and the boys shouted joyfully to their peer of the
same age, now so renowned: « Vivat! ». The little artist, who was
seated in the carriage beside his father, greeted them and waved to
them with tearful eyes”.2%0

The programme of the concert held here was similar to that in
Sibiu; Carl and Josef performed together, while one of the Filtsch
sisters interpreted an aria composed by Josef, which was frenetically
applauded by the audience.?!

The final concert given “in the homeland” took place in Sebes
on September 27%, at the end of which the director of the local
Musical Association presented Carl with a pearl and a poetic
farewell (Figure 13):2

“In the name of the society, ‘the little great Carl Filtsch’, as Thalberg
inspired called him, received, following the farewell concert held on
September 27 in Sebes, a gift from the director of the Musical
Society, I. Marlin, and the secretary, Mr. Seivert”.23

199 Ibid., p. 242.

200 Trtel 1993, p. 48.

201 Szaunig 2008, p. 50.

202 Ibid., p. 50.

203 Transsilvania. Beiblatt zum Siebenbiirger Boten, year 2, no. 77,5 October 1841,

p- 1
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After two concerts held in Pest and another eleven in
Transylvania, all within a span of merely four months between June
11* and September 27%, 1841, Josef and Carl returned to Vienna,
where their performance in Transylvania did not pass unnoticed.
The Wiener Theaterzeitung of November 5* discussed the concerts
in Pest, Sibiu, Brasov, Cluj, Sebes, and Sighisoara [?] — undertaken
for philanthropic purposes, noting that all the newspapers of
Hungary and Transylvania were filled with praise for the brothers.?*

204 Transsilvania. Beiblatt zum Siebenbiirger Boten, year 2, nr. 95, 7 December
1841, p. 416.
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5. Josef after Carl’s demise

Shortly after Carl's death, Josef published his last three
compositions: the /mpromptu in G-flat major, a piece composed by
Carl under Chopin’s guidance; another /mpromptu in B-flat minor,
initially titled Scherzo, composed and dedicated to Chopin shortly
after Carl left Paris; and the moving yet menacing Adieu, composed
by Carl a short time before he died.?® Regarding this final
composition of Carl's, Peter Szaunig stated that it was composed on
September 11, 1844, in Sebes and was dedicated by Carl to his
stepsister Susi, whom he loved dearly.2%

Josef remained in Vienna following Carl's death; in the
autumn of 1846, he held the position of intern court secretary at the
Transylvanian Court Chancellery. The National Newspaper of
October 20®, 1846, mentions the promotion of a colleague of his to
the post of full court secretary, and the awarding of a monetary prize
“[...] to the unpaid trainee court secretary Josef Filtsch”.2” As stated
in a previous chapter, his internship was prolonged after Josef left
the intern post in Targu Mures, and it appears that intern officials
were not remunerated monthly like the others; instead, certain sums
of money were approved for them from time to time in the form of
prizes. Josef’s intern status came to an end only in the winter of 1848
when:

“His Imperial and Royal Majesty was pleased, by the supreme decree
of February 26 of this current year, to most graciously appoint the
intern official of the Royal Court Chancellery of Transylvania, Josef
Filtsch, to the position of honorary court official within the same
institution”.208

205 Gajevski 2009, p. 4.

206 Szaunig 1976, p. 141.

207 Nemzeti Ujsdg, no. 371, 20 October 1846, p. 621.

28 Wiener Zeitung, no. 73, Monday 13 March 1848, p. 331.
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5.1. Josef Filtsch’s family

However matters may have stood, Josef continued to reside in
Vienna in the years following Carl's death, where he succeeded in
establishing a family. On January 17t%, 1849, the marriage of Martin
Josef Filtsch, aged nearly 36, to the young Marie Elisabeth Regine
von Glotz (1828-1903), aged 20, was celebrated at the Lutheran
Church in the city (Figure 8). Born in Brasov on December 11%,
1828, she was the daughter of the cavalry captain in the Imperial
Army, Heinrich von Glotz, and of Charlotte, born von
Dornenthal.?®

On October 20® of the same year, Josef became a father, with
the birth of the family's first child being registered in Vienna: a boy,
baptized on November 12%, 1849, with the name Emil Joseph
Heinrich Filtsch. The event was recorded in the baptismal register
of the same Viennese parish,?!? the family's only son, Emil Filtsch
(1849-1921), followed in his father's footsteps, serving as a General
Chancellor (First Class) in Vienna and being, at the same time, an
appreciated pianist.?!! At one of the concerts organized by him on
August 29%, 1868, featuring the violinist Mosko d’Israeli in the
casino hall in Gmunden, Archduchess Elisabeth was among the
attendees.?!?

Although he never abandoned Vienna, two years later Josef
settled in Sibiu, where in April 1851 he performed a charitable

29 EZAA-Wis., Trauungsbuch 1831-1894, inv. TRB02, p. 484-485, no. 4, (https:/
/data.matricula-online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere
-stadt-lutherische-stadtkirche/TRB02/?pg=253, accessed 28.12. 2025).

00 FZAA-Wis., Taufbuch 1848-1851, inv. TFB10, p. 265-266, no. 64, (https://dat
a.matricula-online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere-stad
t-lutherische-stadtkirche/TFB10/?pg=136, accessed 28.12.2025).

21 Salzkammergut-Zeitung, year XXVII, no. 40, October 2, 1921, p. 2.

12 Gmundner Wochenblatt, year XVIII, no. 35, Tuesday, September 1, 1868, p.
414.
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concert, which we shall present in detail in the chapter dedicated to
Josef's charitable activities.

In 1853, we find him in the position of a high royal official in
Sibiu, at least as indicated by a letter which the Saxon poet Viktor
Kistner (1826-1857) sent on August 30, 1853, from Sibiu to his
beloved, in which he mentioned Josef Filtsch, an official in the
locality, with whom he attended a traditional celebration. In the
aforementioned letter, he also recounts to his beloved an evening
spent at an establishment in Sibiu, where he sat at the same table
with several people from Sebes, including the couple Jenni,
(probably a diminutive of Regina) and Joseph Filtsch”.?!3 Friedrich
Schuster, who published Késtner's love letters, informs us that Josef,
an official in Sibiu, was from Sebes and that he and Jenni formed a
couple.?'* Although neither of the two was born in Sebes, Josef’s
parents and some of his siblings were living there at that time. This
was likely the reason why both Kiastner and Schuster associated Josef
and his wife with some locals from Sebes.

The Filtsch family expanded in 1855, when, on January 15%,
Joseph's daughter, Irene Filtsch (1855-1934), was born in Sibiu; she
subsequently emigrated to the United States of America, where she
married the New York lawyer Walter Scott Andrews (1852-1929).215
Irene published a 30-page brochure about her uncle, Carl Filtsch, in
New York in 1923. Like her older brother Emil, Irene was an
accomplished pianist as well as a composer. Two of her
compositions, published in Paris by Leon Grus in 1902, are
preserved in the collection of the National Library of France (Figure

213 Schuster 1987, p. 71, 73.

214 See: Ibid., p. 79, note 33 and p. 80, note 46.

215 https://www.myheritage.com/research?s=OYYV6]MVJKAULZCBALUDPK
CH4TTGRVA&formld=master&formMode=1&useTranslation=1&exactSearch=&
p=1&action=query&view_mode=card&qname=Name+fn.irene+fnmo.1+In.Filtsch
%2F3Andrews+lnmsrs.false (accessed: 24.07.2025).
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22), Op. 10. Réverie pour piano,*® and Op. 11. Csardsds (Emlékezet)

Souvenir. 27

In 1923, Iréne published in New York a 30 pages brochure
about her uncle, Carl Filtsch. In 1861, Josef was once again
established in Vienna, where, in the spring of that same year, the
family's next child was born, also a girl. Johanna Charlotte Helenne
Filtsch was born on April 12%, 1861, and was baptized on April
27%,218 her godmother being Countess Johanna Banffy, fact which
demonstrates that Josef's connection with the Bénffy family
continued even after Carl's death. Helene Filtsch (1861-1939) was
married to Max Georg von Hornbostel (1852-1919).2

Josef and Maria Filtsch had five children; in addition to the
three mentioned above, the family included two other daughters,
Moly and Henriette Ludovika Filtsch, the latter also born in Vienna
on March 7%,220 daughters who, in 1921, mourned the death of their
brother Emil.??!

Josef's wife, Maria, was a ministerial official in Vienna,
where she died on December 18%, 1903, at the age of 75, from
pneumonia.’??

216 BuF, Iréne Andrews, Réverie pour piano. Op. 10, inv. FRBNF39642259, (http://
ark.bnf.fr/ark:/12148/cb396422595, accessed 14.02.2026).

217 BnF, Iréne Andrews, Csardsds (Emlékezet) Souvenir. Op. 11, inv. FRBNF39642
260, (http://ark.bnf fr/ark:/12148/cb39642260c. accessed 14.02.2026).

U8 FZAA-Wis., Taufbuch 1860-1861, inv. TFB14, p. 166, no. 119, (https://data.m
atricula-online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere-stadt-lu
therische-stadtkirche/TFB14/?pg=166, accessed 28. 12. 2025).

219 See: https://www.geni.com/people/Helene-von-Hornbostel/60000000239557
48164, (accessed 28.12.2025).

0 EZAA-Wis., Taufbuch 1867, inv. TFB20, p. 37, no. 64, (https://data.matricula-
online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere-stadt-lutherisch
e-stadtkirche/TFB20/?pg=37, accessed 28.12.2025).

21 Szaltzkamergutt-Zeitung, year XXVII, no 40, 2 October 1921, p. 2.

22 EZAA-Wis, Todtenbuch 1903, inv. STB23, p. 39-40, p. 32, no. 166, (https://d
ata.matricula-online.eu/de/oesterreich/wien-evang-dioezese-AB/wien-innere-sta
dt-lutherische-stadtkirche/STB23/?pg=23, accessed 28.12.2025).

186



About the Brother of the One whom Chopin Loved: Josef Filtsch (1813-1894)

5.2. Joseph’s philantropic activity

Josef cherished the memory of the brother whom he loved, an
aspect emphasized by his continuation of the philanthropic
endeavors initiated by Carl. On April 11%, 1851, in Sibiu, he
performed a charitable concert to raise the funds necessary for the
construction of the local hospital, an initiative launched by his
brother Carl a decade earlier, in 1841. The press of the time describes
the concert (Fig. 14), and praises Josef:

“The charitable concert given by Mr. Josef Filtsch [...] at the Theatre,
to increase the fund for the hospital established by his brother Carl,
[...] was crowned with the finest success in every aspect. Not only
were very interesting musical pieces performed, with an execution
of such a nature that we may describe it generally as excellent, but
the full hall was also occupied by an audience so fine and
appreciative as we have rarely seen gathered there. The fact that we
glimpsed among them many people who otherwise remained aloof
from all dramatic, musical, and other gatherings in the realm of the
performing arts [...] demonstrates the high value accorded to the
virtuoso and true master of his instrument, Mr. Josef Filtsch, [...] for
the charitable sentiment alone, as we have already observed on
many occasions, is not capable of stimulating such general
participation [...]”.2%

The concert programme devised by Josef began with an
Allegro from the Concerto in C minor by Ludwig van Beethoven,
but featuring a cadenza by Carl Filtsch. There followed a Neapolitan
Song, and subsequently a duet from Halévy’s opera The Queen’s
Musketeers. The fourth piece presented by Josef, this time on the
melophone, was 7wo Thoughts by Donizetti, followed by a Fantasy
by Lafont for violin, with piano accompaniment. The sixth item was
an aria from Donizetti’s Lucia di Lammermoor, followed by a duet
from Bellini’s 7 puritani and an aria from Giuseppe Verdi’s Ernani.
The concert was brought to a close by Josef, who performed on the

3 Der Siebenbiirger Bote, no. 61, 16 April 1851, p. 303.
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piano a Nocturne and a Mazurka, both by Chopin, concluding with
an /mpromptu of his own composition.??*

Commenting on Josef’s performance, the author of the article
highlights the fact that in the first and last numbers of the show,
“[...] Mr. Filtsch appeared in his admirable virtuosity [...]”; in pieces
3, 5, 6, and 8, he appeared “[...] in his unequalled role as piano
accompanist [...]”; and in point 4, he appeared “|...] as an enchanting
singer through the metallic and sonorous throats of the
melophone”.?”

Speaking of Josef’s collaborators in this concert, the journalist
appreciates the orchestra's accompaniment in the debut piece of the
performance as being very successful, although the propagation of
sound from the depths of the theatre hall could not keep pace with
the full, luminous, powerful, and clear tones of the Erard grand
piano, noting that not even a doubling of all the string instruments
would not have been sufficient.?”¢ It may well be the very piano
received by Carl as a New Year’s gift in 1843 in Paris, valued at 3,400
francs, which we know the brothers shipped to Vienna,?” an
instrument that Josef likely brought home with him when he left
the capital. Furthermore, the chronicle praises the performance of
the violinist, who interpreted Lafont’s Fantasy with softness,
overcoming the difficult passages and double passages in a pure and
delicate manner; meanwhile, the full, sonorous, and beautiful voices
of the two “dilettante” singers, along with their intelligible
pronunciation of the words, left the most pleasant impression.??®

The chronicler, however, does not cease in his praise of Josef,
highlighting both his mastery as an artist and his humanity, his
inclination to aid his fellow men through the acts of benevolence he

24 Tbid., p. 303.

25 Ibid., p. 303.

226 Tbid., p. 304.

227 Szaunig 2008, p. 57.

28 Der Siebenbiirger Bote, no. 61, 16 April 1851, p. 304.
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practiced, while simultaneously emphasizing Josef's love for his
brother Carl:

“Each of these multifaceted achievements bore the seal of
perfection, of a superior artistic consecration. It was not merely a
virtuoso, a disciple of art, or an artist who stood before us, causing
us to gaze in astonishment—no, it was a worthy high priest of the
sublime art of music in the finest flower of manhood, who captivated
our souls, seized them with power, enthused them, delighted our
hearts, and filled them with admiration. No isolated lights of his
sonic creations stood out significantly, deceiving through
ostentatious ornamentation; rather, every work was a whole
executed with the most perfect completeness, with the most
intimate concordance of all its parts. Although in our judgments we
usually avoid comparisons, in the case of Mr. Filtsch we are impelled
to express that he may be worthily placed alongside the most lauded
names of our time, indeed even preferred above some of them, for
in his productions there exists no ostentatious flattery, no
eccentricity; rather, he executes them with a noble calm and true
artistic piety. Mr. Filtsch’s worth as a man is attested not only by his
noble effort for this charitable cause, but also by his unmistakable
tact and his love for his brother Carl, who was snatched from art far
too soon, [...]. May the desire of both brothers and of other generous
benefactors to establish a hospital in Sibiu be fulfilled very soon!”.2?°

The proceeds from this concert, amounting to 323 florins and
39 kreutzers, were donated to the foundation raising funds for the
construction of the hospital; in the report presented in 1858 on the
occasion of the hospital's inauguration, the contribution of Josef
Filtsch, a high royal official, was highlighted (Figure 10). Peter
Szaunig notes that the Josef Filtsch who appears on the list as a donor
alongside Carl Filtsch is not Carl’s father,? yet he does not make the
connection to his brother. From the Report on the Foundation and
Construction of the “Franz Joseph” Hospital in Sibiu, presented on
the occasion of the institution's inauguration on May 15%, 1858, we
learn that the intention was initially to establish the hospital in a

29 Tbid., p. 303-304.
20 Szaunig 2008, p. 123.
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section of the city asylum located on Saggasse (the current Tower
Street). After the community observed that the asylum, owing to its
unfavorable location and construction, was not suitable for the
intended purpose, the decision was made to construct a new
building adequate for the proposed aim, the first donation being
made by Carl Filtsch following the concert of September 3¢, 1841.%!

In the autumn of 1853, Joseph gave yet another charitable
concert on September 19%, this time in Sebes, in order to raise funds
necessary for the Evangelical church in Petresti (Figure 15). He
responded to the appeal of the priest Johann Michael Mockel (1818-
1866),%? who in that year had taken over the parish, then in a
precarious financial situation, and succeeded in gathering a few
amateur artists around him; together with them, he performed
before the community of Sebes and raised the sum of 62 florins and
9 kreutzers, which he donated to the church. In addition to the
gratitude he extends to all the participants, Pastor Mockel offers us
a description of the event, praising Josef’s performance:

“Whoever has formed fine concepts regarding artists and artistic
performances in the wider world must [...] descend step by step the
long ladder of relativity until he arrives in Sebes, in a rather modest
dance hall, where six amateurs commence the « Lodoiska » overture;
and, if he is not overly accustomed to refinements, he will say: « for
so small place, it is nevertheless sufficient, even surprising » ! But
then a gentleman steps up to the piano and begins, after a brilliant
prelude, Thalberg’s fantasy on the theme from Lucia, and renders it
to us without hesitation or wavering, with clarity and assurance,
with force and warmth, with purity and elegance to the very end!
Having heard this, one thinks no longer of Sebes but of Vienna and
Paris, from which cities of art the interpretative art of Mr. Josef
Filtsch, Court Chancellor, undoubtedly derives. It is for this reason
that the unusually large revenue of the Sebes concert must be
attributed to him. The pieces which he graciously deigned to

21 Ibid., p. 123.
22 Evangelical pastor in Petresti between 1853 and 1860. For details, see: Neagu
2018, p. 184.
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perform on the melophone produced a wholly unexpected effect
upon the audience! These sounds possess, indeed, something so
particular and immaterial that they do not seem to belong to this
world. [...] All the pieces which Mr. Filtsch interpreted, both on the
piano and on the melophone, bore the stamp of a thorough musical
training and of an innate capacity! And I gladly admit that his
interpretation pleased me more than that of most pianists, even
those of superior rank; for, even if not every finger of Mr. Filtsch’s
hand is formed equally according to the new school, his heart and
soul are, in exchange, correct and, moreover, alive; he expresses
thoughts and feelings truly and justly, warmly and vividly, and even
famous artists could learn from him that the instrument must serve
not technique, but the spirit and the heart. Therefore, his
performance will remain for a long time in the memory of the
inhabitants of Sebes; and for me, the amiable friendship and
benevolence with which he received and fulfilled my request will
be unforgettable [...]. I therefore conclude my expression of thanks
with the wish that this fruitful cultivation of art may never grow
cold in Sebes.Joh[ann] Mic[hael] Mockel, Evangelical pastor”.?33

In 1853, Josef Filtsch, at the age of 40, was a fully formed artist
who played at least two instruments, the piano and the melophone;
he was a high royal official in Sibiu and, involved in charitable acts,
he carried forward the work begun alongside his brother Carl.

5.3. In the Service of His Majesty: The Political Activity of Josef
Filtsch

Following the Revolution of 1848/49, a military regime known
in history as neoabsolutism was established within the Empire. In
the case of Transylvania, by means of the Imperial Diploma of
October 20", 1860, the region regained the status of Grand
Principality; its Court Chancellery in Vienna was restored, and the
ancient counties, seats, and royal free cities were re-established.?

233 Mockel 1853, p. 771.
24 Tegculd 2011, p. 303-304.
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Josef Filtsch also engaged in intense political activity,
particularly within the Sibiu Diet of 1863/64, in a tense political
atmosphere. By an imperial decree dated December 14%/27%, 1860,
the Banat was incorporated into Hungary. This was not the case for
Transylvania, which constituted a separate administrative unit, yet
without Crisana and Maramures. Despite all insistence from
Hungary, Franz Joseph I (1848-1916) refused to sanction the
incorporation of Transylvania into Hungary and proclaimed, on July
21+, 1861, the principle of the autonomy of the lands and provinces
of the Empire.?

Along this line, in the year 1863, the Emperor convoked the
Diet of Transylvania in Sibiu. In addition to the elected deputies, the
Diet included members appointed by the Emperor, who were
distributed into two departments.?¢ This constituted a novelty;
besides the 125 deputies elected, naturally, on the basis of census
voting, the Diet, in accordance with Article 1 of the proposed
electoral law, possessed another 40 new deputies appointed directly
by the Emperor from among those who “[...] through property and
intelligence, through experience and public affairs, have earned
merits for the throne and the state and have excelled in the
ecclesiastical field, in science, and in art”.2%”

These deputies appointed by the Emperor were known as
“royalists”, and among them was Josef Filtsch, attested by a list dated
July 7th, 1863, with the mention: “Josef Filtsch, former official of
the Court Chancellery and owner”,2® who thus became a member
of the Diet of Transylvania. The Viennese publication Ost-Deutsche
Post provided the list of royalists; alongside Josef Filtsch, there
appeared an old acquaintance of his, a Romanian who had
meanwhile been ennobled, “Constantin, Baron Popp von

2 Firoiu 1974, p. 273.
236 Picitian 1903, p. 27.
27 Firoiu 1974, p. 274.
28 Acten 1864, p. 41-42.
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Bohmstetten, great merchant and bank director in Vienna”, the very
person who had hosted the soirée in Sibiu in honor of Sir Hudson
Lowe, at which Josef, a child at that time, had performed. Following
the presentation of the list of deputies appointed by the Emperor,
the publication specified:

“[...] With these latest appointments, the number of so-called

‘royalists’ has reached 38. The elections for the Diet of Transylvania

are nearly finalized, all necessary preliminary procedures have been

fulfilled, and the main draft laws have already been prepared at the

10* Transylvanian Court Chancellery, such that there no longer

appears to be any obstacle to the solemn opening of the Diet of

Transylvania, scheduled for the 15* of this month”.2%

The Diet of Sibiu was of great importance for the future of the
Transylvanian Romanians, as within its framework at least two of
the laws drafted had been long awaited. These are the “Law
regarding the equal entitlement of the Romanian nation and its
confessions” and the “Law regarding the use of the country's three
languages in official communication”, ?* and Josef Filtsch
contributed to both.

From the protocols of the Diet’s sessions, we learn that Josef
was elected with 79 votes to the committee for the authentication
of the minutes,?*! his election to this position being, certainly, based
on the fact that Josef possessed legal studies and administrative
experience, including as an official at the Aulic Chancellery. The
interpellations made by Josef Filtsch during the Diet's proceedings
are also known. Thus, during the session of August 11, 1863, Josef
proposed that the Diet be asked at every session whether or not the
minutes should be drawn up.?*? In the session of August 31%, the
draft law regarding the legislative inclusion of the Romanian nation
and its confessions was discussed.? Filtsch supported the proposal

29 Ost-Deutsche Post, year XV, no. 186, Thursday 9 July 1863, p. 2.
2490 Firoiu 1974, p. 273.

2L Protocolulu 1865, p. 37.

22 Tbid., p. 41.

243 Pdcdtian 1903, p. 171.
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made by deputy Rannicher,?** who presented, in summary, the
stages through which the “language cause” in Transylvania had
passed. Thus, Rannicher stated, Article 31 of 1791 and the hopes of
1837 were dashed when, in the Diet of 1841/42, the attainment of
the “exclusive right” of the Hungarian language was sought,
including regarding inscriptions on currency or on institutions; yet
the government “did not fulfill this desire”, emphasizing the fact
that the decision regarding the establishment of the official language
in Transylvania remained the right of the Prince.?*> The idea was,
however, contested by another deputy, C. Schmidt, who was of the
opinion that if the matter were a right of His Majesty, the law would
not have been sent to the Diet for debate by the Sovereign himself,
and that the legal and social situation of 1863 was totally different
from that prior to the year 1848.24

Another law which generated intense debate was that
concerning the use of the mother tongue in judicial proceedings; the
debate commenced in the session of September 18%, during which
“the deputy from Sebes, Josef Filtsch,” became engaged in a dispute
with the Romanian deputy Alexandru Bohitelu.?# Filtsch proposed
that Article 7% should comprise the following content:

“The final oral negotiations, the notices, and the dispatch of the
sentence are to be conducted in that language of the country which
is the language of the accused [...] if the accused does not wish for
them to be conducted in the mother tongue, then they shall be
conducted in the official language of the judicial authority”.?#

Josef’s proposal was attacked by deputy Brecht, who opposed
him, supporting the idea of using one of the three official languages
of the province that the accused understands. He justified his

244 Ibid., p. 176

M Concordia. Diurnalu politicu si literaru, year. III, no. 80-227, Sunday 22
September/4 October 1863, p. 341.

246 Tbid., p. 341.

27 Gazeta Transilvaniel, year XXVI, no. 88, Brasov, September 19, 1863, p. 341.
28 Diuariu 1863, p. 366.
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position by arguing that, in situations where those accused and
judged might be of different ethnicities, for example, “Armenians,
Israelites, Gypsies, etc.” it is not their mother tongue that should be
used, but rather one of the three official languages that the accused
understands best.2# After several interpellations from the Romanian
deputies Iacob Bologa, Ioan Bran de Lemeny, and loachim Muresian,
Josef withdrew his proposal.?°

Continuing the debate on this law, Josef proposed new content
for Article 22, which provided for the law’s effects to be applied
immediately; however, Josef Filtsch proposed a postponement of the
law’s application until “[...] after the definitive constitutional
regulation of public administration and justice in the Grand
Principality of Transylvania has been effected”.>! His proposal was
contested by deputy Andrei Saguna, who interpellated him, saying:

“Is this what the Saxon gentlemen want, that the Royal Government

should from now on write in Hungarian to the Saxon University?

Are we to wait until the Greek Calends, until the communes and

jurisdictions are organized? Now, when we are finishing the debate

on the draft law, are we to spoil everything now?”.252

Other Romanian deputies also intervened in this dispute;
consequently, Josef, feeling the need to explain himself, replied that
he was not requesting a postponement “until the Greek Calends,”
but merely until the administrative and judicial organization of the
country had been finalized.? Only Filtsch’s proposal was submitted
to a vote; however, as it did not enjoy significant support, Article 22
passed in the form proposed in the government’s draft.>*

The Diet of Sibiu was suspended in October 1863, after having
fulfilled the mission with which it had been entrusted by His

29 Gazeta Transilvanier, year XXVI, no. 88, September 19, 1863, p. 341.
50 Picitian 1903, p. 298.

B Diuariu 1863, p. 483.

B2 Gazeta Transilvanier, year XXVI, no. 88, September 19, 1863, p. 343.
53 Picitian 1903, p. 377.

B4 Protocolulu 1865, p. 129.
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Majesty; during the 1863 session, all 11t legislative proposals sent
by the Court of Vienna for debate were approved. The suspension
of the Diet’s proceedings was determined by the necessity for the 26
deputies from Transylvania, 13 Saxons and 13 Romanians, to take
part in the session of the Viennese Parliament.?®

The following year, in the Diet session of June 13%, 1864,
concerning the law regarding the establishment of a Supreme
Tribunal of Transylvania, Josef proposed that the sole criterion for
filling the posts should be the qualification of the candidates, rather
than confession or nationality.?¢

The second session of the Sibiu Diet resumed in May 1864,
with the royalist deputy Josef Filtsch being active once again. On
July 22, 1864, in the context of discussions regarding the
convocation, composition, and activity of the Diet, he proposed that
the number of royalist deputies should not exceed 40; however, he
revisited this proposal and withdrew it on July 27%.27 Regarding the
same law concerning the functioning of the Diet, Filtsch, likely
disturbed by the absenteeism of the deputies, proposed that: “[...] the
members of the Diet and of the committees are obliged to be present
regularly at the announced sessions and to take part in their
proceedings”,?® a proposal which the majority present rejected.?”

Josef Filtsch also made his contribution to the Electoral Law;
during the debate on this matter on August 5%, 1864, he proposed
an amendment to Article 5, to the effect that the President and Vice-
Presidents of the Diet should be appointed by the Emperor from
among candidates proposed by the Diet, but solely on grounds of
competence and not of nationality or religion.?®® Furthermore, Josef
Filtsch introduced an amendment stipulating that: “[...] those with

55 Pop-Bolovan 2016, p. 297.
26 Pacdtian 1903, p. 478.

57 Ibid., p. 507.

58 Prorocolulu 1865, p. 340.
29 Pdcdtian 1903, p. 525.

20 Tbid., p. 517.
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the right to vote who do not reside within the country shall exercise
their voting right in the place where they were born or hold
citizenship”, 2! as well as another amendment requiring the
presentation of minority opinions from the committees to the full
Diet if the minority consisted of at least three members, proposals
which was accepted by the majority.262

In the 112% session of the Diet of Transylvania, held on
October 11t%, 1864, during which deputies were elected to the
Imperial Senate in Vienna, in sections VII and XVII, where the
royalists were concentrated, Josef Filtsch was elected, alongside five
other Saxon and Romanian deputies, with 12 votes out of a total of
21.263

The newspapers of the Empire announced the very next day,
via telegraphic reports, the new composition of the Imperial Senate
in Vienna, which brought together 26 representatives from
Transylvania: 12 Romanians, 11 Saxons, including Josef, and only 3
Hungarians.?* Josef appeared among the 9 deputies newly entering
the Imperial Senate, alongside the other 17 who were re-elected to
their positions.?®®

On December 15, 1864, the Imperial Senate went into recess
until December 9%, 1865, when the agenda included debates
regarding the reduction of the personal tax in Transylvania, a matter
in which Josef also became involved.? Deputy Josef Filtsch argued
that it was necessary for the deficit appearing in state revenues
through the reduction of personal taxes in Transylvania to be borne
by the other parts of the Empire, since it was not a question of
introducing an exception in favor of Transylvania, but rather of

261 Protocolulu 1865, p. 291.

262 Pacdtian 1903, p. 525; Protocolulu 1865, p. 291.

263 Protocolulu 1865, p. 424.

264 Abendblat des Pester Lloyd, no. 233, Wednesday 12 October 1864, p. 1.
265 Salzburger Zeitung, no. 231, Wednesday 12 October, 1864, p. 1.

266 Picitian 1903, p. 673; 679.
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eliminating an existing exception that was to the province's
disadvantage.?®’

In 1865, the newspapers Hermannstidter Zeitung and Korunk
presented the list of royalists appointed to the Diet of Cluj, within
which we find Josef Filtsch at position 100.268

Josef Filtsch's political activity falls within the complex
context of the administrative and constitutional reorganization of
Transylvania within the Habsburg Empire. His constant
involvement in the Sibiu Diet of 1863-1864, both as a Royalist
deputy and as an active participant in legislative debates, highlights
the profile of a politician concerned with the efficient functioning
of institutions, the criterion of competence in filling public
positions, and the balance between national rights and
administrative stability. Although some of his proposals were
contested or rejected, Filtsch’s contribution to the adoption of
essential laws for the recognition of the Romanian nation and
linguistic rights, as well as his accession to the Imperial Senate in
Vienna, confirms his relevant role in the political life of
Transylvania and the Empire in the years preceding the Austro-
Hungarian Compromise; the attitude displayed in his interpellations
demonstrates his attachment to and conviction in supporting the
policies of the Court of Vienna.

27 Die Debatte, no. 35, Saturday 4 February 1865, p. 2.
268 Neue Freie Presse, no. 423, Wednesday 1 November 1865, p. 37.
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6. The compositions of Joseph Filtsch

Josef Filtsch had been composing since his youth. We know
this from his own accounts, in which, speaking of the period
following the completion of his studies, when he was residing in
Targu Mures to undertake his traineeship, he stated regarding the
charitable concert he organized and performed there: “[...] I also
played an improvisation at the end, which was met with such great
success that a letter of appreciation was sent to my father in Sebes,
and I was named among the benefactors of the city”.2%

In the winter of 1837, his brother Carl performed in one of the
Viennese salons the Variations on the theme Gott erhalte, a
composition by Josef mentioned by the critic M. G. Saphir;?”° four
years later, during the concert given by the Filtsch brothers in
Oriastie on September 26%, 1841, where one of their sisters
interpreted an aria composed by Josef, which was received with
enthusiasm by the audience.?”! Ten years later, during the charitable
concert Josef held in Sibiu on April 11%, 1851, he also performed an
Impromptu of his own composition.?”?

The manuscripts of sixteen of Josef’s compositions are
preserved in the archives of the Austrian National Library, an
institution that acquired them in 1928. Among them figure
compositions with titles such as Elégie et Nocturne, Le Retour de
I’Exile, Souvenire de Venice — Barcarolle, and a Mazurka (in reality,
three). Those who note the presence of these manuscripts fail to
make the connection between Josef and his much more renowned
brother Carl; citing a Hungarian source, they consider him,
naturally, to be of Hungarian ethnicity and state that he was likely

26 Apendix 1926, p. 6.

270 Saphir 1837a, p. 727; Saphir 1837b, p. 4; Schuster 1937, p. 8.
771 Szaunig 2008, p. 50.

22 Der Siebenbiirger Bote, no. 61, 16 April 1851, p. 303.
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born in Brasov. However, where they are not mistaken is in
attributing to him six compositions, including Melodie hongroise
pour le piano, published by the Mechetti music publishing house in
Vienna between 1841 and 1845.22 Nor does the source cited by the
aforementioned authors offer further information.?*

In reality, the compositions published by Josef are far more
numerous, totaling fifteen: Opus 1. Mélodies hongroises, Opus 2.
Elégie et Nocturne; Opus 3. Sons plaintifs d’'un Exilé; Opus 4. Un
moment de bonheur. Bluette; Opus 5. LAlouette. — L’ Hirondelle.
Deux Etudes de Salon; Opus 6. Sons d’Adieu. Sérénade; Opus 7.
Souvenir de Venise. Barcarolle; Opus 8. Impromptu brillant; Opus
9. Linquiétude, morceau caractéristique; Opus 10. La Clochette du
village. Idylle; Opus 11. Chant de berceau; Opus 12. Romances sans
paroles, Opus 13. Trois Mazourkas, Opus 14. La Résignation, Elégie;
and Opus 15. Réverie musicale, as indicated by an advertisement
appearing on the back cover of one of his scores,?”> published by the
Viennese editor C. A. Spina in 1860 (Figures 16; 18-21).

Upon verification of this information, the aforementioned
institution indeed preserves 38 sheet of musical scores signed by
Josef Filtsch, dated between 1846 and 1850, the description of the
contents including titles such as Souvenir improvisé pour le 2 février
1846 or Etude symphonique composée pour le 16 avril?’s

In what follows, we analyze eight of Josef Filtsch’s opus-
numbered compositions (Op. 1, 5, 10-15), comprising 17 pieces in
total, generously provided by the composer and musicologist
Ferdinand Gajewski and included on the audio compact disc by

273 Pechotsch - Feichtinger 1997, p. 429.

274 Szabolcsi - Toth 1965, p. 627.

25 See: https://clara.imslp.org/person/Filtsch%2C%?20Joseph, (accessed 25. 12.
2025).

276 ONBMus., Klinge aus den Jahren 1846, 1847, 1848 : [fiir Klavier], manuscript,
inv. Mus.Hs. 3330 MUS MAG, (http://data.onb.ac.at/rec/AC14266784, accessed
6.1.2026).
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Chiyo Hagiwara, The Forgotten Light of Romanticism: The World
of Josef Filtsch (1813—1894), released in 2025.

The analysis of these eight opuses (totaling 17 pieces) included
in the present research highlights a clear and constant tonal
orientation in Josef Filtsch’s work. Of the total pieces analyzed,
three bear no key signature, three are written in sharp keys, and a
predominant number, specifically 11 pieces, utilize flat keys.
Limiting the analysis to works with documented dates of
composition reveals a clear evolutionary tendency: in the later
creative periods, a significant increase in the frequency of flat keys
is observed. In this context, one notes in particular shows the
accentuated preference for the key of G-flat major (six flats), which
appears recurrently in his mature works. Although the entire
compositional corpus of Josef Filtsch has not been exhaustively
analyzed, this predilection for certain tonal areas may be considered
a defining feature of his compositional language, with direct
implications for harmonic color, expressivity, and formal
construction.

Op. 1, Melodies hungroises:

The Hungarian Melodies cycle, numbers 1-5, is Josef’s first
composition, published in July 1841 by the Pietro Mechetti
publishing house in Vienna (Figure 9), which promoted it alongside
two other works signed by his brother Carl Filtsch 27, and
republished after 1855 by C. A. Spina?8.It was dedicated by Josef
Filtsch to Count Denis [Dénés] Banffy, chamberlain to the Emperor
of Austria, the patron and benefactor of his brother Carl, in whose
house both brothers lived in Vienna. The cycle of five melodies was
composed in 1841, when Josef was 28 years old, and, as the title

27 Qesterreichisch-Kaiserliche Wiener Zeitung, no. 186, Thursday 8 July 1841,
p-1410.
278 Papp 1984, p. 251; Papp 1990, p. 63-64.
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indicates, they strikingly reflect the characteristics of Hungarian
music. The general stylistic characteristics of the cycle are specific
to music of Hungarian origin, based on the contrast between triplets
and dotted rhythms, improvisational ornamentation, and tempo
fluctuations, featuring a narrative expressivity derived from
verbunkostraditions,””?and from Gypsy performance practice. These
elements are associated with leaping melodic lines, rapid changes of
register, specific scalar structures, and intense emotional
expressivity. A feature common to all pieces in this cycle is the
frequent use of modulations, particularly towards the dominant,
parallel, and relative keys.

Piece No. 1 begins in A minor. The contrast between ffand p
is highlighted in a striking manner, demonstrating expressive
features rich in sudden dynamic changes. Particularly remarkable is
the constant presence of verbunkos elements throughout the work.
From measure 17, the piece modulates towards the dominant key, E
minor, and alongside the dynamic changes, tempo variations are also
introduced. In this piece, the contrast between the impetuous
character of the triplets and the decisiveness of the dotted rhythms
creates a heroic and passionate character; furthermore, the
unfolding of the ornamental figures contributes to the realization of
a particularly striking and memorable work. The conclusion is
effected by means of a Picardy third in E minor.

29 A musical style and simultaneously a traditional Hungarian dance, the initial
function of which, in the 18th and 19th centuries, was to attract recruits to the
Hungarian army. Musicians and dancers performed spectacles overflowing with
energy, with the aim of convincing young men to join the army. The verbunkos
is characterized by slow sections containing rhapsodic elements of free form,
combined with rapid parts in 2/4 time featuring elements of virtuosity,
complemented by elements of the classical musical style and sometimes by
Oriental Turkish and Arab influences (for example, augmented seconds in a minor
scale). Ethnomusicology currently defines this specific genre as traditional
instrumental music. For details, see: Tari 2012, p. 81-86.
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Piece No. 2 also begins in A minor and, as in the case of Piece
No. 1, the verbunkos style is present throughout the composition.
Ornamental notes are particularly abundant, and modulations
appear repeatedly within their movement. The first half begins in A
minor and stabilizes in C major at the end. The second half, which
begins at measure 65, modulates towards the dominant key, G major.
In the second half, ornamental notes are used even more frequently,
and the dynamic range expands, resulting in a musical development
in which brilliance and dramatic expression become prominent.

Piece No. 3 is written in E-flat major. This piece also employs
abundant improvisational ornamentation, with frequent leaps in
both hands. The section in E-flat minor commencing at measure 105
is particularly remarkable: within just seven measures, extreme
dynamic changes from pp to ] tempo rubato, and leaping
progressions across a wide range are concentrated, demonstrating
the stylistic characteristics of this piece. The conclusion clearly
cadences in the home key of E-flat major. Following this cadence, a
harmony in B major is introduced as an insertion serving as a
connecting passage between the pieces. This harmony does not
belong to the tonal structure of No. 3, but rather fulfils the function
of an interlude, prefiguring the establishment of the key of B major
at the opening of No. 4. In other words, while this piece concludes
in E-flat major, a tonal arrangement conscious of the continuity of
the entire work between the pieces is indicated.

Piece No. 4 begins in B major. The structure adopts a
compound ternary form: A-B-C-A’-B-C’. In sections A and A’,
ornamentation, leaps, and the contrast between Jegato and staccato
are prominently highlighted. Section B possesses a contrasting
character compared to A and A’, featuring the frequent use of dotted
rhythms, creating a structure in which the momentum derived from
the rhythm is palpable. Sections C and C’ suggest a climax through
ascending melodies containing leaps. Section C functions as a bridge
for the return to section A, while section C’ serves as a transitional
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passage leading to the fifth piece. The conclusion modulates from F-
sharp minor to A major, establishing a tonal connection with the
tonic note A of the subsequent piece.

Piece No. 5 begins in A minor. This piece is characterized by
melodic progressions in thirds. It adopts an A-B-A’-Coda form, with
sections A and A’ employing progressions in thirds in both right and
left hands. Section B modulates to A major; alongside the
progressions in thirds in the right hand, the leaps in the left hand
add brilliance to the piece. The conclusion of Section B builds
dramatically and modulates to F-sharp minor. Section A’ begins
quietly in F-sharp minor and modulates immediately to F-sharp
major. The Coda returns once again to F-sharp minor, bringing the
entire work to a close.

Op. 5, L'Alouette. — L’ Hirondelle. Deux Etudes de Salon:

Dedication and Creative Context: The two pieces discussed in
this section are works dedicated to Countess Jeanette Esterhdzy
(born Countess Batthiany).

Musical Structure and Stylistic Features: The analysis of the
two pieces, LAlouette (lark) and L’ Hirondelle (swallow), was
conducted by taking into consideration the relationship between
the ecological characteristics of the birds in the titles and the musical
figures within the pieces. In particular, we focus on the differences
in flight patterns between larks and swallows, examining how these
are reflected in the pianistic writing and the musical character. The
lark is known as a bird that rises into the sky and sings while
remaining suspended in the air. This characteristic is considered to
be expressed in the sustained tremolo figures in the right hand in
LAlouette. The trembling sound produced by the rapid repetition
of the same note evokes the wingbeats necessary for the lark to
remain suspended in the air, as well as its continuous song.
Furthermore, the relatively stable harmonic progression in the left

204



About the Brother of the One whom Chopin Loved: Josef Filtsch (1813-1894)

hand symbolizes the earth, and through the superimposition of the
right-hand figure above it, a spatial contrast between above and
below is created.

On the other hand, the swallow depicted in L’ Hirondelle is a
bird that flies while traversing the air at high speed. In the right
hand, passages flowing horizontally in scalar motion, based on
arpeggiated chords, appear continuously, and the music possesses a
character of constant forward motion. This figure can be understood
as expressing the kinetic quality of swallows darting through space
as if slicing through it. Here, speed and directionality are
accentuated more than the sustained quality observed in L ‘A/ouette.

Musical Analysis:

No. 1 L‘Alouette — The opening begins in D major. As
mentioned previously, this piece is characterized by sustained
tremolo figures in the right hand. From measure 17, which
corresponds to the development section, the piece modulates to B
minor; based on this tremolo figure, the figures with differing
rhythms are superimposed, gradually intensifying the musical
tension. Through repeated modulations reaching A major by
measure 31, the expressive climax of this piece is formed.
Subsequently, it returns to the recapitulation and leads to a coda that
summarizes the entire piece.

No. 2 L’ Hirondelle — The opening begins in G-flat major. In
this piece, the melody is contained within arpeggiated chord
passages in the right hand, while leaping progressions reminiscent
of swallows appear in the left hand. The development section
modulates to E-flat minor, and while the figure itself is maintained,
the dynamic accentuation further increases the tension and
momentum of the music. Despite being in the minor mode, no
melancholy is felt; rather, a character of clear directionality and
strong will comes to the fore. The recapitulation is accompanied by
a relatively long coda, forming a structure in which the momentum
is sustained without loss until the end of the piece.

205



Chiyo Hagiwara, Radu Totoianu

From the above, in No. 1 L‘Alouette the quality of remaining
suspended in the air is expressed through sustained tremolo figures,
while in No. 2 L’ Hirondelle the kinetic quality of high-speed flight
is depicted through passages of arpeggiated chords and leaping
progressions. Both pieces clearly demonstrate the differences in the
flight patterns of the respective birds through their figures and
formal structures, and the titles may be considered important
interpretative cues closely linked to the musical content.

These two salon études for piano, published in 1854 by the
Pietro Mechetti publishing house in Vienna,?®® were considered by
contemporary criticism to be “[...] brilliant and pleasant to perform,
accessible even to pianists without advanced technique. The motifs
are attractive and full of character, making them suitable for salon
recitals™?8!.

Op. 10, La Clochette du village. Idylle:

Composed in 1856, this work bears no dedication; Josef's
depiction of the village bells is expressed prominently.

Musical Analysis:

The opening begins in F major, and, as the title indicates, the
sound of the bells resounds at the outset. The theme enters at
measure 15; with the addition of ornamental notes, the harmonics
and resonance of the bells are acoustically accentuated, clearly
establishing the descriptive character of the entire piece from the
very beginning. From measure 31, the music passes through D-flat
major and F minor before returning to F major. At measure 50, it
modulates to A-flat major, and the bell sounds from the opening
reappear, indicating a cyclical structure within the piece. From
measure 69, the tempo becomes piu lento, and the music progresses
through descending arpeggiated chords passing from the right hand

280 Signale fiir die Musikalische Welt, no. 47, November 1854, p. 383.
Bl Neue Zeitschrift fiir Musik, vol. 43, 14 September 1855, p. 130.
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to the left hand, while the uppermost voice of the arpeggiated
chords forms a melodic line. The development section, commencing
at measure 77, dramatically transforms the music through a melodic
progression employing tremolo figures in the right hand and
ascending arpeggiated chord figures in the left hand. It modulates
from A-flat major to F minor and finally returns to F major.

From measure 103, the theme introduced at measure 15 is
recapitulated in an arrangement featuring descending arpeggiated
chords. At measure 135, the intricate movements of the arpeggiated
chords and tremolos that had persisted until they disappear, and the
pure sound of the bells is once again accentuated, reaching a climax.
At measure 159, a theme similar to that of measure 15 appears, and
the sound of the bells, including ornamental notes, is expressed once
more. From measure 175, serving as the conclusion, quiet and simple
bell sounds resound, just as in the opening. This piece is structured
to depict the transformation of the bell's resonance and its spatial
expansion progressively through changes in tonality and contrasts
in musical figures.

The composition was published in 1856 by C.A. Spina of
Vienna, being noted in specialized publications immediately upon
its appearance.??

Op. 11, Chant de berceau:

Dedication and Creative Context: This work is dedicated to
Baroness Marie de Lederer (born de Czerny). The year of
composition is unknown; however, this piece is written in G-flat
major, which, as mentioned in the introduction, is a tonality that
Josef Filtsch particularly favoured. Consequently, it is presumed that
this work was composed between 1854 and 1860.

Musical Analysis:

282 Hofmeister 1856, p. 1079.
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Beginning in G-flat major in 3/4 time, this piece presents a
sweet and gentle melody over a left-hand accompaniment that is
comfortably steady in terms of rhythm and tempo, befitting the title
“Chant de berceau”( Lullaby). At measure 33, the piece modulates to
D major, and the music suddenly transforms, adopting a dramatic
character. In the mere 12 measures that follow, this dramatic tension
intensifies further, featuring a concentrated development that
contrasts with the peaceful scene. It then returns rapidly to G-flat
major, restoring the original peaceful atmosphere. The development
section commencing at measure 68 exhibits a modulation to B-flat
major; however, it maintains the tranquility and returns once again
to G-flat major. The recapitulation enters at measure 80, bringing a
touch of brilliance to the melody. Finally, it proceeds into the coda,

concluding quietly as if drifting off to sleep.

Op. 12, Romances sans paroles — Vivace, Andantino, Agitato:

Dedication and Creative Context: This work, presented to
Countess Anne d’Amadei (born de Rosti), consists of three parts: the
first piece is Vivace, the second is Andantino, and the third is
Agitato. The year of composition is unknown.

Musical Analysis:

No. 1 Vivace: The opening begins in G-flat major. Although
the year of composition is unknown, it is written in G-flat major, a
tonality for which the composer held a strong preference. As the
title “Romances sans paroles” (Romances without Words) indicates,
this piece presents the style of a song without words, with a song-
like melody brought to the foreground, while the left hand fulfils an
accompaniment role through harmony and arpeggios.

This piece adopts G-flat major as the general tonic. At measure
33, the arpeggiated chords and harmonic progression in the left hand
are structured temporarily mainly around the tonic and dominant
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chords of D-flat major, and the tonality leans temporarily toward D-
flat major. The sonority resembling E-flat minor that appears in this
passage functions as a coloristic change through B-flat minor, the
relative key of D-flat major. Subsequently, the harmony returns to
the closely related G-flat major, and the tonic is re-established
through chord connections containing many common tones and
clear cadences in the melody and bass. From measure 57, the rhythm
becomes fixed and the syncopation in the right hand becomes
prominent. This section evokes a vivacity befitting the indication
Vivace.

No. 2 Andantino: The opening begins in A-flat major. This
piece is written in 6/8 time, and the left hand maintains a constant
pattern of arpeggiated chords throughout, clearly indicating the
rhythm and forming a stable temporal framework. In contrast, the
right-hand melody frequently utilizes rhythms including dotted
notes, constantly articulating the accented beats (beats 1 and 4)
while inserting notes within the beats (beats 2-3 and 5-6). As a
result, while the stability of the metric structure is maintained, a
delicate swaying and a forward momentum are generated within the
6/8 measure. Following a two-measure introduction, this piece
consists of four sections of 16 measures each, concluding with a
seven-measure coda. From measure 108, which corresponds to the
second section, it modulates to E-flat major, but returns to A-flat
major at measure 116, maintaining the tonic from that point until
the conclusion.

No. 3 Agitato: The opening begins in E major. As the subtitle
Agitato indicates, No. 3 is a piece possessing strong momentum and
urgency from the very outset. Beyond the rapid tempo, the tension
pervading the entire work is generated primarily through the
characteristic texture employed in the right hand. In the right hand,
chords appear consecutively; however, these are not
accompaniment harmonies. Rather, the chords themselves move as
a melody, creating the musical flow. Rhythmically, continuous
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motion with equal note values predominates, and the ceaseless flow
of notes further accentuates the agitaro character. Since the rhythm
is maintained with relative clarity, the music conveys an impression
not of swaying, but of being relentlessly driven forward. From
measure 183 and from measure 199 onwards, commencing from the
tonic of E minor, the tonal centre shifts successively to G major and
B major. As these shifts occur within short durations, this process
may be understood as creating coloristic changes through successive
tonicizations rather than permanent modulations. At measure 215,
the piece returns to the recapitulation and proceeds into the coda.

Op. 13, Trois Mazourkas, no. 1-3:

Dedication and Creative Context: Mazurkas no. 1-3, composed
in 1860, (Figure 17), are all dedicated to Isabella de Kovachevich.
The Mazurka is a dance in 3/4 time originating in Polish folk dances,
characterized by distinctive accents. The tonalities are G-flat major
for No. 1, A-flat major for No. 2, and G-flat major for No. 3.

Musical Analysis:

No. 1 — The opening begins in G-flat major, and the piece
follows a ternary form. The Trio in the middle section presents a
character contrasting with the main section, possessing the typical
style of the mazurka. The Trio modulates to E-flat minor and
subsequently returns to the main theme. Although based on folk
dance elements, this piece transcends the function of a dance,
moving towards an introspective, soliloquy-like expression
characteristic of Romanticism. While the dance-like rhythm is
maintained, metric fluctuation and harmonic ambiguity are evident.

No. 2 — The opening begins in A-flat major and, like No. 1, is
in ternary form, including a Trio. The Trio of this piece involves two
modulations, transitioning to D-flat major and G-flat major. This
demonstrates the composer’s pronounced preference for flat keys.
This piece is characterized by brilliance, including leaps; combined
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with the modulations in the Trio, a luminous and vivacious
impression is highlighted.

No. 3 — The opening begins in G-flat major. This piece is in
compound ternary form, featuring a structure slightly different from
that of No. 1 and 2. It adopts the form A-B—A-Trio—A’, with section
B displaying a modulation to D-flat major, where the rhythmic
structure also transforms in contrast to A. The Trio section
modulates to E-flat minor, featuring a gentle, melancholic melody.
This piece possesses even greater rhythmic vitality and is an
energetic, vigorous work.

Op. 14, La Résignation, Elégie:

Dedication and Creative Context: This work was composed in
1860, when Filtsch was 47 years old. It was dedicated to friends with
whom the composer maintained close relations, including Dr.
Auguste Arz, a physician. During that period, Filtsch organized
charitable concerts aimed at raising funds for hospitals and other
philanthropic causes; he also held a political position, suggesting
that he had built extensive networks encompassing both medical
professionals and the aristocracy. This social context is reflected in
the individuals to whom the work is dedicated.

Musical Structure and Stylistic Features: The work begins with
an Andantein B-flat minor. The opening section is characterized by
a graceful and slightly nostalgic melody. The accompaniment
pattern in the left hand, combined with the distinctive ornamental
figures in the right hand, creates a dramatic development. This
Andante concludes in D-flat major and transitions directly, at
measure 74, into an arpeggiated figuration. This represents the
“arpeggiated passage with repetitive pattern,” frequently

encountered in the works of Chopin, Liszt, and Debussy, and
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considered one of the symbolic styles of Romantic music. In this
section, the dynamics of the melody are particularly accentuated,
forming the central expressive core of the piece. Subsequently, the
graceful melody from the beginning is recapitulated, and the entire
work concludes, ultimately, with a Picardy third. This shift to the
major key symbolically represents the quiet hope found even within

resignation.

Op. 15, Réverie musicale:

Dedication and Creative Context: The composition is
dedicated to Baroness Klopstein (born de Faekh). This piece was
composed in the year 1860, and is also written in G-flat major, a
tonality which Josef Filtsch favored.

Musical Analysis: The opening begins in G-flat major, based
on a light 6/8 meter, and is characterized throughout by a swaying
motion reminiscent of a barcarolle. The repetition of this constant
rhythm offers the listener a pleasant sensation of floating and
stability. The right hand carries a smooth, song-like melody, while
simultaneously sustaining the harmony with arpeggiated chords.
The harmony is generally stable, centered on the tonic, but short
modulations are inserted in the middle section.

Over the course of eight measures commencing at measure 47,
the music passes through B minor, F-sharp minor, and F-sharp major
before returning to G-flat major through enharmonic change. Over
the course of four measures commencing at measure 79, it passes
through B minor and F-sharp major before returning to G-flat major.
These modulations are not intended for dramatic changes but are
considered to function as temporary changes of color. Throughout,
this piece avoids strong contrasts or dramatic developments,
depicting an inner scene through subtle changes, while maintaining
a constant tempo and a swaying motion.
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Regarding the other published compositions of Josef Filtsch:
Opus 2 Elégie et Nocturne; Opus 3 Sons plaintifs d un Exilé; Opus 4
Un moment de bonheur. Bluette;?®® Opus 6 Sons d’Adieu. Sérénade,
all appearing in 1854 at Pietro Mechetti in Vienna; 4 and
respectively Opus 7 Souvenir de Venise. Barcarolle; Opus 8
Impromptu  brillant; and Opus 9 Linquiétude, morceau
caractéristique, published in the year 1857;% we cannot say much
in the absence of consulting the scores.

They are noted in the specialized press of the time, and for
some there exist succinct reviews; thus, we shall confine ourselves
to presenting them and giving credence to the critics of the era.
Regarding Op. 2, 3, and 4, they stated: “[...] the pieces [...] are natural
and devoid of technical difficulties; very suitable and useful for
teaching”.? Another publication, speaking of Op. 2 and 3, stated:
“[...] both compositions, without particular difficulties, easy to
interpret, pleasant in their melodic content and musical treatment,
can be warmly recommended to pianists”.?” Another composition
mentioned in the press of the time is Opus 6, about which it was
said: “[...] the serenade follows a similar style, being an elegant and
expressive salon piece. The inspired treatment of the piano makes
this composition highly recommended to performers”.2

Although we have succeeded in analyzing only half of Josef
Filtsch’s known compositions due to a lack of access to the scores, it
is possible to outline several general conclusions and to highlight the
particularities of his compositional language from the perspectives
of tonal selection, formal organization, and stylistic expressivity.

283 Signale fiir die Musikalische Welt, no. 36, September 1854, p. 293; Whistling
1854, p. 589.

284 Signale fiir die Musikalische Welt, no. 47, November 1854, p. 383.

28 Tbid., no. 40, Leipzig October 1857, p. 421.

286 Neue Zeitschrift fiir Musik, vol. 18, 27 April 1855, p. 199.

7 Neue Berliner Musikzeitung, year IX, no. 18, 2 May 1855, p. 138.

88 Neue Zeitschrift fiir Musik, vol. 43, 14 September 1855, p. 130.
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A primary defining aspect constitutes the pronounced
preference for flat keys, observable both statistically and
functionally. Their dominance, particularly that of the key of G-flat
major, cannot be considered coincidental, but rather reflects a
deliberate aesthetic choice. Flat keys favor a dense, velvety
harmonic palette, suited to the lyrical, meditative, and introspective
character that predominates in his mature work. The chronological
evolution indicates a progressive orientation towards these tonal
areas, suggesting a refinement of harmonic language and an
accentuation of the expressive dimension.

The analyzed works demonstrate a constant adherence to the
established formal patterns of Romanticism, such as ternary form,
compound ternary form, tripartite structures with Trio, and the use
of the coda as an element of expressive synthesis. However, these
patterns are not treated rigidly; rather, they are rendered flexible
through frequent modulations, coloristic transitions, and a carefully
controlled discursive continuity. In the cycles of pieces (Op. 1, Op.
13), a unified tonal conception is notable, in which the relationships
between the pieces are consciously constructed, transcending the
individual function of each miniature.

An essential element of Filtsch's style is the central role of
pianistic figuration in generating expressivity. Arpeggiated passages,
sustained tremolos, broken chords, and ornamental figures of an
improvisational nature do not possess an exclusively virtuosic
function, but rather participate actively in the articulation of the
musical discourse. In works such as La Résignation, La Clochette du
Village, or the two Etudes de salon, the figuration becomes a bearer
of meaning, contributing to the construction of a sonic image with
symbolic or descriptive qualities, drawing Josef Filtsch closer to the
Mendelssohnian tradition. The cantabile melody, supported by an
elaborate harmonic accompaniment, constitutes the foundation of
many works (Op. 11, Op. 12, Op. 15), in which expressivity results
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from the subtlety of dynamic variations, agogic nuances, and
harmonic coloring, rather than from extreme dramatic contrasts.

Regarding harmonic language, Filtsch utilizes frequent
modulation and temporary tonicization as means of coloristic
diversification, without destabilizing the principal tonal centre.
These procedures are often realized through enharmonic
equivalence and relationships of a third, contributing to the fluidity
of the discourse and the avoidance of excessive dramatic tensions.
Even in works of a more energetic character (Agitato, certain pieces
from Meélodies hongroises), the expressivity remains controlled and
structured.

Overall, Josef Filtsch’s pianistic creation may be characterized
by a synthesis of Romantic lyricism, coloristic refinement, and
formal clarity, situating him in a zone of intersection between the
Central European tradition and late Romantic aesthetics. Although
he did not attain the renown of contemporaries such as Chopin or
Liszt, a critical re-evaluation of his work within the context of the
19th-century pianistic repertoire is necessary, as is the valorization
of his oeuvre, thereby offering a methodological framework
applicable to other marginalized composers of European
Romanticism.
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Conclusions

Martin Josef Filtsch was born on March 20™, 1813, in Oréstie,
into a family that prized education and culture. At the time of his
birth, he was the seventh child of the family, if we also take into
account the girl of Hungarian ethnicity, Susi (Szuszana), whom the
priest Joseph Filtsch and his wife Karoline had adopted. Josef’s
childhood was spent in an energetic intellectual environment,
imbued with the music taught by Archpriest Filtsch, both to his own
children and to other children from Ordstie eager to learn. Although
Joseph Filtsch may not have been the ideal teacher, and we make
this statement based on the letter that Friedrich Wieck, Carl’s first
Viennese piano teacher, sent to his wife, in which he stated: “[...]
the boy, without any instruction at the piano, has thus already
developed an incorrect technique [...]”, % suggesting that this
incorrect technique was acquired from his first teacher, his father,
nevertheless, both children, Josef and Carl, went far through their
music and subsequent compositions.

A major change in Josef’s subsequent development occurred in
the year 1820, when Josef, aged seven, was sent to Sibiu, his
education being entrusted to Baron Wilhelm von Konradsheim, in
whose house and with whose family Josef lived for the next eight
years. We can only imagine that, in the baron’s house, Josef enjoyed
an intellectual environment even more elevated than in the parental
home. Although we do not know all the piano teachers Josef had
during this period, Philipp Caudella was undoubtedly the most
important during this entire time. It was the period in which Josef
was invited to perform at the soirée given by Zenovie Hagi
Constantin Pop in honor of General Sir Hudson Lowe, who, on his
way to or from Vienna, had stopped over in Sibiu.

At the death of Caudella in 1826, Josef was already a formed
pianist, as he himself stated when, following a highly successful

289 Amthor 2012, p. 170.
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performance at the theatre in Sibiu where he interpreted Variations
by Kalkbrenner, he was besieged by offers to teach music to those
interested in Sibiu, offers which Josef honored free of charge.?°

In the same year, 1826, Baron Wilhelm von Konradsheim,
acting in the interest of the Saxon nation, accompanied Count
Wachsmann to Vienna, taking his protégé Josef Filtsch with him for
the purpose of finding him a piano teacher. Since they were to spend
only five months in Vienna, a teacher was needed who would agree
to instruct Josef intensively. After the refusal of Liszt’s famous
teacher, Carl Czerny, and the subsequent refusal of Anton Halm,
Josef was accepted as a pupil by Karl August Krebbs, the
Kapellmeister of the Court Opera in Vienna, under whose guidance,
despite the short time available, he progressed greatly. This was the
moment when, playing at a soirée in the salon of General
Radoscowitz, he was noticed by the piano teacher August Mittag,
who compared Josef, then aged 14, to Franz Liszt: “[...] he told me
that my trill was more beautiful than that of the child prodigy
Liszt”. 2!

Upon returning to Transylvania, he continued his studies in
Cluj and Sibiu, preparing for a career as a civil servant. After taking
his final examinations in Sibiu in 1834, Josef, then aged 21, spent the
summer at the Banffy family manor in Ciuguzel, where he taught
music to Kathi (Katalin), the daughter of the manor's owners, Ferenc
Banffy and Zsuzsana Zeyk de Zeykfalva, with whom he fell in love.

However, it was inconceivable in 19th-century Transylvania
for a young man without noble lineage, however talented he might
have been, to marry a girl from a noble family. Kathi, Josef’s senior
by two years, subsequently married Baron Istvin Kemény of
Manastireni; nevertheless, years later, Josef recalled Kathi with

20 Apendix 1926, p. 4-5.
»¥11bid., p. 4.
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nostalgia: “[...] she was one of my flames but, later became the wife
of Lord Kemény”.??

Subsequently, there followed a period in which Josef, in
accordance with the customs of the time, became a trainee official
at the Royal Table in Targu Mures. During this period, alongside his
professional obligations, Josef was exclusively preoccupied with
music. He played the piano daily, receiving unexpected visits from
passers-by who heard him playing, and even from the local Gypsy
band which “[...] came with many bows and apologies to request an
opinion regarding one of their newly studied ensemble pieces
[...]”.%3

During this period, he even organized a charity concert,
following which the city authorities sent a letter full of praise and
gratitude regarding his son to the priest Joseph Filtsch, who had
settled with his family in Sebes. Nevertheless, it appears that Josef
was not living in the best conditions; the bass strings of his beloved
piano were affected by humidity and snapped, a circumstance which
prompted Josef to leave the city before completing his internship.

Josef returned to Sebes, from where he intended to depart for
Vienna to continue his internship at the Transylvanian Court
Chancellery, an event that would come to pass beginning in the
winter of 1837. In the meantime, alongside his father, he attended
the musical education of his younger brother, Carl Filtsch, born in
1830.At the beginning of the summer of 1835, Carl was presented to
the Conservatory in Cluj, where the five-year-old child caused a
sensation, the local press reporting on the event with admiration.?**

Also, in Sebes the two brothers were admired for the
astonishing manner in which they performed duet arrangements of
the Zampa overture, as stated by the priest Joseph Filtsch himself in

2 1bid., p. 6.
23 Ibid., p. 6.
2 Erdélyi Hirado, Tuesday, 2 June 1835, p. 1-2.
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a letter addressed to his friend, the lawyer Friedrich Miiller, in 1836.
In this letter, in which he sought advice regarding Carl's future, we
also learn that Josef was admired by those who heard him play the
piano.?

In any case, Josef wished to settle in Vienna, at least for a time;
consequently, the idea of sending Carl to the Imperial capital to
study also took root in the mind of the priest Filtsch. However, a
guardian was needed to assume responsibility for the child’s
education and maintenance, as Vienna was not an inexpensive city.

In her doctoral thesis titled Child Prodigies in European
Concert Life between 1791 and 1860, Yvonne Amthor, in a
comparative analysis of the context of family decisions regarding
Carl Filtsch and another child prodigy, the violinist Camilla Urso
(1842-1902), highlighted the fact that in the girl's case, the entire
family relocated to Paris, yet endured periods of severe poverty.

In Carl's case, the father understood that preventing him from
leaving would have hindered his pursuit of a career as a professional
musician; consequently, the parents decided to send the boy to
Vienna under the guardianship of Count and Countess Banffy,
accompanied by his elder brother, Josef, in the role of mentor.
Nevertheless, they too suffered, facing the loss of a son in the saddest
manner possible, far from his parents and siblings.?¢

Moreover, it is difficult to conceive that a family which at that
time numbered 13 members despite the fact that Joseph Filtsch's
status as a priest in Sebes ensured a certain degree of financial
stability, could have survived in Vienna without other sources of
income. Thus, on November 274, 1837, Carl and his father Joseph
Filtsch, together with Count and Countess Banffy, arrived in
Vienna, followed a few weeks later by Josef.

The brothers resided in Vienna in the home of the Banffy
family, who entrusted Carl's musical education initially to Professor

25 Amthor 2012, p. 296-297.
26 Tbid., p. 221-222.
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Friedrich Wieck, and subsequently to August Mittag, the piano
teacher of the famous Sigismund Thalberg. Josef continued his
activity as an unpaid trainee official at the Transylvanian Aulic
Chancellery, while simultaneously contributing to his brother's
interrupted scholastic education. Despite the hardships of his
employment, Josef himself lamenting the attitude of his colleagues
of “noble stock” at the Aulic Chancellery, for whom he often had to
cover while they were occupied with activities specific to their
noble status, but even so Josef enjoyed Vienna.

Reminiscing, he described the concert season of 1838,
deeming it far superior to those of Paris, while regarding his social
life, he was very active and surrounded by celebrities. In February
1838, he gave his first concert, organized by Countess Gallenberg on
the occasion of Princess Hohenzollern's birthday, during which
Josef performed accompanied on the cello by Professor Bauer,
subsequently improvising on the piano.?”

He recalls with nostalgia the very pleasant winter evenings
spent at the home of Imperial Councilor Pipiz, where the elite of the
Viennese world gathered for billiards and dinner; as well as
Christmas Eve and New Year spent in the salon of Countess
Bouxhoevden, a very skillful chess player with whom he often
played, and who treated him like “a child of the house”. At her table
he had his own place, “[...] and I was never permitted to be absent,
whether at balls or soirées. Together with her eldest daughter, later
Countess von Lovenhielm, I often performed duets for piano and
harp, on which she was a consummate virtuoso, while her youngest
daughter, Helene, was one of Carl’s play and dance partners”.?*

The year 1841 was one replete with achievements for Josef. At
the beginning of the summer, the Pietro Mechetti publishing house

27 Lindenau 1940, p. 42.
28 Apendix 1926, p. 2.
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in Vienna published his first composition, Mélodies hongroises,**® in
the summer of the same year, the brothers set off together with
Countess Banffy towards Transylvania on a tour of triumphant
concerts, which we have detailed in Chapter 5 of the present work.
The two were lavished with honors everywhere, but most
importantly, the critics who described the concerts, although
referring primarily to Carl, did not omit comparisons between the
two brothers. Thus, they have provided us, across time, with a
detailed description of the manner in which Josef played, even
though in all those concerts, Josef served merely as an accompanist
for his brother.

Following the Transylvanian success, in the autumn of 1841,
the brothers returned briefly to Vienna, whence they departed for
Paris, where Carl completed his musical education under the
guidance of Frédéric Chopin, the most renown piano teacher of that
time in the French capital. During their stay in Paris, they also paid
a brief visit to Brussels in Belgium, where, upon the
recommendation of the composer Giacomo Meyerbeer, Carl
performed before the director of the Conservatory, Frangois-Joseph
Fétis, and before the sister of the Queen of Prussia. Josef, however,
did not care for Paris at all, as he confessed in a letter addressed to
his father, in which he expressed his longing for Vienna.®

Moreover, during the period spent in France, he was even on
the point of losing his life, as we have demonstrated in a previous
chapter. The only episode from France that Josef recalled with
pleasure was the visit the brothers paid to the Duke of Bordeaux,
whom the French Legitimists called Henry V, and regarding whom
Josef stated: “[...] We felt so at ease with this prince that, had the
eternal Monseigneur and His Royal Highness not disturbed the

29 Qesterreichisch-Kaiserliche Wiener Zeitung, no. 186, Thursday, July 8 1841,
p-1410.
300 Szaunig 2008, p. 52-53.
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impression, we would have believed ourselves to be among
equals”.30

In Paris, Carl appeared frequently at the musical soirées of
high society salons; this period was considered by Bernhard
Lindenau to be the moment when, as a musician, Josef receded
completely into the background behind his brother. It is also to this
period that Lindenau links the emergence of misunderstandings
between Josef and Countess Banffy, who, it seems, placed excessive
demands upon Carl through performances at social events.3*

In the summer of 1843, Josef and Carl spent two months in
London, England, where Carl gave several concerts, including a
performance before the young Queen Victoria. They subsequently
departed for Vienna via Germany, intending to rest in Wiesbaden
before their return to Vienna. However, even there, Carl was
requested to perform, as was the case in Baden-Baden.

In November 1843, they returned to Vienna, where Josef
became fully immersed in organizing concerts for his brother. In the
winter of 1844, the scandal involving Countess Amalie Taaffé and
the young Julius Benoni occurred, an event detailed in a previous
chapter, after which Carl began to show clear signs that his health
was severely deteriorating. In March, Josef accompanied Carl to
Venice for the treatment he required. They spent the summer
together in Sebes, and in early October returned to Vienna, where
Josef resumed his internship at the Aulic Chancellery, which had
been interrupted since the early summer of 1841. Carl remained in
Vienna until October 24", 1844, when he returned to Venice for
treatment, accompanied this time by Countess Banffy. Carl reached
his peak as an artist and composer in Paris under the guidance of his
master, Chopin. However, unwittingly, alongside the musical
instruction, Chopin also transmitted to him the insidious disease

301 Apendix 1926, p. 6.
302 Lindenau 1940, p. 45.
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that claimed his life on May 11, 1845, in Venice; the disease to from
which Chopin also died four years later, on October 17, 1849.

One of the first actions Josef undertook following Carl’s death
was to publish his brother’s final three compositions: an /mpromptu
in G-flat, another /mpromptu in B-flat minor, and Adieu, composed
by Carl shortly before his passing.

Josef continued his work as a trainee court secretary at the
Transylvanian Aulic Chancellery, and to assist with his living
expenses in Vienna, he was awarded a monetary prize in the autumn
of 1846. Josef’s internship concluded in February 1848, when: “His
Imperial and Royal Majesty has been pleased [...] to most graciously
appoint the trainee official of the Royal Aulic Chancellery of
Transylvania, Josef Filtsch, to the position of Honorary Court
Official within the same institution”.3%

It is highly probable that his future father-in-law, Heinrich
von Glotz, Captain of the “Baron Géramb” Hussar Regiment,
intervened in his favor. Heinrich Edler von Glotz belonged to the
lower nobility, and Josef, aged nearly 36, married his 20-year-old
daughter, Marie Elisabeth Regine von Glotz (born in Brasov on
December 11t%, 1828), in Vienna on January 17%, 1849. The title
“Edler von...” stems from the Germanic noble tradition and
represented the lowest rank of nobility, usually granted to
individuals who had distinguished themselves through exceptional
service to the Emperor. Although it was a minor noble title, Josef
was certainly well regarded in Vienna, such that Heinrich Edler von
Glotz consented to the marriage of his young daughter to Josef, who
possessed neither the status of even a minor noble nor wealth. For
Josef, however, the marriage altered his status, including through
the acquisition of landed property in Transylvania via this union. In
1863, when he was appointed among the royalist deputies to the

303 Wiener Zeitung, no. 73, Monday, 13 March 1848, p. 331.
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Diet of Sibiu, Josef Filtsch appears as “[...] former official of the Court
Chancellery and landowner” 3%

Josef and Marie Filtsch had five children: one son and four
daughters. The firstborn was the son, Emil Joseph Heinrich Filtsch,
born on October 20", 1849. He followed in his father's footsteps,
being appreciated both as a First Class General Chancellor at the
Ministry in Vienna, where he conducted his professional activity,
and as a pianist; his obituary of 1921 mourned the loss of a man
possessing both qualities.3%

The other four children were daughters: Iréne Filtsch (1855—
1834 [sic]); Helene Filtsch (1861-1939), born in Vienna, whose
godmother was Countess Banffy; Henriette Filtsch, born in Vienna
in 1867; and Moly Filtsch, about whom we know few details, though
it is not excluded that she may have been born in Transylvania, like
her sister Irene, during the period when the family resided in Sibiu.
His wife, Maria Elisabetha Regine Filtsch, passed away on December
18®, 1903, at the age of 75, as a result of pneumonia.

The period spent in Transylvania, where Josef served as a high
imperial official attached to the Gubernium of Transylvania in Sibiu,
was a highly prolific one. He was already a mature artist; he played,
to our knowledge, at least two instruments, the piano and the
melophone, and established himself as a philanthropist, organizing
concerts the proceeds of which were donated to charitable causes,
such as those in Sibiu (1851) or Sebes (1853).

In 1863, he was appointed as a deputy among the royalists in
the Diet of Sibiu; he was subsequently elected a member of the
House of Representatives in the Imperial Senate and, in 1865, a
deputy in the Diet of Cluj. Following the establishment of the
Austro-Hungarian Dual Monarchy, and likely also as a consequence
of the passing of his parents, his father in 1860 and his mother in

304 Acten 1864, p. 41-42.
35 Szaltzkamergutt-Zeitung, year XXVII, no. 40, 2 October 1921, p. 2.
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1868, he settled permanently in Vienna, continuing his activity as a
civil servant.

The publication of the majority of his compositions is linked
to the period spent in Transylvania, with the exception of the first
among them, Mélodies hongroises, published in 1841. However,
although he lived and worked in Sibiu, Josef published them in
Vienna, the publishers being Pietro Mechetti and C.A. Spina,
respectively. The 15 compositions were published successively
between 1854 and 1860. Regarding their reception, in addition to
the reviews by contemporary critics in the publications announcing
their release, we are aware of two specific instances where his
compositions were performed within the Transylvanian region.
Thus, on September 23, 1853, during a concert featuring several
amateur musicians organized in Sibiu, a young man performed Josef
Filtsch’s composition Sons plaintifs d’un exilé “[...] with diligence
and precision [...]”, the performer being called back for an encore.?%

The second instance took place on February 13t%, 1886, in
Miercurea Sibiului, where the local Association of Romanian
Women organized a ball, the program included Miss Maria
Heyendorf, who made her debut with the idyll La Clochette du
village by Josef Filtsch.3

Josef’s concert activity differed from that of his brother Carl,
as he was recognized primarily as an accompanist: “[...] I practice my
own music only in the shadow of our experiences [...]°, Josef
declared.3® We find him in the role of soloist only once during the
period in which he accompanied his brother, when he performed at
Princess Hohenzollern's birthday, accompanied on the cello by
Professor Bauer,3” however, after his brother's death, during the

306 Der Siebenbiirger Bote, no. 152, 26 September 1853, p. 764.
307 Familia, year XXII, no. 6, 9/21 February 1886, p. 69.

38 Apendix 1926, p. 2.

309 Lindenau 1940, p. 42.
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charity concerts held in the effort to raise funds for the hospital in
Sibiu and the Evangelical Church in Petresti, he was the principal
soloist, performing on the piano and the melophone.

During the period spent together with Carl in Vienna, Josef
distinguished himself at the musical soirées he attended in the
homes of members of high Viennese society, accompanying a series
of artists of the time on the piano. Regarding this period, Josef stated:
“[...] T often accompany the wonderful Jenny Lind, Freiherr von
Schonstein, Titze, and Sulzer at Imperial Councilor Wittecsek's, and
I play trios and the like with the virtuosos Jansa, Pechatsek, Merk,
and Mayseder” 310

Jenny Lind (1820-1887) was a celebrated opera singer of the
era, known by the sobriquet “the Swedish Nightingale,” while Carl
Freiherr von Schonstein (1796-1876) was an official of the Court
and State Council in Vienna, a prominent figure in Viennese society,
and a singer possessing a tenor-baritone voice.3!!

Titze to whom Josef refers is Ludwig Titze (1797-1850), a
soloist of the Vienna Court Orchestra,?? and Sulzer is the celebrated
Jewish cantor Salomon Sulzer (1804-1890), active in Vienna from
1820, where he reorganized the synagogue’s liturgical singing,
harmonizing it in accordance with the modern sensibilities of the
time. He was also a professor at the Imperial Conservatory in
Vienna, distinguished as a Knight of the Order of Franz Joseph and
an honorary member of the National Academy of Santa Cecilia in
Rome; widely recognized as the regenerator of Jewish liturgical
music, he was known as the “father of the modern cantorate”.3!3

The virtuosos whom Josef mentioned are: Leopold Jansa
(1795-1875), violinist, composer, and professor at the University of

310 Apendix 1926, p. 2.

311 OBL 1999, p. 94.

312 See: https://www.musiklexikon.ac.at/ml/musik_T/Titze_Ludwig.xml (accessed
28.09. 2025).

313 Singer-Adler 1901, vol. 11, p. 586.
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Vienna; 3% Franz Pechacek (1793-1840), an Austro-German
composer and violinist;?® Joseph Merk (1795-1852), an Austrian
cellist, a member of the Imperial Chapel from 1819 and a professor
at the Vienna Conservatory from 1821;3'¢ and the last mentioned,
Joseph Mayseder (1789-1863), an Austrian violinist and
composer.3”

The world Josef frequented from childhood was that of high
society. From princes and princesses to high dignitaries of European
courts, counts, and barons, all held him in high esteem, although
during the period in which he accompanied his brother, it was Carl
who stood in the center of attention. Tracing the course of Josef's
life, it is easy to observe that he relinquished his own ambition, as
well as his professional and artistic career, in favor of his younger
brother, whom he loved, protected, and promoted to the best of his
ability. Moreover, even after Carl’s death, Josef continued the
charitable work initiated by his brother, maintaining the series of
donations to the association for the construction of the hospital in
Sibiu and beyond. As he stated, all his ambition and vanity were laid
at his brother’s feet:

“[...] the house of old professor Jaeger was the one from which I
personally found it hardest to part, for the fact that one prefers to
think of the place where one's vanity is satisfied was confirmed to
be here again; I spent many hours here with Jenny Lind
accompanying her in her wonderful singing, my personal fame; I
had demonstrated my talent as an accompanist and, urged on by the
great artist, I did not shy away from accompanying in song,
performing Carl's compositions, some beautiful noblewoman, even
on great occasions and at court, thus having my own style, which
made me known abroad as a talented musician; after all, I had
demonstrated that all my ambition was laid at the feet of my Carl”.318

314 Harten 2023.

315 OBL 1978, p. 328.

316 Wasielewski 1894, p. 143.
317 Green 1985, p. 626.

318 Apendix 1926, p. 7.
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Permanently settled in Vienna, following the dissolution of
the Transylvanian Court Chancellery, he continued his activity as a
high royal official at various ministries in the Imperial capital. He
passed away at the age of 81 on October 3%, 1894, following a
stroke, 3° in the family residence located in Vienna at
Theresianumgasse No. 31%. 30 He left behind a music of the
Romantic era: lyrical, graceful, and at times imbued with a sense of
ephemerality.

319 EZAA-Wis., Todtenbuch 1894, inv. STB16, p. 283, no. 176, ( https://data.matr
icula-online.eu/de/oesterreich/wien-evang-dioezeseAB/wien-innere-stadt-luther
ische-stadtkirche/STB16/?pg=283, accessed 29.01.2025).

30 Dje Presse, evening edition, year 47, no. 278, Wednesday, 10 October 1894, p.
4.
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G ¥F74—ARERLZaX 7R (X, B 77 vV %5FH
fazx ] oF#EIC X 6%%%>%@%Ltmo%®4¢%\wu¢9ﬁ
26 HICA 7> a7 42 CT7 40T 2 W sFlflE L 7z lZsa Tl Ttk
DOE Y RIAXTOIEML 72T ) 7 REE L, R OB A B0 %%
J77, X510 %, 185144 H 11 HICa ¥ 7> vy Thiw73&
THBRATIE, BIFO RN b 2R & 222,

X7 OMEHD 5 H 16 Mo BERES, A — X b ) 7TENKEEH DT
e LCTHELTWS, FEEAIIURL7Z01X 192840 L TH 5, %
ot (EBike 7 72—V ) (EMOER) (V=AY 4 7TOBEE
REHY. BXUO~=RAHh (ERICE3dh) L vo-BAoERBEEN
T, INHLOHFEEDHFEICET R T MR EIZ. I€T7 L ZDED

CEA TR — L DBRICR DOV T v, ~v Y —GEDERZ 5]
HFILoo, YRozrlLTatExrez vHI—AERAL, 25K
75 a7hEENTHAI LTS, =771, 1841 A5 1845 4F

29 £, 1926, p. 6.

7% Saphir 1837a, p. 727; Saphir 1837b, p. 4; Schuster 1937, p. 8.
! Szaunig 2008, p. 50.

2”2 Der Siebenbiirger Bote, %5 61 %5, 1851 4F 4 A 16 H. p.303.
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DY 4 —v DX 7y 7 4 ZGERE D ST N (~AvH ) —D
FR) zAD eERICIRBI TV R ATIRMY TRAWS, ok
b, BIROGE 2 FIH L 2 &R D 2 LA EOERIZIRME L Tuin ks,
EERICiE, I T7BHIRLZERIZIR 220104, 215828z %,
Tabb, fE1 (v A) —0f~R), B2 (EBlke s 7 x2—v),
i 3 (EHADLER), Fi4 (ERD VL & % NN (T
(OEY DE0— "oy r v HEEI). fEH6 (oI~
— L F =) fERT7 (T =2V 4 T OB
BE7x 2 HNEER) . RS 9 (BRa—MA&I NG ). 1E& 10 (Rfo ). 1F
f 11 (FSFE), fER 12 (EFEohvr~ v x), 13 (Z20~+X
) i 14 Gie—EH). R 15 (Box &b h) THD, C
NoHid, 1860 FFiC Y 4 — v OHIEEC - A+ ¥ 2 B F 23T L 72 2858275
DEEMRICIHR I W AHIC L > TERTE 5 (K16, 18~21),
COEMEMIEL72& 25, AR IZEREcIXLT - 740 F 2
BH O BTN TEH D, 1846 F2>H 1850 FF DI EFE A 72
bOLHEEINDE, TONKICIE (1846 F 2 H 2 HD 7z IcHIEL L 7238
&) * (4 H 16 HO =0 Ic/Elh L 72 R ) 2768 v o 72 REA 3 E
FNTH5

LUFCiZ, W%% WHEEZET INT ATV - AV 27 ZXF—DF
%Ki@&&én\ME%K@%-%4%CD7»»AFEn6ntU
< VIROHNME——F K7 « 74 T 2 oftR (1813~1894) ] (2026 4
VY —R) KikEns, IX7 - 7AATF20HFSMNEERD S H 8
i (fEdh 1. 5. 10~15). FH17 %473 5,

13 Pechotsch - Feichtinger 1997, p. 429.
2" Szabolcsi - Téth 1965, p. 627.

275 2I#: https://clara.imslp.org/person/Filtsch%2C%20Joseph, ( 2025 4F 12 H 25 HIHIE).
26 ONBMus., Klinge aus den Jahren 1846, 1847, 1848 : [fiir Klavier], Ff5. #EPES Mus.Hs. 3330
MUS MAG, (http://data.onb.ac.at/rec/AC14266784, 2026 - 1 H 6 HRH%E).
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N, 2€7 - 740 F 2 DfE@FESEERD 5 5 8l (Op.
1. 5. 10~15), Gt 17#HoaMERd, b ofEfiE, fFlliE - &3
HETINTAF VL AV 27 ZAF—DEBEICIVEEI N DT
o, HETRICXZCDTANL [Enbnzn~< VikROEHE—3
X7 - 7 4AF 2 DR (1813~1894)] (2026 4E Y VY — ) ULk X
nTwns,

ARIFFEICER X iz 8 D DfEM TS GEH17dh) oabrik, 2€7 -
7 4 VT 2 OfEFICE T 2 HE> O —E L 2SN SR ZFE R0 IcT
2o IMNROEERD S B, FAE5EF R0 b D23, v ¥ —7%
DFTEINI-L D3, ZLTREKTHZ 1A 7Ty FRD
HERCTW S, FHERPITEHRI N T BEMICRE L Tolrd 2
L. WARERFRENEAIZED b, Thbb, BIHOBIEHICE W T
7 7 v b ROFDOMHAMEESTEE TN TW3, ZoEAIBE T,
BEITRZPILEIEFH (779 F62) ~DEIoRETHY, 2D
AN OERICRE VIR LEE T2, 27 - 74 VL F 2 02{FRH
TR I N TV B DT TlE R VA, FREOHMEERICN T3 2D
WA Ix, OFIR O ERIVEHIE AL > 2b0Th Y, HFENE
Y. FHWE, 2 LOBRRICEEN R LY KT L TWw 3,

Op.1 (v Y —Dif~) Melodies hungroises

(AN HY)—DFR) F1~5FIF. FXTORYIOESHTHY .
1841 F7HICYV 4 —vorTta - A7y 74 Bkt HFTE N
(K9, FHBALIEAEZ, A= 7ALF2DBFZHICX 5tho 2
Em277e & HICER L, 1855 FFLAREIX C - A - & = ¥ HR L 7=

278
o

277 Qesterreichisch-Kaiserliche Wiener Zeitung, % 186 %5, 184147 A 8 H CKIEH). p.1410.
278 Papp 1984, p. 251; Papp 1990, p. 63-64.
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KEIFIET - 740 F2ickoT, A=A MY TEFHORET =2
(F—Ava) N7 4AB—Fh -V OBEH - BATHY, —
ANDOREBRY 4 — v CHBELTCOWEED T —ICE I N, TD5
fh2om2 207 4 0ElElR, X T728287%TH - 7= 1841 4 IcfElh =
NEbOTHY, HEIWRTHEY . v ) —FROFEZ L, ICK
BLLCWv 23, Z DEfFEDMI 7 kNRHEIE -~ v 7 ) —RIFE O EHIC
BHEODDTHY, ZHFF L) X 2aoxftb, RIS R 5ER, 7 v K
DEFZIMEL LoD, YT vayaDEE v~ DB EHIC
ik 2 BORM A RIEZ A T3, b 0EHRIT, BRI 2 ek
M, SR EEZ . A o HEECHTEMEX, 2 LOmzl & Em
KEMEL SOV Tw3, ZodEfFodFTollici@md 2Re L

<. EBH#. T, B X OBIHRF~ 0GR AHEICH W S 1L 5 RAET
biLd,

b
FIMZAEFHCIBRE 5, ff & p ONHDBHRN A CHEIZL > Tk

D, RN BB EMICEALZRENREEZ R L T2, L) bIHEH
TREE, VATV aya DERPMMEMEIRICD T o T A TEL
TW3ZLThs, FH17/Mi2 o, HHIZERCTH 2 FFHFH~ L inHH

L. @532 TLCT v AORADEAINS, KT, =EFF
DPEFERK L AT ) XL DFHRE & DRSS 2> DT BV 7 Mk % 2R
KL TEY ., T O ICEEMIFIE O ER R > THRI & Eih DEBIC
FHH LT3, Ho&kitiz, FEHICE T2 T 4 I X > TfT

Moy ) —DEHN R EENEATH VERTD H 2, 18~19 Hidic BT 3 Ak OHEE L,
ANYHY —EHADHRFELETH o 7o, BEREERMRII T ANF — TN 2T - S 2 IS
L. BHICABER Lz, Yarrvavald, BHABRDO I 7Y 5 1 WEE & DEGRE
e. 24 MFORELTS L HHAGbE, EEETINAESR, HHEEERX0EHR, 56
I hva - 7T TN REENEE (L 3RS E T 28 2 ) 2508a0H 5, R
EERFTIIBE, COREDY ¥ VA ZGHNERERE LTEZL TV S, ElliconT
[ZLAT &2 ¢ Tari 2012, p. 81-86.
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b,

F2mhd AEHFTIHET Y, B AR Y 2 v 7 v a v 228
ERICIRo T 5, EMiFIIFRCEEICH O TE Y, i 2o
HEFTHRICERVIELEN S, AR AEFATHI Y, KbV E
FICEDE L, FHE5/NHirOImE 2%, BFHTH 2 PEFH~LIE
T2, BRPTIHEMIES S O ICHEICHC b, I DIRBSIAD 5 Z
LT, B L X L BIRRBIAHIHNIC - E 5 ES D -0 I d,

FIIEFREFTELN TV S, oD 72 B 5 2 B R Al &
AwTEh, MFCoORELRBELRE 75, H105/MirbMHhE %
22 RGO TFR T IIFFICER 1T 5, DT H 7/MHioHIC, pp b ff
~DOMIE BT, TV - AN— b F LTEWEEICH 7= 3 Bk
7T AER L TN TE Y, ZoMoRAFHEZ K IR LTw
%, BIEHRIIFERHCTH 2EFREH~EHEICKIEEEZ L 5, ZoKIEE
D, B RFAOHF AN ZFLEG & LTBEAINS, ZORFIH
3HiOFREEICIIE S I, LA MBORELZREZT b DOTH Y, H
4O HHEICE W T e RHASMIIINE L2 H LD LD F/RLTL
2, bbb, ZoMILEFRF KT 2d 00, ik ihoRICES
RO %2 B L ZZHRMENEESEI N CTn S T AR IATW
%,

FahiIv RFATHE 5, BERIES=HEX2HH L Tw2s—A-
B-C-A-B-C., A B XU ADHrClx, 2, BRigE., 2L L A—te
ARy H— T+ OB > CTHEFH I N T2, BEMITABIUTAL
SR AR 2R, S ) XL ICH O, VXA bEEh
DHEEN DR O N 3EEEZ R LT3, CEBXUCOET T, BiiEs
GO FTHARREICX 5T IA4~ v 2 A %RRBT 5, CEmds Ay
~OMEFD /- DIGFEL & LTHEET 2 DI L, CHla I 5 hi~&
e < b DEEN 2 5T B, BAETIZBR~ET 2 & 4 K~ & o
L. s 2o 4 & oFEEE 2 KT 5,

1}
OH]|
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F5ahiI AP TIRE 2, COIX 3EIC X A RALET R R L T
2, ABA-a— XA EZRALTEY, ABLXPATRATFELET
DBRHICEWT IEETAH LN S, BEMIIA KA~ ERAL, 4
F o 3T L WA TETFOBBESHICHL2 L %2052 5, BEio ok
BRI S 0 . BTG~ LT3 5, ATR 1R A~FEEE <D
ICIRE D, FTCIRE~ER~LIEHAT 5, a - X FIHPE~EHFH~ LR
FE L. Rz < < 5,

Op.5 (MFY—oiFw, —o0¥ o v FE ) L' Alouette. -
L’Hirondelle. Deux Etudes de Salon

BRE L AEDW S : AEiCiL 2 2113, ¥ A v b T ZATF A=Y
Ak (BN Y 74 7 —={ABRN) KE I NMFRTH 5,
TG & REIOREE (MY ) (L Alouette) & (D1T®)

(L’Hirondelle) ® 2 BHD o H7 1%, 4 I IT & 7z B D EREIRHE
L. FicB T 2 EENER L OBBREER L A2 biTbi/, Fic,
MEY LDOEDDIRANANZ — vV DECICERZY T, ZNHBET =X T
4y 7 RFE L EENER IS I KM N TV R 22 RET T 5, ONE
DIFZEE ST LAY, HHICHE Y RPBOHOI B L LTHILLTY
5, TOFREE (MEY) BT 2L FORHEN R P LE R BHBICKE
INTni EEZOLNS, REOZEBEVRLICK>TEANINS
EA2LEE, MRV RERICE T 2720 BRPNE-E L, 2 oifix
MAaVRFEZMRE S S22, X518, EFOKRNLE L 7= FFEETIER
HERELCTHY, 20 LICHEFOEERELR L Z LT, LE TO%ERH
P23 A T T 5,

—J. (2iF®) KiirnzoFwid, EETELREVIVAEL XS
KT 2BTHE, HGFTIE. TA2y Y afIBFeilige LAAKEHNA
I 2 SRS 7 ) AhE e L CHlL, B IEHE X TRIE S S MRS 2
2 T3, OB, EREVIVEL X5 EET 20130 DiEENY
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HEERAT 2 0L LTCHETE S, 22T, (DIFY) Kihbh
T-REEM e X 0 b, HWE L HRER L VI L Tw 5,

Aedh oA

F1gh (0iIXY) —BHIE=RHACTHE 2, Aido@E Y, Z ok
HF ORI 7 P LB AR E 375, BRI H 72 555 17 /i
o, HiFuEHE~EHL, corLEuEHAEREBL LTRAZY
R LEFOFHAEN LN, FRMNEBERIRL ICEHET > T, H31

INTETICA RINGHET 28 VIR L OBz T, 2 Dl oK THA
BRI NG, ZDik, HEHE~LREY, thekz Tl sa—x~L
Ehpind,

Fi2dh (o1Fw) —BHEIEFRH#ATHE 2, 2otk HF0
Tty YafFic X aEMORICERANEINTE D, EFICiE>
F0 %O 2 BB T AN S . BRI C XA B EH~ & 5
L. BIEAKREHRFINZRO S, BBEN AT 72y PRI LICERD
iR LHE N AE O L, BHTHBICL b, BEBIRELON
T U LAMEME AT EeEEO WS ICH 2, BRI
BRI — 2230, BunikkbTiciiokb ) £ ol h s
L CTWwb,

lEoz enb, B (MEY) TidZEdicl £ 2 808 Fpfieny e b
LeErHFIc ko TREES N, B2l (01X®) TIRREHAREHO B
WERT Ay Y aflilFic X 280 L BENETIC X > T T v
2, 283 vEFNRd, FRFNOEDORAL & — v D EGEE LR
MEIC X o CHAEICR LT Y, A IETEENNE L BRI D » i
HELMREDOFR2Y ERBETIENTE S,

VA4—vOrTtu - X7y T 4 RS 1854 FICHITEI A
D2 oD% v v AHES0E, YRFOMFFICE T T e L <,

20 Signale fiir die Musikalische Welt, 5 47 . 1854 4F 11 H. p. 383.
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BLTRWERTH Y, BELEMEF -2 e T =2 THORY HD
5, BTN CHERICE A, e VERSICHIGL ] BEFEE N
770

Op. 10 {(Ff D ##) La Clochette du village. Idylle

1856 FICFHh T 7z Z DIFMICITIRED 2 <, FETZICK 2O H
DMER RS R I N TV 5,
Eph AT - BEEIE~RHF IR E 0. EARTEY . B, OO E
BRPED, B IS/ CTEENITS L, EMiEOMINIC X o THOMEE
& G APER I B0 & v, iR DR E 7 MRS 23 B B 2> & WHfE 1 HiE
VEIND, 3N L IFE=RM L ~ERAER T, ~RF~ERE

%, %50 /NI CIIZEA R~ LTI L. BHOEOEBH O, #h
WIC BT 2 IEERIAEE 2R3, 8 69 /Mo T v ANy - LV b e
mY. BREAFLOEFALZTEIN T TIT ARy YV afilE
DHEFTOFRTEML., Ty afE DR EFATHEFERE K3
5, B 77N OIHE BEFEIE. GFO L ERFELEFO LT
TARy Y afEDOERE I EHGETIC X o CERZBIICAR X
5, BARHR»O~ERE~LIEFEL, BRERNIC~RHR~LRE 2,
55103 /0N 51k, B IS /NI TR S N FER T T A2y ¥ afl
HIC X oM cHEHINS, P 135/MMficik, ThETRHRLTVET
Ny Y afllFe bLEn o AR E AN ALRD ., MRS A
DB H, 774~y 7 A~LET S, 5 159 /N HiCldE 15 /M o+
REICHERIL 7z @SN, EMiE 2S5 OHOEAHOERREN S, 2L
TH 175 /N i o [FAEFR & LC. B & RO Fr D TR REE DO F 23
B, Tofid, FAEoZ L L ERNEE oL EE L T, #Hoige
Z OZEMWIEA ) OER % BFEICHIE 32 X O ncw 3,
APEIZ 1856 FEICT 4 —v D C A v a vt o X L, FIfTEH

B! Neue Zeitschrift fiir Musik, 5 43%. 185549 H 14 H. p. 130.
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WCHIFREEICHL D BT 5 72282,

Op. 11 {F~Fik) Chant de berceau

HRELBEOER : CofEfiid~Y — - F - LT L—ABELRA (HE
FeFzr=—) CHEIN TV, EHEIIAHTS 225, KihidF
TR X 513X T - 74 F 2 BFRCIFA LT TH 2K + K
TEPNLTE Y, 1854 20> 5 1860 FFEDMICIF X 7z LHEE X B,
2ot « 45y D 3T OZ P RiATih ¥ 2 AKHhIE. @4 [Chantde
berceau] (F5FH) ICHIGL K. VRLE T VRPOLDHI S LEL 2/
FrEED R, HELVIERZIRT 5, 5 33 /0 iz = KH#H~
LHRHH L. ERIIREALZC L CHIN A2 T 5, Htdbdp 12/
fillc, COBIMBRIZS LICET Y, Ber il & I3RIR 225
INLBEAPREINDG, ZDH, ELHICEFRHA~NLEDL, b Lo
CHBREELRBEE I NS, 5§ 68 /Ml binE 2 EHHERIIZ v Kif~
DR ZRTH, BT X 2R T FHOENEFA~LE S, 5 80/h
iz S HIFICAD . JERICOD T2 RELHL IR Z5IND, wEH
ICa—x~LiEd, IRV ICED 2 X9 icEriciiziin < < %,

Op. 2 (ESH—T 4V —F =z, TVEVYT 4=/, TYVEZ—1)
Romances sans paroles—Vivace, Andantino, Agitato
BRELAEOER : 7TV X - X~TAABKRAN (HEF - m27 4) 1T
MEINZZZoffmiE, B1dhiv s vr—F =, B2d7v LT 14—
. HB3MT Y 2=+ 0300MA LRI NS, (FIFEIXRHTS
%,

Zedh by

FH1th (V4 U7 —F =) —BHEHIIZE N RHTIHE 2, (FliEIER
HCH 255, PR OME iR I 2% F RiFcEHErATH

22 Hofmeister 1856, p. 1079.
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%, #4 [Romances sans paroles| (fESH) 23/R35H Y. T OfIIFEE
DIEVIHDAZANVERRLCTEY o X5 LhefErmimic it 32—

B EFEMEET ARy Vaic X 3HE0KE %S,

ARENIZE P B Z 2ENRTHE 35, 6 33/0ficid. EFOoT A~
v Y a1 L RFEETHAE = Rfo TR & EME 20 L LT—R’r
AT S, FMEE - RICE =R~ L, Coffmiciing
IR L 7 B % 1, ZE=RIAOBRHFCH 2L v i 2 7t
TRz e LCHRES 5, 2ok, M 3% 228 b R~

LRV, %K oEE A OEES & s - KEOWMER AT VY 7
KXo CERPEMELIND, HBS7/NHiHH13Y) XLBEES N, A
Fovvar—vavPErokHichs, ZoOESE. VAT —F
= DFERICHIG L WiER 2 IEONE 2 7,

Foah (TvErvyT4—/) —BHIIZARHTIHE 2, ol
8D T THEILNTEY, EFREFREZBELCT ARy Y aflED
—EDNXZ—vEEb, VXL EHMEICR L RO RIE L 72 K]
HERL T, MIEIC, HFORFBIITREN2ET Y XL 28
FicHw, min CGE1meE 4 2 THEC L 2036, AN GB
2~3MB L UHE5~64) KHEEZHAL T2, ZORE, MHiEED
LEW Rz NDD D 877D 61+ D/NHIPNICHID R S & & AT
ZELHRERHINTH S, 2/NFioFRICkEE, 2Oz E 16 /M Hir
Lt 420Dk 7y a vy THEREN, 7/MMioa—&2ThEnlibh
b, F2vI7 v avIiihi 5 108 /NEiH &L AR~ & Wmif 3 5 23,
F1U6/NHITEA RFA~NLRY . 2 Th oG cERABMFII NS,

B3 (7Y s —b) —BHIFERHCHESL, BIE (7Y% —
b 2RI D . 3ENIEEES DR WEAL L BHEE RO TH B,
T VROEZICMA., Eeficks BiRkiE, FLLTHFICH LR
DR T 7 AF ¥ — Lo TEARHIN TV, HFTIRAIE2E
ft LCHALE 23, S o IIFEBEZAFIAE Tl Ry, o L ATIE BIRD3E
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RELTHE, EROBNEEARLTWS, )X AT L sl
ICX 2k L 2B & ALENTH V| Rk 2 & LRI 2 BRI T
R — DR E X ST E TS, U X L3 I I HER X
NTWE720, FRIFFEHSEWI IV D, B CHI~LEY LTS
N2 X5 BMR%EE 25, 5 183 /M X O 199 /N LARE, HAFH D
FE oL, #Hoh.o M EH. 2 LTrEHF~LIERBTT 5,
NS OEHRIIF WRHERF O T b 2 720, OMERE K 7
R & v ) X0 b, sl R EFLIC X 2 A Lol e L
THEL S 2, 5215 /NI CHIZHBE~ LR Y, a -2~ LiEd,

Op. 13 (32D~ X 71) & 1~3 F Trois Mazourkas

HRE L BIE DR 1860 FITIFHi S N7z ~w A A5 1~37F (X 17)
. WINIAFRT - T - avyrFavs v FICEIN TS, <
ZANAFHR— 7 v FORBEEINCEIEZ 2 4 50 37 oHEiicbd
D, WEOT 7y P ERFHEIE T 5, AEEEI1ESLNEHR, F2H
DA R, HI3IFHELRHFHTH 5,

ZEdh o

F1HF —BHEHEIEERATHE Y, =% H 25, PO Y
AFEG E SR AR L TE D, ~ 2 h o MR 2K % i 2
TWwb, PIFIEREH~LHFHL, 2oBTE~LNRT 5, Rik
BMOERELEBR L LARb b, ColiidEhe L coliEriz, 0
v vV ERICRHEI 2 NAR - AR~ L md o T2, FllN7R Y
A LM S o0 | Hi0fE DL FLHIF ORI 23/ CHh %,
H2HF—BHHEIEARATHE Y., H1FLFAKCL I A2 ED=
HERTH 5, oot ) AFE=RFHEZ P R#F~D 2 B OlgHH %
GH.NEHMRED 7 7 v F RDPF~DEEL - 7208 HF % R LT\ %, ARl
BREZ ST L X2 L, P Ao HE T, BB EE
A& & L 7ZHIR VBRI O,
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FIH —RBHEIENRHATHE 2, cohizEE=FE2RY.
B1HF - F2HFLIATRRIMELRFD, AB-A-FVA-ALWHF
KEEALTE Y., BED CTRE=RFH~OEGRAA R LN, A & I3
) X LS D ERT S5, P U A IEFER~CEFHL, Zoh
CEE e 2R e 32, 2oz ) X2 57 2 EEIEL 5
N, TAALF =S 2R ERTH %,

Op. 14 (G AEHK) La Résignation, Elégie

MRE L RAIEOT R COEMIZ. 74 A F 22847 5K TH - 7z 1860 4FIC
fEii 2 Nz, EffiA—F =X b - TAVHELERIZUD, FIIER & B%E
BAIRZMEFE L Ce KA B ICE I N T3, ZoORHH, 74052
IR Z DD EEFH O 720 OERFEL HIVE L - B EHER%
L TH Y, RBIANEFIC DT w2 e h b, EREMRE
BREOWFIC Db RHRA Yy P T — 7 BREL T2l LRI
5, T Lt E RS, RMEBE S Nz A= bl KB v
%,

AR : AMERE v EHO T v X 7 THhE %, BEED I, KT
DI DI AR O AR L T35, EToE 2 —v e HTOD
MR B E o< BINREREZ EABLTWwE, 2T v X
VTRIEZRATRE L, B 74NEITEET Ry YV a B~ L BT
T35, TNEFyay, VA, FEayy—ofERiIcHEICR NS
[KIGAR R =V RO T Ay Y affdf) | THY, vv v ERHTHKD
RO D —2 L RAIh T3, D45 Cldlefoimes 235 ic B
VoTE Y, HoF L GRBHOKE R LT\w5, 20Kk, EIHOME
REEEAFIR S N, ERERERENice arT 1 B Thio < bn
%, Rifl~olsiiid, FHaoficd RILX 2§ i e % REIN IR
LTw3,
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Op. 15 (HZEMZAH) Réverie musicale

BRE CAEDW S c AMEZZz7u 7y a x4 vBEERA (AR - 7=

7) KRB I N T %, 1860 FFICfEth e - oilid £72, 2 €7 -

7 ANTF a DAL P RFATEINL TN D,

B orpT - BT 8 0D 6T OE FRHFTIHE V. 2% E
Lo nn—LiBbe 2o @ 2fHe 35, 2O—EDY
ZLDMEYIRLIZ, BEE T IO X Witk e REKE S5 25, AT
WoMRES L5 REgdeBEchds, FEFHCT ARy VafliFick-
THIFZRft S5, fiFEIEeERe LTERZPOICLELTYD
25, HREICHE WIS EA S D, B 47 /02 SR 2 8 /Mo
T, BRI e, BAEH BRiE R, BARE o X o
TEMRRANLRES, FH79/0MHiH» O E 5 4/0Ficld, vfEgifle B~
RiHZRTCENREH~LR S, 2o OEHIZBEINELD DD DT
F7e K, —RAREEOZ e LTHEEL Wb EEZ b5, Al
EREE L CTIRON LI ER 28T, b3 mB e X > THIWE
BEME LRSS, —EDOT Vv ERLIELOEZX ZHIFLTW 3,

a7 - 7 40T 2Dftho HRIEMIC O W TLATICEE 3

Op.2 (kL 7 7 £ — ) Flégie et Nocturne., Op.3 (LM ADHER)
Sons plaintifs d’'un Exilé, Op. 4 (FfED & & & ——/\i) Un moment
de bonheur. Bluette?3, Op.6 ([§HlDFH~——+t 1L F—7) Sons
d’Adieu. Sérénade, VN 1854 IV 4 —v DI R I - ATy T4
o S FIFT84, F7z, Op.7 (V' =2V 4 7 OBE——/HK) Souvenir de
Venise. Barcarolle, Op. 8 (F#:ffE 7z 2 HBl{H) Impromptu brillant, Op. 9
(ERE—TERSE/NG) Linquiétude, morceau caractéristique?®, >3 41

23 Signale fiir die Musikalische Welt, 55 36 %5, 1854 4F 9 A, p.293; Whistling 1854 #F, p. 589.
24 Signale fiir die Musikalische Welt, 55 47 %, 1854 4F 11 H. p.383.
%5 J6) |, 55 405, 1857 4F 10 H. p. 421
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b 1857 EICHIfT, chbic DT, HKilix BT 2 AN R T-
D, B EBRRDZENTE RN,

INHIFLROHEMEEICIY EFsonTEs by, —Ehicown iR x
MFHDHEEL T D, LD o>T, 22 TRIERERNTZICE LD,
BIRFOMFAROFMICEEEL 2 & &35, Op.2. 3. 4I20» Tk
[ ChbofFfIZAARTH Y, Bl REEL X<, HEHKE L
TIEH Y oBHTH 5, | BLFFEI Nz, BlOHEYIZ O0p.2 & 3
IConT [ R 7 R % 3 7 7 IR S IR RS S ©. TR
WA L RS, €T =X Ml HEETE 5, | wE ik
T3, YREOFHEICEY EF SR fEsR Op.6iconwTix ...
oL F—TREAKOERIE->TEH Y, B TRIEEL LY v V)
mCH2, €T DERD SN Z OS2 EERICH  HEE X
Hh, | WEEHL LN,

HEEANDT V2 ARG O NI o772, LT « 7 4 F 2 DEEHI
DS DDA E T BIC e ©F 7225, FMEIR, AR, &
RORREOBE 2 S, W 20— afEmEsEEH L, HolEdh
HAOHEZWHOL 21T 5 2 LIFARETH B,

FEAERMUH O —21F, 77 v P ZOF~DENT > - HETH
D, TAIHEIRIC D BERERIC D BIZE I 5, FRICA I RO IR 7%
IR IMEROEY) 13 R L A3, O L AR 2 ERNER Z ) L C
Wb, 77y bROFIE, B ORISR 2 BUER - AR - N
B MG ICE L 72, IRECEL ORI -S Ly PR D53, FRW
mFREIZ, o OFIEEE A~ OB AE M EZ R L CE Y FIFHEEE
DY & KIRICOMF %2 R L T\w» 3,

St nAEmix. =5 HEZEEAL b A 2RO =

26 Neue Zeitschrift fiir Musik, 5 18 %, 18554 4 A 27 H. p. 199.
%7 Neue Berliner Musikzeitung, &5 9 4F%f5 18 5, 185545 H 2 H. p.138.
28 Neue Zeitschrift fiir Musik, % 43 %, 185549 H 14 H. p. 130.
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i, REWHEOEFL LToa—Kofliflt vwol-, v v E&RICHE
VEANEEAW A -~ T LA R LTS, L2l
DA —VIIHE L 72T Tifkbind D Tlda . HEREH. OENE
7. 2 L ORI < il & 7= SRaEMEHME I X > CRIICER S 1
%, fEdDO¥ 4 70 (Op. 1. Op.13) IH W T, Hi— S NFENRE
BAR® b, FMiF ORI ICELE I LT Y. Z/ o5l
PIHREZ B Z T\ 5,

7 4 NTF 2 OROAREN R ERIT, K2 EAHT EcovT=
AT 4 7 B ORLNEREITH D, Ty Y aflf), fiei
b LEw, SO, BN ERS o BT L. B O BOH R A BEEE & B
DD TR, BRIEKEEORINCHEBIICS S LTw 5, (G,
(FofEDE)., H2wid Qo0 u v HEEl) © X5 afffhics
VT, BREEROHEWFEL Y, REWD 5 I TN E 2 RoH
BRA XA =L ORESRICHELG LTED, IXT - TANF 2% A VTALA
V= VIMERIOEE S T3, B v & — L Dfef 2 s fIE R
BHRLA B L) FERS  ofFd (Op. 11, Op. 12, Op.15) DA
EFRLTEY, b OfEMICE T 2RIV IS 2B i3k
. MRPE{LOMME, 7Ta—F20=2T v A, Z LTHFENEED
LEFNTWE,

FIFEFERICB LTI, 74T 2 3OENEELO TR e LTH%E A
frgh & B A EFEZTH L BV, E22F MNP L2 RLECT
IR ENEEHLTVS, TNODFHEIILITLITRAMRE 0%
fliBEfR =% 3 EEBEIfRIC X o CHEBI I ., EEOMENEICH S L, #EDE
MWEEREDEREZ b 725 LTWwb, XY KAWARMEoES (74—
). v B ) —DFR) o—H o) iIch»TE 2, KEMERHIE
. HEftanhzEEch s,
frcaxz - 74arFaoeT /A8lfER. v~y ERNBGEE. &
FHIVER. 2 L OBRBAREOREIC X o TRED T b, % Hhik
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-y NOEGEHEEBER Y Y EROEF L OREFIET T 5D
Thd, YaXveL) A0 L) RFARADZFICITEL mho7zd
DD, 19T oL X—F Y —OSRIC BT 2 HEOESH OREHIRY
MR L EcHh b, 2 OfEMBEOMfEfrf b £-kobh s, 2
XoT, F—myX-uvvERICEIT MO NIMFME D
i< bR RE R R A Rt h s C kit BTH S I,
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~lLT 4V -3XT 7 4F =2 (Martin Josef Filtsch) 1%, 1813 4E 3
H20H., #7> 2714 (Oristie) T, HE & LEEA LU 2RI
AFEnd, HER, HEIKED 7FHOTHTH o7, ZHICTiE, KT
H2IAXT - TAAF 2GR EEIT Y —ABEBRLE L TRV
V—%RDbh, A=Y (VaFrF) dEHEEINTL, LT DD
. WERDH SN EIRE ORI Lz, 22, AR 74 vF =
DHEO B 72T T, FURBET LA T 2T 4 D7
LICHEREHATEY, ZOERPHEITRIEL Tz,

RIELT « 74 AF aid, &5 L b B REN I3 72 - 72 Al felk
BhHd, FIHIEZDBRPUI. H—rict >T Y 4 — VY TOERYIOET )
it o727V —F Ve - 74— HEOFHE T THRoOPIC

KITX HITiERT W3,

[(1—=) PEFET I OEEZELZTTuRVICY 2hb b T
FTCIRB Sz BICOFCLE>Tn5...... o 2

D TET, BRYIOBHITH > =R oZFH7ZdboTh 3
TEDPRBINT VDS, TNy prbbd, X7 L A—LDRE
X, B ZOBROFIMEB 2@ L TRE SR L 7,

X7 DEDHRDFREICE T 5 KE RinbiE, 1% 772 > 72 1820
SNz, iz ey (Sibiu) ~EEHIL, VANV L - T F Vo
AV Iy PN LBBICHEERRNON, SX 713X 0% 8FEM. B
BOMETZORKEIICEL Lz, BROKT, IXT7BERL LI
EERANREZE% L2 L AR 3T2130 7%\, ZORHIC I X 7 23060
HLZ2ETOET /HMIHL TRV, 74V v T - hvTv I

2 Amthor 2012, p. 170.
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(Philipp Caudella) 28 Z QAR %E L Tl b BEAHMMTH > 722 &1
Feninvy, ZORH, ax¥ 7R e vt bEH oA NV v - v — (Sir
Hudson Lowe) MEZEWT A0 ) T4 T« Y« T VRRYT
4V Ry THMELIRSE (YT LV) Kb, HEEHELZ, vy
Z7 4 — VN DERPIRIRIC S BT IV B F o T WD TH - 72,
1826 FFICH Y T v IE LB, X7 EFCICmwEINiLET
ZZA Pl oTn, AR TVWE LS, Yy TchL
77V v F—o [EEM] 2B L TCREIEZND 24, i evo
EREBR b0 bEROMEL KB L CZ T, 2X¥7Exho %
Ifgcnl & %1 7220,

ML 18264, Y ANNVL - 75V -3V Ty FA A4 LHBEEF, &
ey RIEOHIRD 7= 1(TEIL, V7 7 A~V HBICRITLTY 4 —
VAo T, XD, AT THDLZIAXT - T4 NTF a2k, BT/ D
fliz o2 HNCRfTE 7, V4 —VifEZD T 25 7 HOFET
Hottzo, X7 ZHAEFCIEET 5 2 L ICHET AN LETE
o7 UANDEA/BREITHEH—N - FxA=—R, ZNIHL TV
by oL AT RBIS N, BREIIC I 713y 4 — v EEREIS O
R (WR_V~w A RX =) THolzh—N+TIITAL 7L —=TR
(Karl August Krebbs) IC25F & LCRIFANDL NI, RO 2RI D
b b, HOIEED T Ta ¥ 7 IIREN RES %X T2, DR,
ZFvav4 vy VNEOY T Y TORAKTHEHELLE, €77 &oT
VIRAN Iy x—20OHICEE oz, Iy A —213LR 4RO I L
TETZTVY - YA EREL,

M. HEOFIAE, MEYVZFOZFNINDELWVEFAICSE -
f:oJ 291

20 £}§% 1926, p.4-5.
291 IE]J:\ p 4
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CIRDVIRoT W3,

FIVIAT TR IE, AFEELTOF ¥ Y TITfiA
sn—va (Cly) &ve v T AT 7, 1834 Iy vy THREH
BRICHIE L7212, U221 /K0 I ¥ 7135 2 /€L (Ciuguzel) 1ICH %3
VIAROPHECHEZW I Lz, £ CHIE, fHEZ7 L VY - Ny T
4 eVaV VI XA T XA T TIAT DR, AT 4
(Katalin) ICEEEH A, KL LBICHED -,

LHaL, 9D F vy y =TItBWT, ENIFETRELD
S>THEBEDIMEZ G 27 WHELBHEOBEMET 2L iZFEALNE
WZlkiEotk, XTI 2KELDOAT 41F, RICYF—vaT 4L
ZDAva bt Y TV TA-ZHELEE L, L LBUER-C
b, XTI HT 4 ~DOKEE-T D,

[ IR DIEEY (flames) D — A TH o 7223, RICT A — =
DFELE ST, ] 22

Z o, BKEOEE I, 2 ZIE vy - AL v a2 (Targu
Mures) O F37EHT (RoyalTable) TEHE (RHVWEH) 4o
7eo ORI, B LOoRBLWMATLT, I 7 EEREIKRIEHL T
oo WIFHHYEY T 2iE ZoBHZEE DT @TAC, oY 7
MO X Zh, PRI EZT 2, ZEEIE.

M. A LBEHEZLEYEL, o H-IHB LT vy I
BHic oW TERZRD T & /2, | 28

Lo, ZoRHH, ixFr VT4 — - avId— b bEELEZ, ThE
ZTHBRYFIE, €Y 2 (Sebes) IKRELHBVFEATHERIE
7 - 7 ANF 2 RRIH L, BRI L BB 2 B E

2 L. p.6.
[ L. p.6.
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272, L2L, I 7OEEREISNTLIRETERDr -7, BEHD
vT7 ) DERFEPEBRDOFECUNTLE L, CORRBZ -2 T &k
D, MITEFHM 2K Z 2RTICHEZEREE LT,

X TRV AWLRY, ZTHhH P I VI AT T EERRETOD
FEHER T L7201y 4 —v~HFET D L EFHEIL 7z, i 1837
FOENPLEHT L LI, ZO/M, RIFRLHIT, 1830 it
INzHHh—n - 74 0F 2 (Carl Filtsch) DEBEE b - 72,
1835 FEDE DD, I —NF 7N —2 2 DFRBFEITHEN TN, TD 5%
DYzt v —v a vEBIRI L, HUTOREKE L BREOE%
ADTZ DHRFEEZRL 7224,

T, RV 2ICBWTH, WEHEART [FvoX] oz T 2z
v b GEM) CHEZETIELNEZREEONE hotz, ThiIIRAY
77 ANF 2GRN 1836 FICKADFEL7V—FJe - 12T

IS C e FROPFTHRRT WY TH D, H—LDfERICOVWTHE
EROEZZOFM» L, X7 b E 2, HoOEELZFE AL > LEE
INTWEILIZDMB T EDBTE 325,

Wit X, X730 ey —EHMIRY 4 —VICERET S C
CHRYELT W, ZORER, A=A BT 4 — v ~EKD FiFe B e
WIEZDBRZANF 2D LOFICHBETA LA, LAL, 74—V
FPMEOEWETiCHh o 72720, FHOEHE L EZICEL 2R ORAA
BYVETH - 77,

ATF v X TL =0, B (1791 4225 1860 D 2 — 1
Yy NDEBLAETERICE T A MEL L] OF T, A= T4 Fal,
D)~ ANDODMETHEY7AFV=AL, #1771y (1842
1902) CBYF 2 K D Pk o SR % LT L T %, 7Ly DEf,
KIEEE TV ICHEL 22, AR BN ORI Z 5 L 7=,

24 Frdélyi Hirado, 1835 4E 6 H 2 H (CKIEH). p.1-2.
25 Amthor 2012, p. 296-297.
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H—NDr—ATlE, RIFEEL DL BT aDEHEZKL LT
DF¥F ¥ YT YT ICh? EHFEL T2, ZOFER, MWz v
7 AMABEFEOHRROT, Mav 7 2fgEg (X v x—) & LCHTX

. VERT 4 - ~EDRIE L, L, S 72, Wi
b HENGITC, Co kR ERAETETEARD L) W
i REED L 7-2%,

THIT, Ry 2 TOAEE LCOMHAI 2D 5 FLE DRIFINLE % A%
GELTWwWiz i3 vz, YEF I3 ZADOFREZILAT W2 7 4 v F 2 FKH,
fHDOINAIRZ LICT 4 — v CHEIEV S Z L FWEfch o7z EZ LN
%2, 29LT, 1837411 H2H, A=At RIEXLT + 74 AF 23N
v7ZAfaBERELRICY 4 —VICEE L, BoARIRIcaXY b 2
L7z,

WHIE T 4 =V TNV 7 A ROMEBICSEEL72e NV T 4 RITH—L

DERBER. YPNI7 IV —FVe - v =&, Z20kiTELR
VXRALYE R ARVITDOET ) HBENTH ST IR - Iy &
— 27 ER, GETZIEFFN I VIAY T EEERE CEROEE L
LCiEBI 25 2655, FliEhCnzio¥ERE b HL 72, 1t
HEOEHbHY, IXTHY, BEEERICET 2 [HAMME] olFEfE
e b DREEICHIT Wz, O3 EEE L COMREEHIICL WE, =
IO D DEEEERDY T2 0% o7z, TNTHHITY
4 =V TOEFEZELATN,

B OHC, %12 1838F DI v HF—F « ¥ =X VICDOWT, U D
HBDOXD DIEIICTENTWD EFEL TS, A0 T b I IER IiEH)
e, EANCHEN TV, 183842 H, iz AL v = 7R A
BR—T VY Ly ERLOFEHICEEL CTEML 2B AT, &RPID
VY= EfTH, TOBE XTIV T —ERDOT = o LB 2T

Y6 [E k. p.221-222.
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O, DK%Y T/ CHIBRZET R L 7z,

iz, V4 —voRRAOTY) =+ B Y- FRIBD-DICEST
o EFEESRA Y Yy Y (Pipiz) ORTHWI L7z, FFEHICHEL WA
DEEEPLATHS, £72. FzRADHKLFTHY, iz [FEo—

Bl 0XdicthoTi N7 sy azyFyABRREADY T Y TBI L
722V AR - ATCHEDFAKTH 2, HLORREITIIFEOEH DNE
BHY .

[ HBEachhEETHIN, BBRET L L 3RLCIFENE
BATL, BICL—Y v VAHBRAL R T-RELEIZ, &
{ET 7 e n=7DFaxy PEEELELL, HLE— 7D
LY a4t eAd—=yTliz, ¥/, KIBOTL —X I H—LOHEN
HETHY, XV RDA—FF—D—ATLTz, | 28

1841 FFlF ¥ 7 I & o TR RICH B e FETH o 72e BOWID, V4
—vovzta - A7y T4 Bt SEORFIOFER [~y A7) —
D~ (Mélodies hongroises) | 2923 & 7z, FFEE., WBiE v 7
AABRANE T TV oA T 7y = T ~OYEEERITICHIE L 72, &
NICODVBTEATEOHE S ECTH LR T WS, AT L &%k
WEHEZBRO2, ROEEADIL, HESERIFL MR LA E
WKH—NVICERLEYEDLD, RBEolKEZRE LA o7-2 L TH
2, SNICEY, BTCOHBERICBEWTIX 7 DA L0 OHREFIC
WE o7zl h b b3, HOZE R X A VBT 2 5l 2 5liki 23
Riickanzc e bhot,

M VUANYy =T CORYI%, 1841 FRKIC A IXFIH Y 4 — v
WKRRY, 22N ~EHMFELL, NY TR, h—ADBYFET 7 v
ADOEHMTRODLBET VB TH o727 LTV v 7 - v aXvDif

27 Lindenau 1940, p. 42.
28 £ % 1926, p. 2.

29 Qesterreichisch-Kaiserliche Wiener Zeitung, % 186 %, 184147 A 8 H CKIEH). p.1410.

336



SN BEL EDEDIC DT I T - T F 2 (1813 H5-1894 1)

BOTCHEREBABE 2RIz, NV EP, oIV F—DTY 2
v b AR L 72e 2 2 CIRIFIMRY Y a€ - v A4 TR=T D
HEICLY, D—ADBERGERE 7 7y 7=VaX¥T7 - 7274 A
7uA ey FRROKORITHEHELR, L2AL, X7 IIR~DFHKD
HTy 4 —v~DBEEF->TED, M) 22 RUCAD 7D 5 7230,
EHIT, 77 VAR, FRiIMEEE LT 2HEED D -7,
CNIDWTIRRATOETH LMY TH B, 77 v AToHkET
7R B LEE—D vy —Fid, 77 Y ZDIEMEREH
TV SHEIALERL F—D~0ffiflTh o7, TNICDVTIXT
X2 Sl RTwn 3,

[ HRZEbEConBedbicwrhrEhichazEc, TET)
(Monseigneur) *° [EZEB T ] (Royal Highness) & \» 9 FEFRA3E 2
THOLAZRTHE, MELFICWELBoTnzI iS5, M

RYICBWT, A—NF EREEDY o v OFEE A ITHEICES L
oo XAV ALE VY TFUE, ZORHEZEERERL LTI LT P
TRICHOFICENZBETH e EZTVWE, £/, Vv TFvikc
OWHA%Z, HRITHECOWBLML CTH—VITBEE AT REZH L2 L B
bz v 7 A HEFRANE X7 & DORICAIDA Ul -l & b #
DD IF T 5302,

18434FEDE, X7 AN EFAFI RO Y Fv T2 A%ZEBIL
oo ZZTA—NBFHEET 42 ) TREDOHICTOMBEZEL, HED
VI — b ETo7Z, 20K, O FAYRHATY 4 — v~ 0,
JRERTICY 4 —AN—=FT vV CIRE T2 FEL o7z, LL, £2ZTHAN
—Tv=_"=F VLK H—rREERIRE SR,

18434 11 HICY 4 —VICRZ &, X7 a v 4 — F OHE -

3% Szaunig 2008, p. 52-53.
301 {38% 1926, p. 6.
392 Lindenau 1940, p.45.
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HEEICTERICKIAL 72, 1844 FDE, Tv—VUxT - X2y 7 ofABKRA
LHEL) TR N —ZpBE T3 2% v v &AL (BiETRER) 3%
AL, 208 —AOEBIRENE L CEL LAY 72, 3H. 2€ 71
N—NVEHBEDDICT =AY 4 T~ATE 87, Ko E I~
YaBI L, 10 APEICY 4 — v ~RoT, 22 TIE 7T 1841 4F
Bt L CWAFEEERE COEEHZHHFL 2, »—1 It 1844 4F 10
H2dHETY 4 —VICHE Y., 2Dk, STV 7 4 AEERANICH
ERDONTBEBEDIZOBHURT 242V 4 T~Ahrolz, — gy a3
VOEED TN, ) TEMKRE L OFHR e LCoffTE Al 2 72, L
L. BROFELWTLC, MOTHIST DI by a XV Iflic,
18455 H 11 HICY =4y 4 T CROMEE S T LIk 2 RIEDH
Gik%) ZIGRTETCLEoTCn, vavHEL T, 20 4FH
D 18494E 10 H 17 HICR UFTT L %o 72,

H =N DI, X T BRYNAT > 72iGE O—D 1k, HORBKED 3D
OfFEf. Tabb [RS8 » KFH ). TR 22 e faai]., 2L CCl
RAZERICEHE R [Vz=20flh (Adiew)] ZHRT2 2L TH
277,

XTIV 2T EEEROREEEMEL LCoflHE
B, 74—V COEEEZH D 01T, 1846 FKICIXEE 1 RE
Nizo IX7OFEFIT1848F2HIHKT L, RD XD BFEFHT -
770

[EFEET X FoVvIAYy =T ENEREEROEE LI LT -

TANF a2k, FAEBEoAESEEFoOMIEMmT 2220k
R BAEFERIRE SN, | 30

COWICBALTlE. otk ER RS 77 v 7HE ] BhkicE
BROIEHEE. ~A v e 73y 20y fEozoic Y &L 720

3% Wiener Zeitung, % 73 5. 18484-3 H 13 H (HIEH). p.331.
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REELIEF ICE V. MMy Ve s ZFNT— T3V - Zuy VI THRE
RICELTHEY, YRE36 L1 >723E 71k, KD 20mDB, <V
—TYYFR—=} LV —=F - TxVv - TuyY (1828 12H11H7
JvavAhiIn) LI8B9F1HITHICY 4 — v Tl L7z, [ZF 5
— + 74 v (Edlervon...) | &WIHFRFIIT v~ v D ERGIEICHE

L. lH, BT Ll 2 27, Ui %2 L AP
Iz, BEOHTRHIBEOERERL T, & A NTREREOHS
ThHhoTh, FEZI1IV 4 — v TlEPICESFHTT LTz, A
vIibe - IFRT—-T7xv - ruyvid, BEOHMDEDLRF A2
X7 EEERE DM EAGE L 2D TH B, LrLIaETick-T, Z
DFEWS I A EZ 2D DICTR o7z, COWEMAZBELTCr Ty LTy
=TI HHITEEZES L 2 D7, 1863 FIC Y vV imaOfERE
(royalist deputies) (AT S NzfE, €7 - 74 rF 23 [ 00H
EEREE, THFTEE] & LTEEH T T 530

X 7eEw)— - 74 AFaDMICiE, 1 ADETE 4 NDIR, &b
#C5 NoFifknEEns, F-FREFOTLI—L - 3ET - N[V
Ye -7 40F2 (1849410 H20HE) ThH 2, HIIFRDRME 2L
D, BFEEZIT LY 4 —vORITICE T 2 —FHEE (First Class
General Chancellor) & LT, ¥/~ 7=XF e LTCh HL sz,
1921 FF O OB FICIE. ZOMTOEE 2z 7= \Wxko7-C
EDEL T T 5305,

fho 4 NoTfidIRAzbTHoTze A L—F - 74 LF 2 (1855-
1934), V4 —vAEFN TN Y 7 A ABRABREZHED 2L —X -
7 4 F a2 (1861-1939), 1867 FFICV 4 — v CThHENIZ~V I Ty
T TANTFa, ZLTCEY— - TANTF2THE, £Y —ICO2TIE
FEHIDSABHZE 28, KA Y e v ic E L TR, ffiofr—x&

39 Acten 1864, p. 41-42.
35 Szaltzkamergutt-Zeitung, 5 27 455 40 5. 19214F 10 H 2 H. p. 2.
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HLL P vonyr=7chETNZAEEEDHRTE RV, Eo~)
— s ZYHFR=F - LY —F - 74T 2, 19034 12 H 18 H., %
D7D 5T OMEES 77,

PETYDNTVIAY 7 TR (Gubernium) (ICHCE X u7z Bk
HEEHE LTCBILAEN I YA Yy =T COHAIE, JEHICEY S
DEBDTH o, HIFT TICHALZEMRTH Y, iz boH 2R
D, €7/ & Ar 74 (melophone) &5 47< &b 2DDHER%
HZELT Wiz, 72, BERE LCOMM O L, sz EEHMIC
BT B-00avyH— vy (18514F) £~ 2 (1853 4F)
o ECHEE LT,

1863 1, Iy v VRS OHhERE It I Nz, Z ok, WHEER
& LhioREbGER IR S h, 1865 FICiZ 7 v — Y 2 g2 nfiFE L
BVELA, A=A MY T = H) ——EFREOKIE, 2 LTE%
5 < 1860 DR, 1868 FED DR CHD FFEL T, lxv 4 — i
KET 2Lk, NFEE L TOEEZHET 72,

B oFMER O R OHIRIZ, BHIO [~y H Y —oF~<] (1841

) ZBRE, FIUvIAY 7RIS LEICESEL W3, L
L., YETIfEL, BT naich2rbbd. I TIFENALE Y
4 =V CHRLZ, ikt zhzheobo - A5y 74 & CAY=
vF L7, 15 DML, 1854 25 1860 DRI K 4 & &
Teo ZNODOXFICBAL TIE, FEzE T2 TV O 0 YR DHEFR
k3L va—ciz, FIvIATy = THIG CIROERSEEZ I N
7= BRI 28 2 DB L T3, —D13 185349 H 23 H, v v v
TH»PNT v F 2T EERBAICL2a v —1ickabDT, 5
HEXRIEXT « 74V F 2 OFF TEHMADIER (Sons plaintifs dun
exilé)] 306% [ EhflOIEEIC......| HEL, Tva—rEikkob

3% Der Siebenbiirger Bote, %5 152 %5, 1853 4E 9 H 26 H. p. 764.
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iz, “OHOHMNL 1886 F2H 13H, ITA27LT - v EvLA
(Miercurea Sibiului) T{Th L7z, HILD NV —~ =T AR E TR
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Viennese Music Culture into Transylvanian Salons in Nicolae
Gheorghitd (Eds.), 19th-Century Salon Music from the Balkans,
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Bucuresti 2020, p. 185-189/ =—Jt «+ Far 7 [7 4 Vv
T NI TTETINT AT H——T 4 —  DFE
Xtk P T v AT =T O R Y| ZaTT - TAL
FYrfm Ixvh G0 19 Hidya vigk] 7H L & b,
2020 4, 185-189 H.,

Wasielewski 1894 - Wilhelm Jos. Wasielewski, 7he Violoncello And its History,

New York 1821./ VA4 L~V L - X T « T7L 2L 7 AF
[Fzu 2o =2 —3— 2, 1821 4E,

Whistling 1854 - Friedrich Whistling, Musikalisch-literarischer Monatsbericht neuer

Wolf 1977

Musikalien und Musikalischer Schriften und Abbildungen fiir das

Jahr 1854, nr. 8, Leipzig 1854/ 7V —F Uk - v 4 XY v 7
1854 £EHTHIEE - E4ECHR - KIRAR] 55 8 5. 74 7
Y4 k. 1854 4,

- losif Wolf, Imaginea antichititii in « Siebenbiirghische

Quarlalschrift »  (1790-1801) si  «  Siebenbiirghische
Provinzialblitter » (1805-1824) in ActaMN, X1V, 1977, p. 425-

432/3Y7 U7 [[Y—xRvbarF¥Fyvz- 277
NEAT2) 7] (1790-1801) B U [¥V—xv e an
Fyvz-7uvsvy47A7Ly x—] (1805-1824)
BT BERDA A=V [T 72 EAL - FFEHVIR]
5514 %, 1977 4. 425-432 H,

Wollmann 2011- Volker Wollmann, Portretele in relief din ceard ale fratilor

Wilhelm si Carl Berg din Sebes, in Terra Sebus, 3, 2011, p. 379-
420/ 7ANH— + TAA=Y [RT2DT 4~V LE

= _7RBEOLY) —T7HERI T7Yy 7 - 27 %]
%35, 2011 4F, 379-420 H,
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Acta Musei Napocensis / The journal of the Cluj-Napoca
Museum./ 7 b — < = = F K 77 @A AL

Gesellschaft der Musikfreunde in Wien Archiv-Bibliothek-
Sammlungen / Society of Music Lovers in Vienna, Archive-

Library-Collections./ V 4 — ¥ # K ie CEAE - EL « =
L7iav

Bibliothéque nationale de France / National Library of France./
7 7 v A HE

Evangheslisches Zentralarchiv fiir die Kirchenpro-vinz

Schleisen, Wien - Innere Stadt Luterische Stadtkirche /
Evangelical Central Archive for the Church Province of Silesia,

Vienna — Inner City Lutheran Church./ ¥ = 7 4 ¥ VEX TV
7 VT ) AAhRICGER, V4 — v - 0L — T T
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Jurnalul de Studii Juridice / Journal of Legal Studies / {%E“£0F 9%

=+
[T

Muzeul Municipal ,,Joan Raica” Sebes, Biblioteca documentara /
Municipal Museum "loan Raica" Sebes, Documentary Library./
e~vaifisz (237 v - 747 YRS, ERIXES
Magyar Zene. Revista Societdtii Maghiare de Muzicologie si
Criticdi Muzicald / Magyar Zene. Journal of the Hungarian
Society of Musicology and Musical Criticism./ ¥ ¥ /L« £ %,
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Osterreichischen  Nationalbibliothek, ~Musiksamm-lung /
Austrian National Library, Music Collection./ #—Z + U 7 £
SKEE, §Hav sy a v

Sargetia (SN). Buletinul Muzeului judetului Hunedoara (Acta
Musei Devensis), Deva, I, 1937 si urm. / Sargetia (SN). Bulletin
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of the Museum of Hunedoara County (Acta Musei Devensis),
Deva, I, 1937 and following./ ¥ V7 7 4 T(#Hiv ) —X)., 7
N7 7 REYIRERE., 7Y . B&,. 1937 LR
Studii si Cercetiri de Istoria Artei / Studies and Research in Art
History./ ST 205258
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Musicological journal of the Hungarian Academy of Sciences./
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Terra Sebus. Acta Musei Sabesiensis / Terra Sebus. The journal of
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Fig. 1 - Preotul Joseph Filtsch (1782-1860), ulei pe pénzd, autor necunoscut,
prima jumditate a sec. XIX, din colectia parohiei evanghelice Garbova (foto: Cilin
Anghel) / Priest Joseph Filtsch (1782-1860), oil on canvas, unknown artist, first
half of the 19th century, from the collection of the Evangelical Parish of Garbova

(photo: Cilin Anghel) / RI1- 22X 7 - 7 4 L F 2 6l% (1782-1860). fiitthic
WE. FEARTE. 19 i, TARY rREEERAX L 7 v a VK
Wz h ) v - TV,
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Fig. 2 - Karoline Filtsch (1789-1868), ndscutd Flemer, relief din ceard realizat de
fratii Wilhelm si Carl Berg din Sebes, (colectie particulard, dupd Wollmann 2011,
p. 404, fig. 14) / Karoline Filtsch (1789-1868), nee Flemer, wax relief created by
the brothers Wilhelm and Carl Berg of Sebes (private collection; after Wollmann

2011, p.404, fig.14) /2. - 1w ) — > - 7 4 vF =2 (1789-1868. IH#E7 L~
) R DTSNV L - RS =L s R 7 BT X B LY
—7 ({8 AFTE. Wollman 2011, p.404, fig.14 iZ X %),

360



Fig. 3 - Casa parohiald evanghelicd din Oréstie, locul nasterii lui Iosef Filtsch (carte
postald, sec. XIX, dupa: Hendrea-Lazir, 2024, p. 645) / The Lutheran Parish Hause
in Orastie, the birthplace of Joseph Filtsch (19th-century postcard; after Hendrea-
Lazar, 2024, p.645) /K 3. -4 7 ¥ 2 7 4 TICH 2 WS IROINNE, a €7 -

T ANLF = ODEE%‘? (19 Al DfrEEHE, HHL : Hendrea-Lazir, 2024, p.645) .

Fig. 4 — Casa parohiald evanghelicd din Orastie, locul nasterii lui Iosef Filtsch
(foto: R. Totoianu, 2025) / The Lutheran Parish Huse in Orastie, the birthplace of

Joseph Filtsch (foto: R. Totoianu, 2025) / Bl 4. - 4 7 ¥ 27 4 TICH B EEIR
DYTEE, X7 - 74 v F 2 0EFEH (FE R P P 7 X, 20254F),
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Fig. 5 — Detaliu cu inscriptia care atestd edificarea casei parohiale evanghelice in
anul 1770 (foto: R. Totoianu, 2025) / Detail of the inscription recording the
construction of the Lutheran Parish Hauseb in 1770 (photo: R. Totoianu, 2025) /
X 5. - 1770 4F O E IR X A QiR 2 Fl S WO (FHE R b R A
7 X 2025 4F).

Fig. 6 — Conacul Banffy de la Ciuguzel, (foto: R. Totoianu, 2025) / The Banffy
Manor in Ciuguzel (photo: R.Totoianu, 2025) / & 6. - F 2 7 ¥ N ICH BNV 7
4B (FE R P MAT R, 2025 4F),
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Fig. 7 - Hartd de rispandire a diligentelor de postd rapidd si traseele pentru
trdsurile cu marfd din Imperiul Austriac, intocmitd de Franz Raffelsperger,
geograf, cartograf, si oficial al Postei si Contabilititii Aulice (MMIRSBD, inv.
883/4485) / Map showing the distribution of rapid mail coaches and freight
carriage routes in the Austrian Empire, compiled by Franz Raffelsperger,
geographer, cartographer, and official of the Aulic Post and Accounting Office

(MMIRSBD, inv. 883/4485) / & 7. - A — & } U 7#EIC I F 2 AfTHEHEEH
BIXUVEYEEO L — P MK, HEYE, KBRS, EEEE - A5

REFETHLTTVY « FTT2ANARALT— Lo TERE N
(MMIRSBD, inv. 883/4485)

Fig. 8 — Matricola cisitoriei lui Josef Filtsch cu Marie Elisabeth Regine von Glotz,
Viena, 17 ianuarie 1849 (EZAA-W1s., Trauungsbuch 1831-1894, inv. TRB02, p.
484-485, nr. 4) / Marriage record of Joseph Filtsch and Marie Elisabeth Regine von
Glotz, Vienna, 17 January 1849 (EZAA-WIs., Marriage Register 1831-1894, inv.
TRBO2, p. 484-485,n0.4) /X 8. - I 7 + 74 Falb~vwl)— - LY F—

FelLb¥—3 74V 70y YOFIEERE v -, 18494 1H 17
H (EZAA-Wls. 552 5% % 1831-1894, #HE %5 TRB02, p. 484-485, no.4) .
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Fig. 8 — Fratii Josef si Carl Filtsch, ulei pe panzd, cca. 1841, copie realizatd de
pictorul Michael Wagner, dupd originalul péstrat intr-o colectie privatd (Muzeul
Transilvanean Gundelsheim, inv. 4603) / The brothers Joseph and Carl Filtsch, oil
on canvas, c.1841, copy by the painter Michael Wagner after the original held in
a private collection (Transylvanian Museum, Gundelsheim, inv.4603) / [ 8. — 2
¥T7LH=N - 7 ANF 2, WE, 1841 FH, HERIvyIA - Y7
rr—ick 288, EAFROREICEIL (VY Trang L7y
ATy = T YRR, TS 4603).
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Lon17] Bet ’ (2]

Pietro Mechetti qm Carlo,
taifer(, fonigl, Hof-Kunft: und Mufifalienhandlung,

Midyaeléplat Nr 1153, find neu crfdyienen:

Andante et Nocturne pour le Piano
par Charles Filtsch.

55 Ocuvie 1, Prix 30kr, A, de C.

¢

Melodies hongroises pour le Piano
par Joseph Filtsch.

Prix 30 kry A. de G,

Fig. 9 — Reclamd la compozitiile fratilor Filtsch (Oesterreichisch-Kaiserliche
Wiener Zeitung, nr. 186, joi 8 iulie 1841, p.1410) / Advertisement for the
composition of the Filtsch broathers (Oesterreichisch-Kaiserliche Wiener

Zeitung, no0.186, Thursday 8 July 1841, p.1410) / B 9. — 7 4 v F = Wai D
BT 2ILE (A=) 7EY 1+ — v #iH) 55 186 5. 1841 4E 7 H 8
H (K). 1410 <—3),

ﬂn Magifivat und bie Gommunitit Hatten Gon lingft bad Bebiiefnifi erfannt, ju ben bereits beftehen-
den Belmife Berforgungde und Armen-Anflalten, cin Ridtifdes Kranfenhaus yu gn‘mbm umd 3 wure
ben bie anbhx‘l.::g oegen Bedectung ber Berpflegsfofien gepflogen, indem Jugleidh Bﬁl’;ﬁéhgt ourde,
bas in einer bed fribtijihen in ber Saggafie, gu unterbringen.
RMadjdem bie itit bad Si wegen feiner fligen 2age und Bauart, fikr den aus-
gefprodencn Swed nidt geeignet fand, unb ber Gutfluf, sur Grinbung cined allgemeinen grnnhupnufz{,
affgemeine Geltung erhielt, Gethltigte bemfelben ber geniale Pianift Gorl Filtich durd cine Widmung
vom 3. September 1841, M-8, 2335 mit . . . . . . 321 fi. 57  fr. G-D.
Auf diefe folgten die Wibmungen der Beveine bed Sbi!dmnun-xbca-
ter8 und- der mufifalijd laut Berhanbd:
[ung vom 22. Mai 1848 3. 1746/1848 in dem Betvage von A .
o Feener wurben gewidmet vom Herm Bant-Gaffier Gottlieh Ml
Ter unter M. 2728/1850 . - o s = " % a
o oo £. 1, Miniferial-Gonsipificn Gerrn Jofeph Meif unter
M-J. 2024 1851 . . . . B . . - . .
& Bom . L. Hof-Ranglei-Concipifien Herem Jofeph Filtfeh unter
M-J. 2062 1851 . . . . . . . . . .
B Bon ber Hodacbomnen Grifin Cathoring Vethlen, geborne
Freitn o, Rienmaier unter M.-3. 2208/1853 .. » v »
Bon ber Hieflgen yriv, Sparfaffa jur inneren Einridhhung ved Spitals
untee M-8, 010/1852 und 1162/1853 die Jntereffen von 4000 fl.

1407 fl. 33V, fr. G
1000 fl. — fr. G.DL
530 fl. 88 fr. G.ON.
328 fl. 39 Fr. GoM
100 fl. — f Go

bis 18, Sanuar 1858 . . . . o . . - 1039 fl. 15 & G-I,

wumb von bem . F. Finangrath Heren Jofeph Weiff jur Anlage bed Spi-

tals-@artens unter M.-3. 1407/1855 . . . . . . 583 fl 20 fr. G-M.
Sufammen 5306 fl. 20%,fr. G.-M.

Bon ber Gommunitit nmﬂgn ;:: bem vor G;Rnclr Lagiﬂ»oﬂnhgﬁz;:
Majefidt mittelft Al e Gutfdlichung vom 18, Mai ber Sl
sl ivrs '“Mﬂ‘ ik Darlefen fiir: den Spitald « Bau

gewibmer . . . . 2 40000 fl. — fr. G-
wnbd Bei der Gparfaffe mupbringend angelegt. i .
@benfo ber dreijahrige Miethyiens fir dad chemalige Briufaus wit 9000 fi. — fr. G-,
Mogu mod fam der von Der Kaftenfolier Gemeinbe, ber Stadt
nnftadt am 28, Ociober 1854 M.~ 8. 6420/1854 fberwicene Rete

fifgeterifde Rachlaf mit 1821 fl. 18 Fe.

. GoM.
Bujammen 50321 fl. 18 fr. G.-D.

Fig. 10 — Listd cu persoanele care au donat sume de bani pentru construirea
spitalului din Sibiu (dupa: Szaunig 2008, p. 213) / List of donors who contributed
funds for the construction of the Sibiu hospital (after: Szaunig 2008, p.213) / X

10. - YU EBIER O D ICFH M 2T o7 A2 D ) 2+ (B : Szaunig
2008, p. 213),
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BipTSOC8A, €(TH C% COCFACKE MANE ASHT 44T M
Epawos, SHAr B4 A4 KonvepTe, Araa Kapi Kz

irsa 6a KSpUr AN

Kaca Capaylaop.

Fig. 11 — Anunt cu caractere chirilice a concertelor lui Carl Filtsch de la Brasov

(dupd: Gazeta de Transilvania, nr. 34,

Bragsov 24 august 1841, p. 136) /

Announcement in Cyrillic characters of Carl Filtsch’s concerts in Brasov (after;
The Transylvanian Gazette, no. 34, Brasov, 24 August 1841, p.136) / X 11. - 77

a7 TDH—N TANF2llEk2aryF—1rDF)ALFITLSEH
(B :TFove T 77 - HE¥Y R] §345, 7537, 18414 8
H24H., 136 2—%),
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Fig. 12 - Cupa din cristal si cu capac
din argint inscriptionatd ,Din
recunostintd Vulcan”, primitd de Carl
Filtsch in urma concertelor de la
Brasov in 1841 (dupa: Irtel 1993, p. 37)
/ Crystal cup with a silver lid,
inscribed “From gratitude Vulcan” ;
presented to Carl Filtsch following his
concerts in Brasov in 1841 (after: Irtel
1993, p. 37) / X 12. — TG %A%
T, Ynhviv] tAEns,

oBME 27V 22080y 7,

1841 FD 7T a7 TOA Y Y —
FEICAH—N - T ANLF 23S
N7ed o (HHE - Irtel 1993, p.37)0



1841, > Re. 71,

TRANSSILVANIA.
Beiblatt jum Siebenbiirger Boten.

Bweiter Hezmonnfiadt, den 5. Dttober. Jabrgang.

Taffo. Die ,M-c Laft aus deinen thevers Qubu

e Haupt.
ex Pniet nmiedee; die Prin; ibm den Kr
Seonore. (tvvl-(lbmm @¢ lebe der uu“tf:}llcu[:cxx WBelrangte I-‘ o
e jieret den Beftheidenen der Krany !
®dthe's ihn’o Act 1. S, 3,

Ubfchieds Guw Miiblbicher Mufif: Ja, dald als Shmesterling mit leihien Shwingen
c i 's‘ i“l ¢ f é @abn wit in deiner Tone leidtem Tany
ar Bon Blume did) auf Blume fdwingen ,
@ntfolten deiner §ligel Barbenglany,
am 28. Sept. 1841. ) Al Sdwan bald fabn wir in gemef’nen Bigen
‘III fann der hoderftaunte @eift fid faffen, Did durd gebeimnifvolle Flutben sichn,
Bon deinen 2auberflingen nod beraufde; * #uf Tonen [dwarmerifder Melodien
Und wicder {don willt du den ltm verlaffen, Gmpfindungsvoll dein finnend Haupt fid wiegen.

Der, acb! fo gerne deinen Ténen loufdr.
Und bald alé tibner Mar in hobem Fluge
@nteilen wilR du deinem Vaterlande, Giaaul, we Detuer:volin; wo Blige orie;

30 1o Finiierhon om Donospeesbs Bolgh bu e Phantafc veroegac uge

Und deiner Téne Donner reift uns bin,
o (Gone Lorbern deime Stirn umblibn. €0 v bes Cntbers Sew ﬁ ". bem Gefidt
Bezlaffen wilft du deiner Wiege beil'ge Stelle,
o dir des grofien Mojart Schattenbild Benn nidt dein e&ocln,-lou M- n-wn.meym
®Bei deinem erften Blide Mlar und bele Bertraun ju delnem Riefengeift erywinge.

:T’::':' ;::nl:,?;:d;':: ::,!:“‘"" e~ fauget bald aus deinen 3aubertdnen

Bu dir, dem Gladliden, Hernieder (Gmebte, Der Fremde Bollgenuf des Menfhen Hery;

o Haydens Geift in einem beil'gen Kuf Bald I5fet fid in bitrerfifen THrdnen .

@mpfindung dir in deine Tdne webre. Hus ticfer Bruft der Wepmurh duntler Shmery;

—_— Bald fiblt bet deiner Tdne madr'gem Rollen

Ramen des Bereines br- wlicinen gre Garl Der Sterdlidye mit Gort fid nab’ vermandt |
& . dmm;{; nad  Go liegt des Menfen Riiblen, Sebnen, Wollem,

)

iedes
et f‘:"““ ©o liegt des Menfden Hery in deimer Hand.

&”’;"’"" ',,“ﬁ,‘,’.',‘{,;'::g"’g', RaIOEené: i per du Glangounte aller Kunft der Witen,
ftimmte mxl in diejen cben fo tiejgefibiten al¢ be. 27Ut ber und forid, weiffagender Apoll ;
gd\‘lwl Abfdyiedégrufi an dea genialen Kinftice mit  Weon einft nod (Glummernde Gefible idh entfalten,
cin, und fabe eé nicht gern, daf wir durdy die an( Wie o) des Jdinglings Kunfk dann feigen foll 2
;",';:‘:,;::."" ”""?.‘:_',""";“‘“" SonuMeret  Du (dimeigh ? dangt dieleid bei des Sinves Ton
gl g A3 LA e b i et n ©don deiner Bruft fir deinen Himmelsthron ?
blojier Bonufum feiner Ctlnubnll gu .n bm. it Warfpaé magt du dea Weutamp( feeiten,
Bor Karin muf frumm die Lyra dir entgleiten.

330
Und qudp dein Stern wird {@onee mun erglingen, Dofir birgt feine fromme Rindlidteir.

Sein Heines Miblbady! bede froly den Blidt ! ©o aled’ denn bin, geliebter Carl, und fidfe
Bon deines grofen Gohnes Lorbeerfrimyen Der Welt fiic deine Kunfk Bewund'rung ein,
Bile wobl cin Blittden aud anf didy jurid. 3a jiebe bin, fiir deine Kinflergrdfe

Ridt Minner fonnten deinen Rubm begeinden, St deines tleinen Miplbads Pleine Welt gu Mlein |
Und lange lange bliebft du unbefamnt ; Bollende tibn, was berelich bu begonnen ,

@in, Rind muft’ didy der Welt vertinden, Die Kiinflerbabn , die fedb dein Buf befdriw !
Bl feinem Ramen wick oud du gemamnt. Bei jedem Lorbeerblare, das du gewonnen,

@reut deiner fernen Freunde Hers fidy mit.
Dodh) wird audh ibm dein Angedenlen beillg fein? g5 Bl denn , und wean bei den AB{DiedsLif
1 goeife nidt! Bo unfre Blege fid gelADUIBEN,  Des Barers dumpfe Stimme ‘lm::b u'nf e
Bo uns das erfte Lied in Sdlof gefungen, enn ungebemme dee Mutter Thranen fiefen,
DeePl it gold in.  Und madtiger die bange Bruft fidy bebe s

Gich ! feine unz: » legten Rlinge waren Y WBenn dann aud) unfre Blide tritd fidh fenlen,
3n Tranfiloaniens Burgen dir geweihe; Und eine Thrane unferm Hug emrrollt,
3a treu wicd er dein Wngedenfen wabren, Rimm diefe Derle dann jum Angedenfen,

Dafiie birgt feine fromme KindlidyLeit. Die mahre Adtung, wabre Lied’ dir gollt!

Fig. 13 — Colaj cu versurile de ramas bun oferite de Asociatia Muzicald din Sebes
in cadrul ceremoniei din 28 septembrie 1841 (dupd: Transsilvania. Beiblatt zum
Siebenbiirger Boten, an 2, nr. 77,5 octombrie 1841, p. 1-2 ) / Collage featuring the
farewellverses presented by the Sebes Musical Association during the ceremony
on 28 September 1841 (after: Transilvania Beiblatt zum Siebenburger Boten, year

2, no. 77, 5 October 1841, p. 1-2) / K 13 - 1841 4F 9 A 28 H DX #LIc BT
Ry 2 HERGEPET 2N OFEEND a7 —v 2 (Kl
Transsilvania. Beiblatt zum Siebenbiirger Boten, i 2 . %5 77 5. 1841 4F 10
AS5H., 1-2~<=%),
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L m
Gomcert RS AL B I RS S S
A Das vom Heren Jofeph § am {iten b, M. im Theater ......?"‘""'""’""""""‘"'"a‘ o "*'"":1'.‘9".“::'3'«-“»-"
geaedene Bowgm,; eits. Goncert Jur bes von feinem Biee o s s i P 3 i g
unvergeflihen Bruder Garl gegrinbeten udfondes i ] S e e ~;‘ e e vt
Mui . bung \wn!;u idoniten Grfolge ’:.‘"1'5 @8 wurben li?' FEJ?’" .?";:'.:‘.:"..”J,.:.'...‘E";: tE e i B kg
nur jebr ujifftide re R b e Bt G s e e
von-ee Blet, baf wi fie im Allgemeinen als teeflidy bepeichnen SRR R R Do S st
fondern 8 war audy dad reidybejudpfe Haus von cinem fo jdinen, e oty i -:7‘:")-_:
anecfennungdwilligen Publifum befegt, wie wir eé felten darin vecfame Femilleton. T i3 S o L v g
melt jaben. Dafi wir darunter febr viele Individualititen . b g gt o s o e T
die fonjt allen dramatijhen, mufifalifhen und anbdecen Edlllgl in - e e Bt
@ebiete ber Davjtellenden Qunft in unjerem Schaujpiclhauje ferne blieben, o e nde o
aeigt von bem fohen Werthe, welder dem Virtuofen und Weir X _:E".i.‘.."‘ﬁ
feines JInfteumentes Jofeph Filtid, bejonderd von feinen - e et bt e e
iondgenofien juerfannt wird; denn ber alleinige Woblthiti i 3 o g T
lﬁ,m’ m tm:wmow lcllm fdon mbrqtam mring | e i e s nd b, w9 s 08, Witel, . o
] ¢ e Bethel anuregen im R | B s Bt am b . i
— Dad finnreidy ;uiﬂlﬂﬂg:ﬁ!ﬂl! !l?rmun a%uu ende Rume o e ek T B | SR Lt
mern: 4, Griter Sap aus Beethoend C-moll Gongert, mit ciner Gar s SRR T
beny won Garl Filtih., 2. Neapolitanijdhed Lied von 21"‘!!\. 3. Duett R g "'“"ﬂ.: aen Ot e ', g
aus Halevis Oper: Die Musdletiere der Kénigin. 4. Jwei Gedanfen r..':"..:'-"-‘*'.._’._..."".,umrw-. . i
von Dometti, vorgetragen auf dem Melopbon. 5. Fantajie von Lafont i, o Bt ok e B b "’.':'"' 5.:“:.&'.‘.;:-“.’:‘;.‘:#5‘.‘...«.."‘..'.'.53:
fiir bie Violine mit Pianoforte s Begleitung. 6. Arie aud Luca. 7, .. '_..'.:,::‘h".".‘..“}:’::.’.'”" '.':'qu-."“‘% P‘f’»&“&'ﬂﬁ"’:'{‘.“&%ﬁ&,u. 1]
Duett aus Bellinié , Puritaner.” 8. Arie aus BVerdi's , Hemani.* oy N Wb e S Ei‘n..u')f‘:'f .':L.:“‘I:""‘"::".‘_"I"%
9. @) Recturno und b) Magurfa von Ehopin, bann c) Jmpro T BN ke o 1 | Y kAL Y
vom Goncertgeber. —  3In den Rummern 1 und 9 trat und Hr. R b e e § v naiats o8| 0 Susee fn b s G, W B @ b
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Fig. 14 — Colaj cu descrierea concertului caritabil sustinut de Josef Filtsch la Sibiu
in anul 1851 in beneficiul spitalului (dupd: Der Siebenbiirger Bote, nr. 61, 16
aprilie 1851, p. 304.) / Collage featuring the description of the hospital (after: Der

Siebenburger Bote, no.61, 16 April 1851, p. 304) / ¥l 14 — 1851 4FiC ' 7 TJiF
PEoXEAHME LTIXT - 74 AF a8 F L 2BEa v ¥ — Dt
AL 722 7 — = (Wl : [ Der Siebenbiirger Bote] % 61 5. 1851 4
4H 16 H, 304 =*—),
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Fig. 16 — Lista compozitiilor lui Josef Filtsch promovati de editura C.A. Spina din
Viena (dupa: https://clara.imslp.org/person/Filtsch%2C%20]Joseph, accesat 25.12.
2025) / List of Joseph Filsch’s compositions promoted by the C.A. Spina publishing
hause in Vienna (after: https://clara.imslp.org/person/Filtsch%2C%20Joseph,
accessed 25.12.2025) /K 16 - 7V 4 — v D CA A FHEBAELR L -2 €
7+ 74 0F 2DfFEHY A b (HE ¢ htps://clara.imslp.org/person/Filtsch%

2C%20Joseph, 2025 4F 12 A 25 HEHE)

369



Fig. 17 — Prima fild din Op. 12 Trois Mazurkas (dupa: https://clara.imslp.org/work
/1468925) / The first page of Op. 12, Trois Mazurkas (after: https://clara.imslp.org

fwork/1468925) / & 17 - &4 12 [3 0D~ XA ] OBFIO~— (Hi :
https://clara.imslp.org/work/1468925)
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Fig. 18 — Reclamd la compozitiile lui Josef Filtsch (dupd: Signale fiir die
Musikalische Welt, nr. 36, septembrie 1854, p. 293) / Advertisement for Joseph
Filtsch’s compositions (after: Signale fiir die Musikalische Welt, no. 36, September
1854, p.293) /M 18 - X7 « 7 4 A F 2 DEFICEET 2 64 (H :
Signale fiir die Musikalische Welt. 55 36 5. 185449 A, p.293),

g »A"' ‘;l - # B T TN a

Fig. 19 - Reclamd la compozitiile lui Josef Filtsch (dupd: Signale fiir die
Musikalische Welt, nr. 47, noiembrie 1854, p. 383) / Advertisement for Joseph
Filtsch’s compositions (after: Signale fiir die Musikalische Welt, no. 47, November

1854, p. 383) /19 - ¥ 7 « 74 AF 2 DfERICET 354 (Mo :
Signale fiir die Musikalische Welt, % 47 5. 18544 11 H. p.383),
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Fig. 20 — Reclamid la compozitiile lui Josef Filtsch (dupd: Signale fiir die
Musikalische Welt, nr. 40, octombrie 1856, p. 461) / Advertisement for Joseph
Filtsch’s compositions (after: Signale fiir die Musikalische Welt, no. 40, October
1856, p. 461) / M 20 - 27 + 7 4 A F 2 DAEFHICBET 2 A4 (M e

Signale fiir die Musikalische Welt. % 40 . 1856 £ 10 H. p. 461)

Fig. 21 — Reclamd la compozitiile lui Josef Filtsch (dupa: Signale fiir die
Musikalische Welt, nr. 40, octombrie 1857, p. 421) / Advertisement for Joseph
Filtsch’s compositions (after: Signale fiir die Musikalische Welt, no. 40, October
1857, p. 421) / ® 21 - 22X 7 - 74 A F 2 DAEFVICBET 2 A4 (M e

Signale fiir die Musikalische Welt, 5 40 5. 1857 £ 10 A. p. 421),
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CSARDAS

(EMLEKEZET)
SOUVENIR
POUR PIANO IRENY ANDREWS.
OpAt
Andunts-sortennio /ﬁ Con ol xprvasione

Fig. 22 — Prima fild a uneia dintre compozitiile fiicei lui Josef, Iréne Filtsch
cdsdtoritd Andrews, Op. 11 Csdrdds Souvenir (gallica.bnf.fr./Bibliotheque
nationale de France) / The first page of a composition by Joseph’s daughter Iréne
Andrews (born Filtsch), Op. 11 Csdrdds Souvenir(gallica.bnf.fr. / National Library
of France) /B 22 - S 7 DIR, AL —% + 74T 2 (FiBEBROBEIXT v
FYa—2) offfiffio—2, ffi 11 [FrAr Xy e A-Tz=—
V] DEFIOR— (gallicabnf.fr/ 7 7 v AENLKEHER),
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Muzeul Municipal Sebes a fost
fondat in anul 1951 si are in
colectiile sale numeroase
exponate relevante pentru istoria
orasului si a imprejurimilor.
Cladirea care adiposteste muzeul
este una dintre cele mai vechi
constructii de piatri din Sebes.
Ea poate fi datata in secolul al
XV-lea i in alcituirea ei sunt
vizibile elemente de arhitectura
specifice stilurilor gotic si
Renagstere. Aici erau primiti
voievozii Transilvaniei, iar in
perioada Principatului a gizduit
mai multe Diete. In anul 1540,
in aceasta cladire a murit loan
Zipolya, voievod al Transilvaniei

si rege al Ungariei, de aici venindu-i

numele de Casa Zapolya.

MVSEI SABESIENSIS

MUZEuL AL
Soan Paica’
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